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"ne of the greatest sax players of all time wanders the 
streets, homeless. A famous jazz drummer freezes because 
he can’t afford to pay his heating bill. A world-reknowned 
bassist is deathly ill and doesn’t have the money to see a 
doctor. Tragic stories, but unfortunately all too common. 
And all too unfair. Many of our finest jazz musicians, men 
and women who have helped create America’s greatest 
contribution to world culture, are ending their lives 
penniless. And while their music has made fortunes for 
others, they can’t even afford health insurance. This is 
why a group of concerned jazz musicians, fans, and 
the Jazz Foundation of America have founded the 
Jazz Musician’s Emergency Fund. It’s the first and only 
organization of its kind. Dedicated to giving something 
back to those deserving artists who have given us so much. 



Lots of people save old 
jazz albums. But how often do 
you have the chance to save 
an old jazz musician? 



We’re providing 
medical care, legal advice and career counseling. And 
helping them cope with financial emergencies. Wc have 
already accomplished a great deal. But so much more 
needs to be done. Pbr more information, to make a tax- 
deductible donation or to find out how you can become 
a volunteer, call us today at 1-800-JEA-JAMS. Or write 
us at 1300 Broadway, Suite 7D, New York, NY 10001. 
And help us keep the music alive. 



The Jazz Fbundation of America is a not-for-profit corporation, tax t 
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Like Father. Like Son 







B oy, have we got some great news for you bass players! Thomastik-Infeld, the company famous for its orchestral 
1 bowed instrument, and guitar strings, proudly introduces the Jazz Bass Series for electric bass: in 4, 5 and 6 
string sets, flatwound and roundwound, for most popular scale lengths. 

There's no confusion in the stand-up bass crowd over who makes the best strings. For decades most working pros 
have relied on Thomastik products - Superflexibles, Spirocores or Dominants. Now the electric players can have that 
same superb tone and playability that only genuine Thomastik-Infeld strings can deliver. 

Those of you who play both instruments may well ask: "Yeah... are they really as good as my Spirocores?". To w'hich 
we reply: "They’re Thomastiks, man'" 



Look for Thomastik-Infeld strings in better music stores. 

For more information contact John M. Connolly & Co., Inc., exclusive U.S. Importer, at: 

800 - 644-5268 



THOMASTIK-INFELD 

VIENNA 



Thi s One 
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MODULUS GUITARS 






A constantly evolving online Jazz experience featuring 
music, video, photography, graphics and words. 




Our Listening Car is your 
ticket to the sound of Jazz. 
We feature monthly 
Recommended Listening 
suggestions from respected 
Jazz artists and a new 
interactive CD review from 
JazzTimes each day. The 
multimedia experience 
includes audio clips, 

CD cover art and historical 
perspectives. Check it out! 



On the World Wide Web http://www.jazzcentralstation.coni and on The Microsoft Network lutdlfl Go T0...JCS 
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KNOW 

INFO@N2K COM 



N2K, Inc • 55 Broad Street • New York, New York 10004 • Phone 212 378 5555 Fa* 212 742 1755 
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Patitucci 
Bag End 

Together 
for a decade 

Top pros like 
John Patitucci 
rely on Bag End 
loudspeakers. . 

With quick, 
powerful tows, 
smoother mids, 
clear controllable’ 
highs, you too can 
feel the difference! * 

Loudspeakers 
dedicated to music 
20 years of_ 
excellence 
Contactyour 
local dealer or 

Bag End 

PO Box 488' 
Barrington, It 60011 

Ph 708 382 4550 
Fax 708382 4551 „ 

Internet 

info©bagend.com 
Products shown: 




CHAIRMAN • IRA SABIN 

ASSOCIATE PUBLISHER • LEE MERGNER 
GENERAL MANAGER • JEFF SABIN 



MANAGING EDITOR • MIKE JOYCE 
BOOK EDITOR • STANLEY DANCE 

VIDEO EDITOR • CHUCK BERG 

ART DIRECTOR • CYNTHIA EYRING 

PRODUCTION MANAGER • EVA K. SANTORINI 
PRODUCTION ASSOCIATE • BETHANY MATSKO 
PROOFREADER • LISA WHITE 

CIRCULATION MANAGER • WAYNE S. KLINE 
COMPTROLLER • HELENE NAJAR 

PUBLISHER • GLENN SABIN 

CONTRIBUTING WRITERS 

Duck Baker, Bill Bennett. Chuck Berg 
Bob Blumenthal, Fred Bouchard, Marcela Breton 
Dave Bums. Owen Cordle. Stanley Dance, Chip Deffaa 
Jim Ferguson, Ken Franckling. David Franklin 
Ira Gitler, Tony Green, Hilarie Grey, Sid Gribetz 
Don Heckman, Eugene Holley, Jr., Reuben Jackson 
Willard Jenkins, James Jones, IV, Miles Jordan 
Jeff Kaliss, Deni Kasrel, Nancy Lee, James Marcus 
Ken Micallef, Bill Milkowski, Jimmy Miller, Tom Moon 
Dan Morgenstern, Patricia Myers, Bob Porter 
Bret Primack, Doug Ramsey, Greg Robinson 
Kalamu Ya Salaam, Bill Shoemaker, Jack Sohmer 
Rhodes Spedale, Sunsh Stein, Chip Stern 
Neil Tesser, Ron Welburn, Patricia Willard 
Herb Wong, Josef Woodard, Geraldine Wyckoff 
Scott Yanow, David Zych 

CONTRIBUTING PHOTOGRAPHERS 

William Claxton, Ken Franckling 
William P, Gottlieb, W. Patrick Hinely 
Jimmy Katz, Jeffrey Kliman, Herman Leonard 
R. Andrew Lepley, Jacques Lowe 
Gene Martin, David Redfem, Mitchell Seidel 
Chuck Stewart, Hyou Vielz 
Michael Wilderman, Francis Wolff 

Unsolicited manuscripts, photographs and artwork ate welcome, 
but must be accompanied by a stamped, self-addressed envelope. 
Although they will be handled with care, the publisher assumes 
no responsibility for the return or the safety of such materials. 
The editorial department fax number is 301 588 2009 



ADVERTISING AND RETAIL SALES 



1.800.866.7664 

301.588.4114 



ADVERTISING DIRECTOR • JEFF SABIN, EXT. 21 
ADVERTISING MANAGER • CHRIS LEWIS, EXT. 20 
RETAIL SALES MANAGER • DAVID MERUN-JONES, EXT. 17 



SUBSCRIPTION SERVICE: 

Jazz Times, 7961 Eastern Avenue, Suite 303 
Silver Spring, MD 20910-4898 

Call 1-800-866-7664 ext 18 In MD. call 1 301 588 4114, ext 18 
Please allow 6-8 weeks for subscription 
and change of address processing. 

Subscriptions: U S. and its possessions, 

1 year $21 .95. 2 years S39 95. 

Canada 1 year $35 95. 2 years $69 95. 

Overseas subscription (airmail only) 

1 year $59.95, 2 years Si 14 95 



JazzTimes is available on microfilm from University Microfilms International, 
300 North Zeeb Road. Ann Arbor. Ml 48106. Jazz Times is published ten 
times annually Copyright 1996 JazzTimes, Inc., Silver Spring, MD 
20910-4898. The contents of this publication may not be reproduced in 
whole or part without poor written permission from the publisher POST - 
MASTER: Send Form 3579 to JazzTimes. 7961 Eastern Avenue, Suite 303, 
Silver Spnng, MD 20910-4898. 301 588 4114, Fax 301 588 5531 The mews 
expressed in JazzTimes are those of their respective contributors and are 
not necessarily those of its publisher, editor or staff. 



ISSN 0272-572X 

PRINTED IN U.S.A. 



'6 JazzTimes 



Copyrighte 






ight after night, set after set, the Shure SM58 suffers the ravages of rock and roll 
and keeps coming back for more, o what else is new? he SM58 has been the world’s number one mic for decades, 
o this day, it remains the standard against which all other microphones are judged, isit your Shure dealer, 
ee why the world’s most abused microphone is still its most popular. 




Shure Brothers Inc. Evanston, IL 1 -800-25-SHURE. 



Copyrighted material 







Your passport 
to the world's 
greatest j azz. 



Ciaol Travel 



Celebrating io years 
of Jazz Europe tours 

i ^ 9 e 

Jazz Europe 
Tours 



joth Montreux Jazz Festival 
Switzerland • July 5-20 

Copenhagen Jazz Festival 
Denmark • July 5-14 

North Sea Jazz Festival 
Holland • July 11-14 

Umbria Jazz Festival 
Italy ' July 12-21 

Jazz a Juan Festival 
France • July 17-26 

San Sebastian Jazz Festival 
Spain • July 24-28 



Cill Ciiol Intel tWi; fir • (tee color brockire 

i- 8 oo- 942-CIAO 






Cover Photography and Table of Contents 
photography by Herman Leonard. 
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Playing it sale is o! little i nterest t o 
Moffett, as anyone who 
his latest album, Planef H6me, will 
soon discover. Will^Aigjiikins gets 
the low-down oni4e new project. 



42 Vidor Wooten 



The phenorn and Flecktone is stepping 
out with an album of his own, Show of 
Hands. Bill Milkqvvksi takes a look at 
what his future! 



46 

Though he’s a man of few words, espe- 
when it comes to self- promotion, 
wit and charm shines through 
conversation with Josef Woodard. 



Jammin' at NAMM 



Woodard surveys the 
Expo. 



The subject of recent biographies 
and boxed sets, Ladv Day contin- 
ues to fascinate jazz fans. Bret Pri- 
mack discusses her art and impact 
with numerous musicians who’ve 
fallen under her spell. 



34 Joe Sample 

Having survived a heart attack, the 
veteran jazz crusader tells Patricia 
Mvers that he’s more dedicated to 
creating music and more upset 
with industry trends — than ever. 



LFTT 




Our Pleasure 

hank you for the cover article on 
McCoy Tyner by Bret Primack (Feb. 
’96). I thoroughly enjoyed reading the 
story of his beginnings in music, and his 
insightful comments on jazz music and 
the giants he’s shared the stage with. 

For over 30 years McCoy has been the 
premiere pianist in jazz. He was a key 
part of the classic Coltrane Quartet, 
and then went on to compose and play 
some of the most beautiful, imaginative 
and challenging music ever heard. 
McCoy was exploring “world music” 
long before anyone coined the term. 
Very few artists have ever excelled in 
so many different areas of an art form. 
He’s blessed us with great solo, trio, 
quartet, ensemble and big band record- 
ings. If I had to go on a desert island 
with the collective works of just one 
artist at mv disposal, there’s no doubt 
in my mind that the label on the box 
would say: “McCoy Tyner— The Best of 
All Forms.” Thank you again. 

Louis J. Perillo, M.D. 

Pensacola, FL 



Heart and Soul 

"^he Gateway Trio interview by Chip 
Stern (Dec. ’95) was by far one of the 
most refreshing I have ever come by. 

An oasis from the thick jungle of intel- 
lectual jargon that generally permeates 
an interview, how beautiful to read 
their connectedness versus hearing 
how it affects their music. True music 
from the heart, from the soul. 

Erica Johnson 
Kingston, NY 
WolfClan@eworld.com 



Critic Critiqued 

euben Jackson’s account (Feb. ’96) 
of theThclonious Monk International 
Jazz Competition misconstrues both 
the mission of the institute and the ra- 
tionale underlying the public context 



of its award process. He persists in 
judging the occasion from the perspec- 
tive of the critic assessing a perfor- 
mance by seasoned professionals, re- 
serving nearly all of his positive 
observations for an all-star ensemble 
and the spoken addresses of several 
luminaries. Especially unfair was his 
holding it up as a yardstick against a 
half-dozen young string instrument 
competitors in trio formats the explo- 
sive set by a Clark Terry-led septet, 
which combo added up to a collective 
three-and-a-half centuries of experi- 
ence. Is it any wonder that they nearly 
blew the Kennedy Center’s roof off? 

Having observed the preliminaries 
the day before and been much im- 
pressed, and notwithstanding my own 
disagreement with some of the final 
award decisions, 1 thought that the six 
prize winners acquitted themselves 
with considerable distinction and were 
anything but, in Mr. Jackson’s words, 
“inconsistent” and “never. . .beyond a 
kind of promising competence.” 

Had Mr. Jackson taken the time to 
peruse the concert’s program he would 
have come across in its initial pages 
succinct expressions of that purpose, to 
wit, “to ensure a steady infusion of 
fresh talent and new ideas into our 
thriving musical arts” (President Bill 
Clinton), and “to offer young artists the 
opportunity to develop and showcase 
their skills” (Tom Carter, the institute’s 
president). That’s what that evening in 
November was about, not how well 




“evolution . . . play(s). . .in packed con- 
cert halls.” 

W. Royal Stokes 
Silver Spring, MD 

Reuben Jackson responds: 

I am a little baffled with Royal 
Stokes’ critique of myThelonious 
Monk Competition review. Contrary 
to what you might believe, Royal, I am 
well aware of the Institute’s mission, 
and find said mission laudable. 

But I believe the job of a perfor- 
mance reviewer is to assess the value of 
the artistic efforts in front of him or 
her, and not subject those opinions to 
an aesthetic “curve” based upon an or- 
ganization’s institutional edicts. 

Perhaps the solution would be to 
eliminate any critical evaluation of fu- 
ture Institute competitions, because it 
seems to me an article concerning the 
Institute’s goals is another piece entirely. 

As to the praise I heaped upon the per- 
formance by Clark Terry and Company, 
again consider that I w as offering my 
opinion of the musical efforts as a whole, 
and 1 found the aforementioned to have 
been the most artistically successful. 

Query 

I am an independent filmmaker who 
is in production on a documentary 
about the musicians of Los Angeles’ 
Central Avenue in the 1 940s. Visuals of 
this important period in jazz history 
are few and I am seeking assistance in 
locating any exterior photos or film of 
Central Avenue during the years of 
1940-1950. 

All materials will be returned and 
the source will be credited in the film. 
Anyone with relevant material or infor- 
mation please contact: Jan 580 Produc- 
tions, P.O. Box 458, Lake Forest, CA 
92630 (714) 768-0655. 

Jan D. Arnold 
Laguna Hills, CA 

Send letters to: 

JazzTimes Letters, 7961 Eastern Avenue, 
Suite 303, Silver Spring, MD 20910-4898 
or fax our editorial line at 301 .588.2009. 

You can also reach JazzTimes by e-mail 
via America Online: Jtimes.aol.com. 
JazzTimes reserves the right to edit letters 
as it deems necessary. 



0 
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WHICH OF THESE IS YOUR KIND OF JAZZ? 



TRADITIONAL LORJ CONTEMPORARY 



LENA HORNE. Stormy Wuttm The Legendary Lena 
1941-1950 Ybu’e My Thrt. YAut Is The Thng Cafcd Lotf 
One for My Baby; Stormy Weather; 18 more P13446M 



ELIA FITZGERALD. The Best o< the Song Books; The 

Ballads. I'm Old Fashioned; Laura; Day-Dream, Easy to 
Live; Now It Can Be told. 11 more #134691 



TOMMY DORSEY i FRANK SINATRA. All Time Greatest 

HNl Daybreak; It Started Alter Again. The Song Is You. 
light and Day; tou'ie Breaking My Heart; 15 more 



DUKE ELLINGTON. The Gre* London Concerts Take the 
"A" Train; Perdido. Caravan. Isfahan. Mood Inigo, C Jam 
Blues; Single Petal ola Rose; and 7 more H34MK 



THE BILL EWNSTRN). Everybody Olgs Bill Evattlbung 

and FooNsh. Ludcy to Be Me. Nrght and Day; What Is There 
to Say 1 ?; Some Other Time, 5 more H3444Y 



BING CR0S8Y and Some Jazz Friends. Basm Street Blues. 
Yes, Indeed 1 ; Pennies from Heawn. The Beth ol the Blues, 
Moonbum; Alter You’ve Gone; 14 more #13461Y 



BILLIE HOLIDAY. The Deere Recordings, Vol. 1. Lover 
Man. Don't Explain, Good Morning Heartache; No Good 
Man. Guilty; There Is No Greater Low; 17 more I13467X 



J.A.T.P. IN TOKYO. Vel. 2. Lise at the Nichigeki Theatre. 
1951 Featuring Gene Kn*a. Benny Carter. Oscar Peterson, 
Ella Fitzgerald and more 17 great numbers I1345BW 



GLENN MILLER and His Orchestra: A Legendary 

Pertermet Moonlight Serenade, Sunnse Serenade, A 
String o I Pearls. Stardust, 18 more I13451F 



SONNY ROLLINS. The Bridge. Without A Song. You Do 
Something to Me. Where Are Mxj. The Bndge. John S . God 
Bless the Child Sonny Rollins. Tenor Sax #134574 



ELLA FITZGERALD & LOUIS ARMSTRONG. Jazz Masters 
24. 1’w Got My Low to Keep Me Warm, Apnl in Pans, 
Tenderly, Moonlight in Vermont, 8 more *134721 



ERROLL GARNER. Penthouse Serenade Indiana. Low 
Walked In , Body and Soul . Stardust, More Than You Knw, 
Owr the Ranbow. Penthouse Serenade, and more H3465F 



STANLEY JORDAN. Standards, Vol. 1 . Sumy, The Sound 
o< Silence. Georgu on My Mmd; Moon Rrwr. Guitar Man. 
Because; My Favorite Things; and 7 more H34MA 



B.B. KING. Uw at the Apoiiu When Low Comes to Tom, 
Sweet Sixteen; The Thnll is Gone, Nightlife. Guess Who; 
Ain't Nobody's Buness. and 4 more 413411H 



JOE LOVANO Tenor Legacy. Miss Etna; Low Is a 
Many Spiendored Thing. Blackwell s Message, Laura. 
Introspection, 5 more 



LEE RITENOUR. WES BOUND Boss City; 4 0n6. A Little 
Bumpin' . Waiting m Vain; Gan' On to Detroit. West Coast 
Blues. A New Day. Road Song; and more *13412* 



BOBBY McFERRIN. Spontaneous Inventions ThWdn' 
About Your Body , Turtle Shoes; From Me to you , There Ya 
Go. Cara Mia, Beverly HiHs Blues, and 5 more »13399Z 



ARTURO SANDOVAL Daruon (Dance On) Conga (Mro); 
Afnca; Groovin' High, Tres Palabras, Danzon. Sauvito. 
Conyunto. Guaguanco; Coconut Groove; and more ^ U34f 



YELLOWJACKETS Run Fcr V Jacket Town. Ewn 
Song; Runferyerlle; The Red Sea; Muhammed; City erf 
Lights; Sage; Ancestors. Wisdom. 



OR. JOHN. Television. Ussen; Limbo; Witclw Red; 
Shadows. Shut 0 Fook Up. Tlw* You (Fafebn Me Be Mice 
01 Again). U Lie; Spaced® Refabonship; 3 more. 



After the Snow Fals; 
Cast Ybur Fate to the Wnd, My Romance; Fireside; Secret 
Low. I Remember Bill Evans; 5 more. 



BENNY GREEN. Ur Oat Dere; I'l Wait and Pray; 
Phoebe's Samba. See See Rider; Debo's Waltz; Ask Me 
Now; Crazy; Ld' DartT; Lewtabon; and 3 more 



SPYRO GYRA, Three Wish;- . Pipo's Song; Real Time; 
Breathless, Jenifer's Lullaby. Inside Ybur Low; Nothing to 
Lose. Ghdmg, Cabana Carioca; and 6 more. n:si7F 



DAVE GRUSIN. Hom*j! MOM Sophsbcated Lady, Sabn 
Dol, Mood indigo; Caravan. Just Sgueea Me. Tale the “A" 
Train; East Si Lours Toodte-oo: and 3 more. ;V2iZ 




JAZZ HERITAGE INVITES YOU TO TAKE 



Any CD 

FROM b'THE 40 SHOW 



FROM •'THE 40 SHOWN HERE 

WITH NOTHING MORE TO BUY- EVER! 




BILLIE HOLIDAY 

BILLIE’S BLUES 

An exceptional recording of an unforgettable 
voice. Included are Blue Moon; All of Me; 
Them There Eyes; I Cried for You; What a 
Little Moonlight Can Do; 1 Cover the Water- 
front; Billie's Blues; Lover Come Back to 
Me; Blue Turning Grey Over You; Rocky 

sa =n Mountain Blues; Be 

CLASSIC Fair With Me Baby; 

I Detour Ahead; and 

. Ill## Trav'lin Light. 

#160A 



JOHN COIJRAINE. Blti Tram. Moment's Notice. 
Locomotion; Blue Train; I'm Ok) Fashioned; Lazy Birr) John 
| CoKrane. lenor sax. Curtis Fuller, trombone H3443A 




DIAN SCHUUR & B.B KING. Head to Head No One Ever 
Tells Ybu; 1 Can't Stop Loving You ; Ybu Don't Know Me , At 
Last, It Had to Be You; Freedom, and 4 more 3422X 


ARTIE SHAW. Frenesi. Begin the Begume, Back Bay 
Shuffle; Oh! Lady Be Good. Stardust. Any Old Time, 
Nightmare. Moonglow, and 2 more H3454T 




LES McCANN On Shabalala, Early Riser, ' 

Back Rub; Vu Jade. New Blues; Ignominy. The Children. 
Look to Ybur Head, Oppermouth; and more I3437T 


THE DAVE BRUBECK TRIO. Distinctive Rhythm 

lartamenttfa. ftu Stepped Out ota Dream; I'l Remember 
April. Blue Moon. ThatOid Black Mage 20 more #1346QA 




JOE HENDERSON boh Ufa: The Music ol Billy Sbjytiom. 

Isfahan, Johnny Come Lately, Ram Check, Take the "A" 
Tram. A Flower Is a Lovesome Thing. 4 more 3431W 


LOUIS ARMSTRONG. POPS: The 1940s Small-Band 
Sides. 1 Want a Little Girl. Ain't Misbehavin' . Sami James 
Infirmary. Sugar. Before Long, 15 more H3453X 




JAMES P JOHNSON. SnwyMommg Blues What Is This 
Thing Called Love’. Honeysuckle Rose; Jingles; Ami 
Misbehavin' . Over the Bars, Riffs, and 14 more *1 3414W 


THE MASTER: JIMMY SMITH TRIO. Chrtlhns Con Came. 
It s Alright With Me. The Organ Grinder's Song. The 
Preacher; All Day Long, 4 more #13473H 




SHIRLEY HO ' . Wouldn't It Be 

Loredy? Just in Time, He Was loo Good to Me. Do It Agam . 
Old Country, It 's Ea$i to Remember; and 4 more. n3439H 


THE IMMORTAL CHARLIE PARKER. Little Willie Leaps, 
Donna Lee; Chasing the Bud, Milestones, Sipping at Beils; 
Cheryl, Try's Tempo, Now Is the Time, 11 more H34S2W 




Easy lo 

Remember; Whisper Not, What 's New; September m the 
Ram; My Shining Hour. Ruby My Dear; 4 more I3430Y 


THE OSCAR PETERSON TRIO. Night We. Geoqpa on My 
Mind, C Jam Blues, Moten Swing, Easy Does II, Honey 
Dnpper; Band Call, 4 more #134694. 




CASSANDRA WILSON Blue lighl 'Til Oa-n Ybu Don't 
Know What Lae Is. Come (>i In My Kitchen, Sankofa, Red- 
bone. Tupelo Honey. Black Crow, and 5 more ’134Z7Y | 




CASSANDRA WILSON 

BLUE SKIES 

Cassandra Wilson, according to The New York 
Times, is “the most important singer to come 
along in jazz in the last 10 years." Here she 
interprets 10 songs by some of America’s 
jeatest pop tunesmiths. Included are Sweet 
i Maine ; Autumn Nocturne; Shall We 
— Dance; My One and 
TODAY'S Only Lou; Vm Old 
lATT Fashioned; and the 
_ title track, Blue Skies. 

#13423T 



Great Music, Great Artists, Great Prices. For 
Your No-Risk Introduction, Mail Right Now! 

ings, including Main Selections. 



YES! Take any one of the 40 blockbuster 
CDs shown here for only SI ! It's your no- 
risk introduction to JAZZ HERITAGE... 
with no obligation to buy anything more! 

JAZZ HERITAGE is devoted to bringing 
you only the finest jazz ever recorded. 
Month after month, our editors review 
hundreds of recordings. Only the very 
best are selected and made available to 
members... music guaranteed to enrich and 
entertain as only the world's top jazz can. 



FREE Members-Onlv Magazine. All selec- 
tions are priced right! Buy as many or as few 
as you wish from our FREE members-only 
periodical, Jau. Heritage Review. It’s sent to 
you about every 4 weeks ( 15 times a year). 
Each issue is packed with superb jazz record- 



Buy only what you want! If you want the 
Main Selections, do nothing— they’ll come 
automatically. If you’d prefer an alternate 
selection, or none at all, mail the form pro- 
vided by the date specified. You’ll always 
have at least 10 days to decide. If the Review 
is delayed, and you receive the Main 
Selections without having had 10 days to 
notify us, return them at our expense. 

Nothing more to buy ... ever! You never have 
any obligation to buy recordings, and you 
may cancel membership at any time. Your 
satisfaction is guaranteed! If not delighted 
with your introductory selection, return it 
within 30 days for renmd! Choose any CD 
for only $1. and mail the coupon now! 



•0888605 | 



JAZZ HERITAGE 

1710 Highway 35, Oakhurst. NJ 07755 

□ YES! I enclose $1. Send the CD I have indicated by number in the box 
below. Enter my FREE magazine subscription and set up an account in my name. 
I understand that I may cancel at any time, and I incur absolutely no purchase 
obligation whatsoever. 

SEND CD # 1 I FOR ONLY $1. 

I prefer the following music (check one only): 

□ CLASSIC JAZZ □ TODAY’S JAZZ 



CH Send FREE information about Musical Heritage Society, 
the no-purchase-obligadon club for classical music lovers! 
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An Eye For the 
Beauty Within 

ne of the greatest thrills for us 

O at JT is to present the work of 
great photographers like 
William Gottlieb, William Claxton, 
Francis Wolff, Lee Tanner and many 
others. Some of the most powerful 
images we’ve run have come from the 
camera and eye of Herman Leonard, 
whose stunning portrait of Billie Holi- 
day graces this issue’s cover. 

That particular photo was origi- 
nally taken by Herman in 1949 as part 
of a session for Ebony magazine, cele- 
brating Holiday’s release from jail and 
her subsequent “comeback.” Herman 
remembers that day nearly 50 years 
ago almost as if were yesterday. “Billie 
was always a wonderful subject no 
matter what she was going through at 



the time. She was willing to do any- 
thing to get the photograph we 
needed.” On that day Herman pho- 
tographed her not only at her home, 
but also at a club where she sang unac- 
companied while he tried to capture 
her magnificence. The setting may 
have been staged, but her solo perfor- 
mance wasn’t. Herman chuckles and 
sighs as he recalls his great fortune to 
be her audience of one on that day. 

The photography on page 28 was 
another matter entirely. Hired by 
Norman Granz in 1955 to shoot her 
for an album cover, Herman recalls 
that when he arrived he found Billie’s 
condition and appearance terrible. “I 
was devastated. I pulled Norman aside 
and said, ‘Look, I can’t shoot this, 
there’s no way we can use any of this 
for the cover of album.’ Norman shot 
back, ‘Get your ass back out there and 
shoot her it may be your last 
chance.’ So, 1 did.” 

Herman confirms that there are 
lots of pictures of Holiday (and other 



jazz greats) which he refuses to print 
or show in public simply because they 
show the artist in a deteriorated physi- 
cal condition. “It just doesn’t seem 
right to me.” 

Like most of us, 1 lerman finds it 
difficult to compare Holiday with any- 
one. “I was lucky enough to have pho- 
tographed Ella, Sarah and Billie, each 
of whom had their own special qual- 
ity. Sarah had an incomparable vocal 
instrument, while Ella overflowed 
with swing and joy. But the way that 
Billie somehow channeled all ol the 
suffering in her life separated her from 
all the rest and always will. Like Edith 
Piaf, Billie evoked pathos like no one 
else since.” 

Many of the artists interviewed by 
Bret Primack for the cover story 
agreed with Herman’s sentiments. 
There was only one Billie Holiday. We 
only hope this issue helps you to get to 
know the real Billie a little better. 

Lee Mergner 
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Come see the world's sreatest 
names in jazz in a tribute to 
"Cachao", as they hit center stage 
in the biggest jazz event of the 
Caribbean to be held in the Luis 
Munoz Marin Amphitheatre 
in San Juan, Puerto Rico 
during Memorial Day weekend 
May 23-26, 1996. 

• Israel Lopes “Cachao” 

• Caribbean Jazz Project 
Featuring: Paquito D'Rivera, 
Dave Samuels and Andy Narell 

• Dirty Dozen Brass Band 

• Christian McBride Trio 

• Michel Camilo 

• Giovanni Hidalgo 

• Roberto Perera 

• Jerry Gonzalez & Fort Apache 

• Jose Nelson Ramirez and 
Paradise Band 

• Luna Uena 

• Berklee in Puerto Rico, 

1 996 Student's Band 

For additional information on the 
travel packages and the festival, 
call toll-free: 

1 (800) 866 -7827. 
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rumpeter and band- 

t leader Robert “Boysie” 
Lowery has received the 
1995 Mid Atlantic Arts 
Foundation’s Living Legacy 
Jazz Award. Born in 
Kingston, North Carolina, 
Lowery moved toWilming 
ton, DE in the 1940’s, where 
he formed the Aces Of 
Rhythm and began an extra- 
ordinary career as a jazz edu- 
cator. During the past 50 
years, he has taught count- 
less students, the most no- 
table being Clifford Brown. 
By the way, the Foundation is 
still accepting applications 
for the 1 996-97 Living 
Legacy Jazz Award. Honor- 
ing “living resident jazz mas- 
ters who have contributed to 
the development and perpet- 
uation of the jazz legacy in 
the mid- Atlantic region,” the 
award bestows $2,500 and a 
year-long commitment of 
recognition by the agency. 
The deadline is May 3 1 . 
(410)539-6656. 

T he International Dues 
Band recently honored 
trombonist, composer and 
educator Phil Wilson at 
Berklee College of Music in 
Boston. Wilson has been a 
Berklee faculty member 
since 1965. Proceeds from 
the concert established the 
Phil Wilson Endowed Schol- 
arship Award. 



Robert "Boysie” Lowery receives the Mid-Atlantic Arts Foundation Living Legacy Jazz 
Award. 



“A Tribute To King Oliver” 
will be staged July 25 at the 
John Mercer Theater in Sa- 
vannah, GA, as part of the 
1996 Olympics. The con- 
cert, tracing the evolution of 
the jazz trumpet, will fea- 
ture trumpeters Jon Faddis, 
Clark Terry, Doc Cheatham 



MT, the one-time enter- 
I prising indie label, which 
J was purchased by Poly- 
gram over a year ago, has 
been shut down. According 
to a report in Billboard , Ste- 
fan Winter, who formerly 
headed the label, cited cre- 
ative differences and com- 
mercial pressures as the rea- 
son for Polygram’s decision. 
The jMT roster includes 
Robin Eubanks, Gary 



and Nicholas Payton. Also 
scheduled to perform are 
James Moody, Ben Riley and 
other Savannah natives. The 
“rebirth” of Oliver’s “Savan- 
nah Syncopators” will be 
part of the festivities. 

Oliver, incidentally, died in 
Savannah in 1938. 



Thomas, Marc Johnson and 
Tim Berne. 

T* he Recording Industry of 
America reports that its Jazz 
Committee has been “revital- 
ized ."The committee, which 
comprises the heads of the jazz 
divisions from the six major 
labels, will meet monthly in an 
effort to promote jazz. On the 
agenda: the founding of a “Jazz 
Music Hall Of Fame.” 



0 enon has announced the 
formation of Denon Active 
Media, which will develop, 
license and market music, 
CD-ROM games, record- 
able CD and digital software 
for worldwide distribution. 
DAM will also oversee all 
activities associated with the 
established Denon and Savoy 
Jazz music labels, including 
signing, recording and mar- 
keting new artists through- 
out North America. 

H ired Gun Marketing and 
the German distributor EFA 
Medien GmbH have 
launched Escapade music, a 
joint venture label specializ- 
ing in jazz “with an edge.” 
The label’s first release, due 
out now r , is saxophonist Bill 
Evans’ Escape. A new record- 
ing by Brand X is also on 
tap. Escapade plans to issue 
approximately six albums 
a year. 



14 Jo 



i 

! 



Copyrighted material 









IAJE in Southern 
Comfort 

receded by blizzards 

P which crippled much 
of the Northeast, the 
International Association of 
Jazz Educators (IAJE) con- 
ference came off in January 
with nary a hitch thanks in 
no small part to a southern 
location (Atlanta) and su- 
perb special event planning. 
A record number of over 
4,500 educators, students, 
musicians and industry pro- 
fessionals gathered at the 
Marriott Marquis in Atlanta 
for performances, clinics, 
work shops and exhibits 
geared to the burgeoning 
field of jazz education. 

This year’s conference 
was dedicated to the mem- 
ory of Dizzy Gillespie, 
whose gifts as a mentor and 
musician were frequently 
cited by clinicians and per- 
formers throughout the 
show. He was even conjured 
up musically through a con- 
cert of a Lalo Schiflrin suite, 
performed by the composer 
himself, along with Dizzy as- 



sociates Jon Faddis, Paquito 
D’ Rivera, Ignacio Berroa 
and Rufus Reid, accompa- 
nied by the remarkably 
poised and professional 
Clark University hand. 

Like Dizzy himself, the 
IAJE conference is a combi- 
nation of the serious and 
playful, with much of the se- 
rious learning taking place 
in the 30+ clinics, panels 
and workshops. One of my 
favorites was a clinic pre- 
sented by vocalist Roseanna 
Vitro and a trio (including 
pianist Fred Hersch), “Musi- 
cians Are From Mars, Vocal- 
ists Arc From Venus,” effec- 
tively designed to broach the 
differences between singers 
and their accompanists. 

Vitro ’s outline of do’s anti 
don’ts should he required 
reading for both singers and 
players at all levels. 

One panel presented in 
cooperation with NARAS 
featuring jazz veterans Ho- 
race Silver, Phil Woods, 
Charlie Haden, Randy 
Brecker and Patrick Williams 
managed to be serious and 
playful in one setting, as the 
players reminisced and of- 
fered nuggets of wisdom to 
an audience of mostly educa- 
tors. When asked about the 



“perfect jazz club,” Woods 
followed Haden ’s dismissal 
of the club setting with his 
own admonition, “Yea, hut 
sometimes it’s groovy to play 
in a toilet!” 

Living legends Tommy 
Flanagan, Benny Golson and 
J.J. Johnson were honored 
by the NEA as recipients of 
this year’s Jazz Masters 
Award (see photo). 

Mirroring the growth 
in concert sponsors else- 
where, performances spon- 
sored by GRP/Impulse! and 
Warner Bros, presented a 
few acts, who perhaps 
might never have made it 
otherwise. The Impulse! 
concert closed out the con- 
ference on Saturday with 
exciting performances to 
a capacity crowd by Black 
Note, Diana Krall and 
Chick Corea, who show- 
cased his new/old acoustic 
hand with Boh Berg, John 
Patitucci and Gary Novak. 
The Warner Bros, show 
with Kenny Garrett, Larrv 
Goldings and Wallace Ronev 
was similarly outstanding. 
The brawny and brainy set 
by Garrett’s trio with Jeff 
“Tain” Watts and Nat 
Reeves proved to be the 
unexpected crowd pleaser. 
An earlier perfor- 
mance by Blue 
Note vocalist Kurt 
Elling and his 
working hand got 
people talking 
about the impor- 
tance of being both 
entertaining and 
creative. Other 
performing high- 
lights included 
James Williams’ In- 
tensive Care Unit, 
Jane Ira Bloom, 
Fred Hersch, Hal 
Galper, Stanley 
Turrentinc and 
Deborah Brown. 
Throughout the ex- 
hibit hall anti the 



hallways, the buzz of the con- 
ference concerned the debut 
of the online service Jazz 
Central Station, which in- 
cludes an education module 
in conjunction with IAJE. 
Even the techno-phobic Phil 
Woods during one panel 
called JCS a possible savior to 
artists like himscll whose 
CDs have traditionally been 
hard to find in stores. 

Computer-friendly prod- 
ucts like Woods’ instruc- 
tional CD-ROM and other 
instructional software were 
ubiquitous reminders of the 
eff ect of new technologies 
on the modern classroom . 

And did I mention the 
school big bands, perform- 
ing seemingly round-the- 
clock in the lobby? Al- 
though the listening 
experience became quickly 
tiresome to jaded industry 
folks, seeing the kids excit- 
edly tote their instruments 
around, set up anti perform 
as if they were hooked at 
Carnegie Hall, made us all 
appreciate just how intoxi- 
cating this music can he. 

And that would make Dizzy 
smile. — Lee Mergner 




he Les Paul Trio is now 
performing Monday 
nights at the Iridium in 
Manhattan. Stanley Turren- 
tine plays the club March 12- 
17. The Pat Martino Quartet 
follows March 19-24. 

P hil Woods collaborates 
with the Benny Carter 
Quartet at Boston’s 
Regattahar, March 14-16. 

F ace The Music and Dance , 
which teams jazz musicians 
and modern dance at Sym- 

April I# 15 J 




JJ. Johnson accepts an NEA Jazz Master Award at the IAJE confer- 
ence In Atlanta. 
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imm 

phony Space in Manhattan, 
will present Hamiett Bluiett 
& the Bluiett 3 with the Pas- 
cal Rioult Dance Theatre 
April 18.(212)864-1414. 

Details have yet to be an- 
nounced, but we like the 
sound of it: Carnegie Hall 
Celebrates the Music of Ella 
Fitzgerald. It’s two nights in 
July and a sequel of sorts to 
Carnegie’s recent Sinatra 
80th birthday bash. As for 
the Carnegie Hall Jazz Band, 
here’s what’s on tap for the 
1 996-97 season: Bird and 
Monk at the Movies , 

10/17/96; Gershwin — 

A Portrait In Jazz , 1/23/97; 
Carnegie Hall Family Concert , 

1 / 25/97; An Evening Of 
Brazilian Music , 3/6/97 and 



My Favorite Things — A Tribute 
To Richard Rodgers , 5/1/97. 

0 n April 14, saxophonist 
Richard Elliot and guitarist 
Craig Chaquico will kick off 
another season of jazz per- 
formances at Thornton 
Winery in Temecula, CA. 
(619) 535-0044. 

D avc Brubcck will debut 
his musical settings for the 
poctrv of Wendell Berrv at 
Cary Hall in Lexington, MA. 
on June 1.(617) 862-7186. 

3 pecial EFX plays the 

GlenoraWine Cellars in 
Dundee, NY July 16, fol- 
lowed by Nelson Ranged, 
Aug.20.'(800) 836-1691. 




NEW 

• ust about the time this 

J issue hits the newsstands, 
Columbia will release the 
much awaited (and delayed) 
six- CD boxed set, The Com- 
plete Columbia Recordings of 
Miles Davis and Gil Evans. 

EcM has new discs out by 
Dave Holland ( Dream of the 
Elders ) and Ralph Towner 
( Lost and Found). 

Columbia’s Legacy Roots 
N’ Blues imprint is issuing 
another batch of historical 
recordings. Topping the list 
is Bessie Smith— The Complete 
Recordings, Vo I. 5, The Final 
Chapter. Other titles include 
Josh White Blues Singer 1932- 
1936; Emmett Miller — The 
Minstrel Man From Georgia; 
and two various artist com- 
pilations: Booze and the Blues; 
and Messed Up in Love And 
Other Tales of Woe. 

T clarc International has 
launched a new contempo- 
rary jazz label, Jazz Zone. 
The label is making its debut 



with guitarist Ed Hamilton’s 
album, Planet Jazz , which 
features Lenny White, 
George Howard and 
Charles Fambrough. 

A nd while we’re talking up 
Telarc, look for new albums by 
Stephane Grappelli — recorded 
at the Blue Note — Luther 
“Guitar Junior” Johnson, 
Jeannie Bryson and, coming 
in June, Maria Muldaur. 

New from Windham Hill 
(or related labels) any day 
now are albums by Steve 
Morse, Oystein Sevag, 
George Kuo and Bia Pahinui. 

M onk in The Sun , a CD de- 
voted to the music of Thelo- 
nious Monk, focuses on 
Florida jazz talent. Nat Adder- 
ley, Kenny Drew, Jr. and Jclf 
Berlin have contributed tracks 
to the recording, which will 
benefit Metropolitan Min- 
istries, an organization that 
provides shelter, food and 
clothing for the homeless. 
(813)832-4439. 



SIGHTINGS 



SIGNINGS 



oston jazz promoter 

b Fred Taylor recently 
brought guitarist Pat 
Metheny and drummer 
Roy Haynes to Scullers. 
According to JT writer 
Ken Franckling, Mcthenv 



with Benny Green, 
Christian McBride and 
Lewis Nash. 



D an Knight’s name has 
been added to the presti- 
gious Stein way Artist Ros- 




At Scullers, from left, Pat Metheny, Fred Taylor and 
Roy Haynes. 



told the SRO club that he 
has always considered 
Flavnes a musical hero 
and a player who invigo- 
rates him by adding “a 
thousand musical sur- 
prises" everv time they 
play together. The guitarist 
said he has sometimes 
thought how nice it would 
be to have Haynes’ energy 
and musicality when he is 
70. “But the truth is. . .1 
wish I had it now” 

vj T contributing photog- 
rapher William Gottlieb 
was in Washington re- 
cently to give a talk at the 
Kennedy Center’s Per- 
forming Arts Library. His 
photographs of jazz greats 
were on exhibit there 
through February. 

Dud Shank kicked off the 
year, his 70th by the way, 
recording in New York 



ter, joining McCoy Tvner, 
Ahmad Jamal, Keith Jar- 
rett. Dr. BillvTaylor and se- 
lect group ol jazz pianists. 

e late saxophonist Jim 
Pepper is the focus of 
Pepper’s PowWow, a docu- 
mentarv by producer/ di- 
rector Sandra Sunrising 
Osawa.The film received 
the “Best Documentarv 
Feature- Video Award at 
the American Indian Film 
Festival in January. 

Drummer Dennis Cham- 
bers is now endorsing the 
Performance Snare System 
by Grover Pro Percussion. 

D rummer Paul Wertico 
has joined the D’Addario/ 
Vandoren/ Evans Musi- 
cian’s Advisory Board. 
He’ll provide feedback to 
D’Addario’s Research 
and Development team. 
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LOUIS BELLSON honors 12 super- drummers 
Their Time Was The Greatest! 

(Concord Jan CCD-4683) 

Employing the perfect combination of raw power and refined finesse, one of jazz' all lime greatest 
drummers pays tribute to twelve of his personal favorites including Art Blakey. Buddy Rich. Tony 
Williams. Slvin Jones and Steve Gadd in a roaring big band outing ! 



MARy STALLINGS Spectrum 

(Concord Jan CCD-4689) 

In a stunning follow up to her acclaimed Concord Jazz debut I Waited For you (named Best 
Vocal Recording of 1994 by Pulse Magazine), the jazz vocal sensation is captured in a new 
album that firmly puts her alongside the greatest vocal artisans in jazz. Features special 
guest trumpeter Harry "Sweets" Edison. 



JEANNIE & JIMMy CHEATHAM and the Sweet 
Baby Blues Band Gud Nuz Bluz 

(Concord Jan CCD-4690) 

Swinging. Kansas City style. Jeannle & Jimmy Cheatham are back spreading joy and nothing but the 
musical truth No matter how you spell it. that certainly means good news for fans of jazz and blues! 
Features special guest Plas Johnson, "ffie Pink Panther theme saxophonist. " 



RUBy BRAFF & ROGER KELLAWAy 
Inside & Out 

(Concord Jan CCD-4691) 



Listeners are invited to share in the discovery as cometist Ruby Braff (a traditionalist with 
modem ears) and pianist Roger Kellaway (a modernist with traditional roots) together 
explore the jazz tradition from both sides. Inside & Out. 



VARIOUS ARTISTS 27th Fujitsu-Concord Jazz Festival 

(Concord Jan CCD 7004 2 CD Set) 

One incredible evening of magical music making is preserved in a special 2 CD package! Features an all 
star cast of Concord Jazz stalwarts and special guests: Howard Alden. Kanin Allyson. Colin Bailey. Louie 
Bellson. Bob Bowman. Ray Brown. Danny Embrey. Allen Famham. Benny Green. Scott Hamilton. Joel 
Helleny. Gregory Hutchinson. Vince Lateano. Chris Potter. Randy Sandke. Frank Vignola. Gerry Wiggins. 
John Wiitala. and Rickey Woodard 



Marian McPartland s Piano Jazz 
with guest Lionel Hampton 

W-I2C29) 



Jack IValrath In Montana 

OJA 10030) 



FRCC CATALOG: Concord Record*. P.C. Bex 843. Concord. CA 94522 (510) 682-6770. Fax (510) 682-3508 




Distributed in the U.S. exclusively by Passport Music Distribution Inc. 2335 Detsany Street. Denver. CO 80216 
• • ) (800) 334 3394 • Fax (303) 292-6969 





• ohn Scofield’s Quartet 

J will appear in Harris- 
burg, PA March 1 7, 
courtesy of the Central 
Pennsylvania Friends of Jazz. 
The Cyrus Chestnut Trio 
and the Nicholas Payton 
Quartet will pair up there 
April 21. (717) 540-1010. 

T he National Concert Band 
Festival runs March 2 1 -2 3 at 
Chicago’s Medinah Temple and 
the Chicago Marriott — 
Downtown. The festival de- 
buted in 1 992 as a way to rec- 
ognize outstanding concert 
bands around the country. This 
year’s festival will feature 1 6 
symphonic hand performances 
by high school ensembles from 
eight states. (800) 848-2263. 

i arewell Jamhalaya Jam. 
Philadelphia is now' calling 
its Memorial Day Weekend 
Fest at Penn’s Landing the 
“Jam on the River.” No tal- 
ent roster so far, but orga- 
nizers promise lower ticket 
prices. 



I he earlv and somewhat 
tentative lineup for the 1 3th 
edition of International Fes- 
tival Musique Actuelle in 
Victoriaville, Quebec, May 

16- 20, looks interesting. 
Expect to hear from Evan 
Parker, Thurston Moore, 
Elliott Sharp, Eugene Chad- 
bourne, The Far East Side 
Band, David Shea and lots 
more. (819)752-7912. 

T he QE2 sets sail Aug. 1 3 as 
part of the Newport Jazz 
Festival at Sea. On board this 
year will be James Moody, 
The Manhattan Transfer, The 
Duke Ellington Orchestra, 
Kenny Barron and a boatload 
more. All passengers get to 
attend the entire festival in 
Newport. (800) 225-SHIP. 

T he first annual Forest City 
Jazz Festival will fill the 
streets and clubs of down- 
town London, Ontario, Sept. 

1 7- 2 1 . A series of jazz con- 
certs leading up to the festi- 
val is currently underway. 

For details: (519) 438-2731 . 




ou can now- major in 

y drums at Onondaga 
Community College 
in Syracuse, NY. The new 
major is designed to prepare 
students to transfer to four- 
year institutions that offer 
the same major, such as 
Berklec, North Texas State 
andWm. Paterson College. 
(315) 469-2256. 

mraijAzz 

s Jazz Central Station 

a made its debut on the 
web, Larry Rosen an- 
nounced the formation of 
the Jazz Central Station 
Board of Advisors. Members 
include Chick Corea, Dave 
Grusin, Quincv Jones, Ram- 
sey Lewis, Tommy Li Puma, 
Dr. Willie Hill, Bruce Lund- 
vall, Dr. Billy Taylor, George 
Wein, Dan Morgenstern, 
BET’s Jeff Lee and JT pub- 
lisher, Glenn Sabin. 



No cover charge, no mini- 
mum: The Knitting Factory is 
now' “knitcasting” (or broad- 
casting) its shows over the in- 
ternet every night of the 
week. For details, check out 
the club’s web site: http:// 
www. knitting factory.com. 

Beyond Rolodex: Rock’n- 
Rom is a pop music CD data- 
base that contains listings of, 
among many other things, 
800,000 recordings, 90,000 
artists, 62,000 pop charts 
and 6,000 labels/ companies. 
And it’s all yours for S 1 ,500. 
(800) 780-0091 . 

AIR 

Marian McPardand’s Piano 
Jazz has an impressive roster of 
talent scheduled for spring 
broadcasts. Beginning in early 
April, look for shows with 
Joshua Redman, Geri Allen, 
Clare Fischer, Roy Haynes, 
Marc Puricelli, Matt Dennis, 
Randy Weston, Nnenna 
Freelon and Jeannie Cheatham. 
Check the local NPR listings. 



nap hint 

it Pick: Everything — 

h and we mean every- 
thing — you ever 
wanted to know' about guitar 
plectrums is found in Picks!, 
an entertaining and pro- 
fusely illustrated survey of 
those handy celluloid slivers. 
It’s $12.95 and published by 
Miller Freeman Books. 
(415)905-2367. 



G uitarist/ educator Joe 
Carter has written Advancing 
Guitar , a method book pub- 
lished by Mt. Holly Press. 



(203) 372-1630. 



T he Western States Arts 
Federation has published its 
1 99 5 -96 Western Jazz Directory , 




Picks! 
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listing jazz artists and organi- 
zations in theWESTAF re- 
gion. To get a copy, call 
WESTAF at (505) 988-1 166 
or mail $5.00 for postage and 



handling to WESTAF, 236 
Montezuma Avenue, Santa 
Fe, NM 87501-2641. 



Th, 



e fourth volume of The 



Jazz Family Album is bursting 
with photos, the famous and 
not so famous. Published by 
the Al Cohn Memorial Jazz 
Collection at East Strouds- 
burg University, the booklet 
can be purchased by writing 
Dr. Larry Fisher, East 
Stroudsburg Llniversity, East 
Stroudsburg, PA. 18301. 

I ntouch group inc. 

(www. World WideMusic. 
com) has debuted on the in- 
ternet with the largest cata- 
log of music samples in the 
world — some 200,000 30- 
second music samples from 
over 400,000 CDs, all w'ith 
scanned cover art. Internet 
users can now view, listen 
to, and buy music in a vir- 
tual store environment. 
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FEATURING: 

Howard Alden 
Monty Alexander Trio 
Steve Allee 
Bill Allred’s Classic Jazz Band 

I TV 

John Altenburgh with John Greiner 
Army Jazz Ambassadors 
Keter Betts 
John Bunch 



DDE. 



Joan Cotlaso 
Hal Crook 
Tim Cunningham 
Dwight Dickerson 

Frank D'fione Quartet 

S~ > \ Vi / 

John Fedchock 

Hal GalperTri o 
Jeff Hamilton 

Jake Hanna 

k / — 

Eddie Higgin: 

Red Holloway 
John Leitham 
Bobby Lewis 
Pat Mallinger 
Junior Ma nee 
Butch Miles 

New Black Eagle Trad Band 
Rob Parton’s JazzTe ch Big Band 
Ken Peplowski 
Kelly Sill 
Marvin Stamm 
Ira Sullivan 



ncounter jazz the way it was meant to be experienced at the 
'ninth annual Elkhart Jazz Festival. Savor the intimacy that 
downtown Elkhart’s venues provide. Seven separate stages 
let the musicians touch you with their own unique style. 

The Midwest's most powerful weekend features more than 
100 musicians from traditional to contemporary, swing, 
be-bop or blues. The mix just won’t stop at the Elkhart Jazz 
Festival... June 2 1 , 22 & 23. 



ELKHART, INDIANA 

Located 1 00 miles East of Chicago 
Easily accessible from the Indiana Toll Road (80-90) 

Single Session or Weekend Passes 
and Group Discounts Available 

For information on ticket purchases 
or accommodations, call the 

JAZZ HOTLINE 1-800-597-7627 



Sponsored by the Bayer Corporation and NBD Bank 

Bayer 0 



Produced in cooperation with 
The Elkhart County Convention and Visitors Bureau. 
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Atlantic City and subse- 
quently performed with 
Dizzy Gillespie in Philadel- 
phia. After moving to New 
York in 1946, Mulligan 
joined Gene Krupa’s hand 
before switching to the bari 
tone. His early accomplish- 
ments included work as an 
instrumentalist and/ 



or arranger 
with Benny 
Goodman, 

Claude Thornhill, 
Kai Winding, 
Charlie Parker 
and Davis. While 
working with 
Thornhill, Mulligan 
befriended his chief 
arranger, Gil Evans, 
and came under his 
influence. Mulligan’s 
writing for Davis’s 
Nonet helped define 
the band’s “cool” sound 
and reflected what he had 
learned from Evans. 

In 1952, Mulligan moved 
to the West Coast and 
formed a pianoless quartet 
with trumpeter Chet Baker, 
bassist Bob Whitlock and 
drummer Chico Hamilton. 
The band won an interna- 
tional following and later 
featured trombonist Bob 
Brookmeyer and trumpeter 
Art Farmer. Throughout the 
’50s and ’60s, Mulligan 
formed a variety of intrigu- 
ing bands, ranging in size 
from four to 1 3 pieces, and 
was widely acclaimed as an 
instrumentalist and com- 
poser. He remained active 
until his death, recording in 
recent years for Telarc and 
performing around the 
world with his band and 
symphonic orchestras. He is 
survived by his wife, Franca, 
and his son, Reed. Ira Gitler 
is preparing a special Mulli- 
gan tribute for our saxo- 
phone issue in June. H 



Lawrence Berk died Dec. 
29 in Boston of natural 
causes. He was 87. A 
pianist, composer and 
arranger. Berk was founder 
of the Berklee College of 
Music and played a pivotal 
role in establishing the 
school’s international repu- 
tation for excellence in 
music education. He is sur- 
vived by his son, Lee Berk, 
president of the school . 



Trumpeter Nelson Hatt 
died on Dec. 8 in Glendale, 
CA.The cause of death was 
a stroke brought on by 
complications during 
surgery for an aortic 
aneurysm. He was 51 . 

Best known for his stints 
with several big bands, 
including those led by 
Woody Herman and 
Buddy Rich, Hatt was 
born in San Antonio, 

TX and earned a 
Bachelor of Arts de- 
gree from Rice Uni- 
versity. In addition 
to his big band 
work, Hatt con- 
tributed to many 
film and television 
scores. He is sur- 
vived by two sis- 
ters, Virginia Hay 
and Mary Lynn 
Cantrell; a 
brother, William 
E. Hatt; and his fiancee, 
singer Judi Wallace. 



Vibist Johnny Lytle died on 
Dec. 1 5 in Dayton, OH from 
kidney failure. He was 63. 
Before mastering the vibra- 
harp and becoming one of 
its leading exponents, Lytle 
played drums, percussion 
and piano. During his distin- 
guished career, he recorded 
some 50 albums and collabo- 
rated with numerous jazz 
greats, including Louis 



Armstrong, Lionel Hampton 
and Miles Davis. In recent 
years, Lytle recorded for 
Muse. A prolific composer, 
Lytle wrote “The Loop,” “The 
Man ,”“Lela ,”“The More I 

See You” and 



“The Village 

Caller,” among other tunes. 
His last performance was 
with the Springfield (Ohio) 
Symphony Orchestra in No- 
vember, 1995. He is survived 
by wife, Barbara; two sons, 
Marcel “Butch” and Michael 
Lamont; a daughter, A. 
Michelle; and other relatives. 

Saxophonist, composer and 
bandleader Gerry Mulligan 
died Jan. 20 in Darien, CT 



from complications of a knee 
infection. He was 68. A key 
figure in the Birth of the Cool 
sessions, Mulligan composed 
for and performed with Miles 
Davis’ Nonet in 1949-50. 

In 1952, Mulligan formed a 
highly influential pianoless 
quartet in 



which his incisive 
baritone sax tone was promi- 
nently featured. 

Born in Queens, NY, 
Mulligan demonstrated a gift 
for playing and composing 
music in his youth. By the 
time he was seven, he was 
already composing and copy- 
righting songs. While still 
in his teens, he played tenor 
saxophone in a band based in 
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Alfred MasterTracks 

Available for the following 
instruments: 

• C Treble Clef • Guitar 

• B' • Keyboard 

• E 1, • Bass 

• C Bass Clef 



BY STEVE HOUGHTON & TOM WARRINGTON 

Alfred MasterTracks is an exciting new series of contemporary play-along 
tracks featuring a hot rhythm section of today's top studio musicians. Digitally 
recorded and mastered at Chick Corea's Mad Hatter Studios, these top-quality 
CDs and cassettes are a perfect way for improvisers of all levels to broaden 
their skills while experiencing what it's like to play with a great rhythm section. 

Each of the three Book and Compact Disc (or Cassette) packages contains 
12 extended tracks in a wide range of up-to-date grooves, styles 
and keys complete with charts indicating the harmonic and 
rhythmic structure. Basic melodies are also provided giving 
less-advanced improvisers a reference point to play around with. 

In addition, rhythmic overviews are provided with each track clueing the 
soloist in to the all important rhythmic aspect of improvisation. Also 
included are sections such as The Soloist and the Rhythm Section, 
Understanding Chord Symbols, Understanding Rhythm and more! 

Alfred MasterTracks delivers a top-notch rhythm section at the touch of a 
button, allowing soloists of any level to fine-tune their craft without limitations! 

AVAILABLE FROM YOUR FAVORITE MUSIC DEALER 
OR DIRECTLY FROM ALFRED 

Improvise with Steve Houghton (drummer for 
Freddie Hubbard, Woody Herman), Tom Warrington (bassist 
for Buddy Rich, Randy Brecker) and other top studio artists. 




Alfred MasterTracks Order Form 

Book and Compact Disc Package 



($17.95 each) 


Blues 


Jazz 


Fusion 


Latin 


C Treble Clef 


14773 


11808 _ 


11815 


11822 _ 


B» 


14770 


11809 


11816 


11823 





14774 


11810 


11817 


11824 


C Bass Clef 


14772 


11811 _ 


11818 _ 


11825 _ 


Guitar 


14775 


11812 


11819 


11826 


Keyboard 


14776 


11813 


11820 


11827 


Bass 


14771 


11814 


11821 _ 


11828 _ 


Drums 


14777 














Subtotal 



Order one, two or all three packages today and feel the excitement of improvising 
with a top-notch rhythm section backing you up! 

□ My check or money order is enclosed. 

□ Please charge my □ Visa □ Mastercard 

Credit Card # Exp. Date 

Signature 

Name 



□ Please send me the Cassette Tape version 
of the item(s) checked above. ($1 7.95 each) 

□ Vivace Intelligent Accompanist™ 

Software ($34.95 each) 

□ Blues □ Jazz □ Fusion □ Latin 



CA. NV, PA, SC, IX 
residents add 8.25% 

or applicable tax 

Add $3.00 shipping 

Total 



Address 

City/State or Province _ 
Zip/Postal Code 



Alfred 



Alfred Publishing Co., Inc. 

USA/Canada: RO. Box 10003, Von Nuys, a 91410-0003 
Australia: P0. Box 2355, Taren Point, NSW 2229 
UK: 7 Amber Business Village, Amington, Tamwortb, Staffordshire, B77 4RP 
Singapore: Thomson Road P.0. Box 47, Singapore 9157 
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mark helias 



he jazz genre may claim 

t bassist Mark Helias, but 
don't trv to compart- 
mentalize his music. “That 
sort of thing is a marketing 
idea,” he says, “and it’s bad 
because it keeps people from 
experiencing new things.” 
Helias doesn’t shy away 
from his jazz roots, as one 
listen to his latest Enja re- 
lease, l oopin’ the Cool , will 
attest. But his calling is sim- 
ply to work as a total musi- 
cian — one who plays, com- 
poses, arranges, produces, 
conducts, and organizes— 
whether for jazz combos, 



dave stryker 



ftcr nine years with 

a sax great Stanley 

Turrentine, guitarist 
Dave Stryker decided to 
strike out on his own last 
summer. Since then he’s 
released two fine CDs on 
Steeplechase that are con- 
ceptually on opposite ends 
of the musical spectrum. 
Stardust was his intimate, in- 
the-pocket trio recording of 
last year with organist Joey 
DeFrancesco anti drummer 
Adam Nussbaum. His sixth 
and latest for the Denmark 
based label is Nomad, a spir- 
ited big band affair featuring 
expanded versions of Stryker 

L 22 Jo fas 



c 




full orchestras, or chamber 
music. 

The holder of a master 
of music degree from Yale, 
Helias was lured to the bass 



when he heard his first live 
orchestra. “It’s a powerful 
sound,” he said.“l didn’t think 
about the practicality of the 
instrument; 1 just vibrated to 
the sound of the low frequen- 
cies and reacted to the emo- 
tional response 1 felt.” 

Joining Helias on the new 
recording are Tom Rainey on 
drums and percussion; F.pizo 
Bangoura on the 
djemhe and percus- 
sion; Regina Carter 
on violin; and 
Ellery Eskelin on 
tenor. “I thought 
about that violin 
and tenor sax 
soundline in my 
imagination ,”he 
added, “and when 
we tried it, it really 
sounded great.” 
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compositions that had ap- 
peared on his previous small 
group outings. 

“It was kind of like a 
dream come true to hear my 
tunes fleshed out like that,” 
says the bop-and -blues- 
based guitarist. “There’s re- 
ally nothing like it. Being 
able to stand up in front of 
1 5 cats, playing your solos 
and then that stuff starts 
kicking in behind you. . .it 
really spurs you on. And it 
just gave my tunes a whole 
new life.” 

Bob Parsons, Frank „ 

Griffith, Ed Palermo and * 

Bill Warfield did all the 



arrangements for Nomad. 

And while Stryker relied on 
Warfield’s big band for the 
horn section, he brought in 
his regular rhythm section 
mates Scott Colley on bass 
and Jeff Hirschfield on 
drums, along with guest 
soloists Randy Brecker on 
trumpet and Steve Slagle 
on alto sax. 

“I wanted it to be a combi- 
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Off recent tours with 
Oliver Lake and Andrew 
Cyrille in Australia and 
with trombonist Ray 
Anderson and Gerry 
Hemmingway, Helias still 
feels some frustration when 
he can’t play or record all 
he wants: “There are a lot 
of composers out there, but 
not as many orchestras as 
one needs.” He’s written a 
piece for a full orchestra 
that he’s endeavoring to 
record and he also enjoys 
teaching, because it keeps 
him focused on the basics 
of playing. 

“It may seem like a lot 
of work, but art is an active 
thing,” he said. “And like 
everything else worthwhile, 
it takes effort.” 

David Zych 




nation of the big band meet- 
ing a small group so that it 
didn’t seem overly written,” 
he says. “Sometimes w ith a 
big band there’s not a lot of 
breathing room. The arrange- 
ments are pretty tight and the 
drummers have to make all 
the hits. Of course, there’s an 
art to that, but Jeff’s approach 
is a lot more subtle and open. 

I kind of pulled him out of big 
band retirement. He swore 
he’d never do that again but I 
got him to do it because this 
was different than the typical 
big band. On this project he 
played his way.” 

Recorded in one evening 
and the following day, Nomad 
is Stryker’s crowning 
achievement to date and one 
of the more ambitious big 
band projects of the year. 

- Bill Mil kowski # 
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roseanna vitro 




oseanna Vitro ’s latest 

r i recording is a tour de 
Jorce, Passion Dance 
presents this native of 
Texarkana, Texas, taking 
chances, improvising, scat- 
ting, tossing in some disso- 
nance and singing ballads 
that are 1 00-proof Vitro. 

The project was hers 
from the start, and along 
with producer- husband Paul 
Wickliffe, Vitro has assem- 
bled a cast of musicians who 
share her vision for the 
recording and her passion for 
the art form. The finished 
product, however, was a 



product in search of a label. 

Some friends — and some 
label execs — suggested she 
cut out a rough edge or two 
and leave out some disso- 
nance here and there, but 
Vitro hung tough and stayed 
true to her vision until the 
folks atTelarc heard the mas- 
ter and jumped on it with 
enthusiasm. “This is jazz,” 
she asserts. “I like a bit of 
dissonance” 

Being true to herself is 
important to Vitro. Her 
lyrics to McCoy Tyner’s 
“Passion Dance” reflect 
the sentiment. 



Pianist -arranger Kenny 
Werner joined Roseanna on 
the date, along with tenorist 
Gary Bartz, Ratso Harris on 
bass, percussionist Jamey 
Haddad, vocalist Kevin 
Mahogany who duets with 
Roseanna on “Blue Monk,” 
bassist Christian McBride, 
trumpeter Tim Hagans, and, 
sitting in on drums for two 
of the cuts, Elvin Jones. 



“I’d never 
played with Elvin 
before, but after 
we finished with 
“As Long as You ’re 
Living,” he picked 
me up, trying to 
lift me over his 
head, and he said, 
‘Carmen’s spirit 
is living inside of 
you.’ It was one 
of those great 

She knew since age three 
that she’d be a singer, but 
don’t call her a jazz snob. 
That Texarkana side of her 
still exists, and look for a fu- 
ture recording of her doing 
Patsy Cline’s “Walking After 
Midnight,” but done just the 
way Roseanna wants it. 

— David Zych -© 



dave young 

eteran Canadian bassist 

V Dave Young has played 
with a veritable Who’s 
Who in jazz since attending 
the Berklee College of 
Music in 1 962 and returning 
to Toronto to become a 
working musician. Any 
American jazz artist who 
came through tow r n in 
the ’60s, ’70s and ’80s in- 
evitably played with Young. 

And yet, in spite of his 
flawless time, big, buoyant 
tone and bold solo ideas, 
Young has maintained a 
relatively low profile in 
the States. That is likely to 
change with the release of 
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two excellent CDs that high- 
light the bass player’s keen 
instincts and depth of musi- 
cality — Live at Bourbon Street 
(Guitar Archives), a duet 
project recorded back in 
1983 at the now-defunct 
Toronto nightclub with the 
late guitar virtuoso 
Lenny Breau, and 
Two By Two (Justin 
Time), the first in 
a series of intimate 
piano-bass duets. 

For Two By Two, Young 
w'as challenged by the 
prospect of recording 
1 0 tunes in three days 
with five different piano 



players. The two tracks with 
Oscar Peterson came natu- 
rally since the two had played 
together from 1 976 to 1983. 
But he had to strike an instant 
chemistry with Cedar Wal- 
ton, Tommy Flanagan, John 
Hicks and Mulgrew Miller. 
The results are a testament to 
the bass player’s ability to lis- 
ten and adapt his concept of 
time from player to player. 

“Everybody feels time a 
little bit differently,” says 



Young. “But whether they’re 
on the beat or behind or 
ahead of it, once I know 
where they are, it’s easier for 
me to fit in. A lot of guys like 
to lay back, but then they 
don’t want you to lay back. 
So it becomes quite a musi- 
cal challenge, where to put 
the time. I guess it just 
comes from a lot of training 
over the years, learning 
tunes by ear as I came up. 
Today’s guys rely more on 
books and theory, but back 
then w r e trained on the job. 
You really had to listen.” 
Volume two of Two By Two , 
due out this month, w ill 
feature Ellis Marsalis, Cyrus 
Chestnut, Kenny Barron, 
Barry Harris, Renee Rosnes 
* and the great Canadian pianist 
5 Oliver Jones. 

— Bill Milkowski ^ 






heaRsa y 



iea 




■< /fe/'S'fer 



1 



david mcmurray 



iles Davis’ post- 

m humous Doo Bop 
release may be 
recognized as a pioneering 
project melding jazz and 
rap, but Dave McMurray 
says he came up with the 
concept first. Only thing 
was, at the time, McMurrav 
didn’t have a recording con- 
tract. “I was playing with 
Bob James and I told him 
about my idea. I was hearing 
all these glossy records and 
I said, ‘I wanna do this really 
dirty thing, with rap loops 
and me on top.’ Nobody was 
doing it then. 1 thought I had 
a record deal, but it fell 



through. Then Doo Bop came 
out, and Bob agreed, it was 
kind of the same thing I was 
talking about.” 

A contract with Warner 
Brothers now allows the 
saxophonist /producer/ 
re-mixer to present his ver- 
sion of genre bending and 
blending on a disc titled The 
Dave McMurray Show. The 
album reflects its maker’s 
eclectic musical experience 
which began in Detroit, 
where mentors Harold 
McKinney, Wendall Harri- 
son, Marcus Belgrave and 
Willie Metcalf held court in 
the local clubs. “Everybody 



had somebody they’d take 
under their wing. . . Willie 
Metcalf took me under his,” 
McMurrav said. A fast fan of 
jazz, especially the ’60s 
music of John Coltrane, 
Cannonball Adderley and 
Wayne Shorter, McMurray 
expanded his horizons, 
going on tour with Texas 
blues man Albert Collins, 
then working with funkmas- 
ter Bootsy Collins, and the 
satiric pop music outfit Was 
(Not Was). 

McMurray’s album is a 
funky stew of all that and 
then some. “I enjoy jazz and 
R&B, but I like techno/ 
dance music, too,” he said. 
Upbeat rap was added “just 
for fun.” The mix may strike 
some as incongruous but 
McMurrav assures it all 
makes perfect sense. “I’ve 




been to clubs in Europe 
where they’d play a James 
Brown song and go straight 
into Lonnie Smith and peo- 
ple kept on dancing. It 
mixed flawlessly... I was try- 
ing to do something like 
that.” — Deni Kasrel 
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todd philips 



assist Todd Phillips 

b describes his latest 
Compass release, 
Timeframe , as “new acoustic 
jazz,” hut he admits that the 
term is hard to define. 

“It came about for lack of 
anything better,” he said. “The 
recording is actually a fusion 
of all my past experiences,” 
which, he noted, include 
earning his stripes on the 
mandolin with the jazzgrass 
group Psychograss, and 
spending more than 20 years 
with the David Grisman 
Quintet, where he learned 
the intricacies of chord struc- 
ture and composition. 



“I’m basically a folk and 
bluegrass musician who did 
a lot of listening to jazz and 
got inspired,” he said, citing 
John Coltrane and Bill Evans 
as his main catalysts. “And 
really, the improvisational 
parts of bluegrass are identi- 
cal to jazz.” He also credits 
Steely Dan, Joseph Haydn 
and Bill Monroe as inspira- 
tions for this recording’s 
mix of engaging tunes. 

The mandolin is basically a 
side trip for him — he’s played 
the bass since he was 1 1 , 
starting with the electric and 
moving to the upright in high 
school. On this recording, 




ulous things on the 
oboe, violinist Darol 
Anger (Turtle Island 
String Quartet), Joe 
Caploe on vibes and 
drummer Paul van 
Wageningen. 

Timeframe is not 
a bluegrass album 
by any stretch, but 
it will be sold in 
the bluegrass bins, 
which only adds to 
the confusion of 
what this product 



however, Phillips also displays 
his work with the marimba, 
mandolin and mando-cello, 
as well as on percussion. He 
also showcases his own tunes 
and arrangements, and is 
joined by reedman Paul 
McCandless (of Oregon 
fame), who does some mirac- 



is. It s a musical 
hybrid,” said Phillips, who 
holds a Grammy for his 
work with J.D. Crowe and 
the New South. “But all the 
rudiments of good music 
are here. I think it might 
become an underground 
cult classic.” 

David Zych ^ 
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cecilia smith 

hen asked about the 

W fact that there have 

been very few women 
vibes players in jazz through 
the years, Cecilia Smith makes 
a valid counterpoint. “It is an 
unusual instrument,” Smith 
says. “There aren’t that many 
men playing it either.” 

“It’s not about gender,” she 
says. “The music should speak 
for itself.” This 1982 Berklee 
College of Music graduate says 
she went to school with several 
women mallet players. “I don’t 
know what happened to them,” 
she said. “I seem to be the only 
one making recordings.” 

CSQ Volume II was released 
late in 1995 on the Brow n - 



stone label. It teamed her 
with three frequent collabo- 
rators — pianist Frank 
Wilkins, bassist Steve Kirby 
and drummer Ron Savage. 
Saxophonist Billy Pierce is 
special guest on three tracks. 
Her 1994 Brow nstone debut, 



TheTakeo[]\ used Wilkins, 
Savage and bassist I onnic 
Plaxico. “The new recording 
has received a lot of good na- 
tional attention,” Smith said. 
“People are surprised at the 
level of my playing, writing 
and arranging abilities. It 
gives me hope for the future.” 
For many years, the Ohio 
native split her time be- 
tween Boston and New York, 
teaching at Berklee and per- 
forming regularly in both 
cities. She is now focusing 
entirely on the Big Apple, 
where she plays a brand 
of mainstream jazz she 
describes as “hard swing” 
influenced by Bobby 
Hutcherson, Miles Davis, 
John Coltrane and 
McCoy Tyner. 

In addition to perform- 
ing with her own band and 




ed schuller 

ass player Ed Schuller 

b is a musical adventurer 
with a strong family 
legacy and a simple philoso- 
phy."^ you don’t challenge 
yourself, you don’t move 
forward,” says Schuller, who 
released his third recording 
as a leader in late 1995. 

To KnowWhere One Is , on 
GM Recordings, the Massa- 
chusetts-based label run by 
his father, Gunther Schuller, 
is a robust follow to Mu-Point 
and Eleventh Hour , released on 
Europe’s Tutu label. It is a 
quintet session featuring 
longtime friend Joe Lovano 
on tenor and soprano saxes, 
trombonist Gary' Valente, 



drummer Billy Hart and 
guitarist Bill Bickford. 

“How we come up with 
things is one of the great mys- 
teries of life. I’m not a prolific 
composer in the sense that my 
father is, but I seem to come 
up with ideas when I need to,” 
he says. “I’m not pushing my- 
self as a composer as much as 
creating situations in which I 
can pursue ideas with a spe- 
cific set of players. I w ant to 
create situations where things 
come out of the unknown.” 

The music Schuller writes 
for his working group, The 
Eleventh Hour Band, has a 
spirit comparable to the work 
of Charles Mingus and Carla 



Bley. To KnowlVhere One Is con- 
tains nine original tunes plus a 
Mingus tribute called “Chazz ,” 
which was written by his 
brother, drummer George 
Schuller. “I am influenced by 
Mingus, not specifically in 
how' he wrote music, but the 
fact that he was a bass player, 
led a band and wrote ambi- 
tious music,” Ed Schuller says. 

When not touring with his 
own band or as a sideman in 




subbing occasionally in the 
Spirit of Life Ensemble, Smith 
also teaches in three non-profit 
music education programs in 
New York. Last year, she was 
hired to write and perform the 
music for the full-length film, 
Naked Acts. 

One of the highlights of 
CSQ Volume II is Smith’s soulful 
arrangement of the Carole 
King pop song “Natural 
Woman,” which Aretha 
Franklin turned into a mega- 
hit. “I love funk and I love 
vocalists. I listen to Aretha 
records constantly. I came up 
with a vamp that has nothing to 
do with the original piece, but 
adds a lot to it. That’s the magic 
of this music,” Smith said. “I 
feel responsibility to attract 
new listeners without dimin- 
ishing the integrity of the art 
form .” — Ken Francklinq 




Lovano s Symbiosis group, 
Schuller splits his time be- 
tween New York and Berlin, 
where he teaches and works 
regularly with progressive 
jazz groups. 

“I’ve found that the audi- 
ence and the whole wav with 
dealing with business is much 
more professional and gratify- 
ing than it seems to be in 
America,” Schuller said. 
“Berlin is one of the most in- 
teresting places in terms of 
an evolving jazz scene. I bring 
the American vibe, so to 
speak. Young players are 
evolving because of all the 
changes that have gone on 
since the wall came down. 
There seems to be an influx 
of culture and art of all sorts 
coming into Berlin. It is a very 
interesting place to be.” 

— Ken Franckling [] 
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Where do you 
go to hear 
the best 
of all 



Right here. 




Are you a little bit country and a little bit rock *n’ roll? Jazz, pop, new age and a whole lot more? 
The New Music Series ™ from Music Direct * delivers a wide variety of music you’ll love discovering. 
The most exciting new music available anywhere from artists you know and artists you will want to know. 
With every issue you get our custom magazine and full length album sampler- a complete package chock full of 
inside information, photos and exclusive artist profiles where you’ll discover the hottest new releases in 
the world of music. Every other month you can hear those new releases on our exclusive CD or cassette 
sampler... full length tracks from more than a dozen featured albums in many musical styles. There’s simply 
no better way to discover new music. But, why not hear for yourself? For a limited time, you can sample 
the New Music Series ™ from Music Direct * FREE* 




Return the coupon below or call 



1-800-567-MUSIC 



Every Track Hits Home; 



Yes! 



Please rush n 



my FREE issue of Ihc New Music Series ™ from Music Direct’ . 
I understand that I will pay $3.96 for shipping and handling only. Thereafter, please send me 
a new issue profiling a dozen of the best new releases approximately every other month for the 
regular price of $8.99 per issue plus s&h. I understand that I will never be obligated to buy 
anything from Music Direct ' If I am not completely satisfied. I may cancel at any time. 



□ I prefer cassette sampler. □ Check enclosed. 



□ MASTERCARD □ AMEX □DISCOVER 



'Regular price $8.99 per issue. Shipping and handling $3.96. 
Published approximately every other month. F.very issue includes full-length 
album sampler and custom insider's muga/me. Featured albums available 
from Music Direct’. No obligation to purchase. Cancel any time 
Please allow 3 4 weeks for delivery of First issue. 



Music Direct, 8012 Brooks Chapel Road. » - 

Suite 402. H rent wood, TN 37027. ^AB02ZJ0I 
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Assessing Lady Day s 
art and impact 



No people sing with 
such pure voices as 
those who live in 
deepest hell; what we 
take for the song of 
angels is their song. 

Franz Kafka 



By Bret Primack 

Photography by 

Herman Leonard 



illic Holiday had the kind 
of voice you never forget. 
No singer has ever dis- 
tilled despair into such 
tones. She was a great nat- 
ural horn actress who 
drew on her own feelings 
and conveyed them with 
an honesty that cuts right to the quick. 
But like so many of her musical con- 
temporaries of the era, she suffered 
from that incurable disease, being born 
black in America. 

Early in her career while she was on 
the road with Count Basie, Billie was 
forced to blacken her face to play at the 
fashionable Fox Theatre in Detroit be- 
cause the management felt she was too 
high a yellow to sing with his black 
band. Billie made the gig, but later ac- 
knowledged that “I had to be darkened 
so the show could go on in dynamic- 
assed Detroit. There’s no 
damn business like show busi- 
ness. You have to smile to keep 
from throwing up.” 

Yet against the backdrop of 
an all too brief lifetime of 
hardship (she died at 44), Billie 
defined style and personality 
and with no technique train- 
ing, created sophisticated 
music with such soulful diction 
and dramatically intense phras- 
ing that her sound is instantly 
recognizable and beloved 
worldwide. 

Some of her most inspired 
legacy is found on the 49 sides 
she made with Lester Young. 
Theirs was surely a musical 
marriage conceived in Eden. She 
dubbed him “Pres," he named her “Lady 
Day” and together, they created master- 
pieces like “Foolin’ Mvself,” and “Easy 
Living.” Pres’ personal favorite was “A 
Sailboat in the Moonlight” in which 
voice and sax are truly one, perhaps the 



greatest recorded example of the in- 
terplay between a vocal line and an in- 
strumental obligato. 

Their last recorded performance 
was the Sound Of Jazz broadcast in De- 
cember of ’57 where Billie, Pres, Ben 
Webster, Coleman Hawkins, Vic Dick- 
enson, Gerry Mulligan and Rov El- 
dridge did her song, “Fine and Mellow.” 
Thankfully, this remarkable documenta- 
tion of singular instrumental and im- 
provisational individuality and inven- 
tiveness is available on video. But no 
matter what the medium, Billie Holiday 
produced a series of indelible musical 
images guaranteed to survive the ages. 

Her tragic final years were a pathetic 
struggle against heroin addiction, which 
eventually killed her, and police harass- 
ment. In New York City, because of her 
legal entanglements, she was unable to 
secure the necessary cabaret card that 
would enable her to sing at clubs. Yet 
later recordings show that, although her 
voice was devastated, her technique re- 
mained supreme. 

For this tribute to our greatest jazz 
singer, we spoke with her contempo- 
raries and present day admirers. 

Dee Dee Bridgfwater 

illie sings with so much emotion 
that it just oozes from her voice 
when she sings. She had a way of 
taking a song and making it total Iv 
her own bv the wav she interpreted it 
and it was great. I think that’s why peo- 
ple loved her. The other thing that 
made her fascinating and popular was 
her tragic life. For some reason human 
beings are fascinated with people who 
have tragic lives like Billie or Marilvn 
Monroe or James Dean. Here in Eu- 
rope, there’s a huge fascination with 
Chet Baker. I guess it’s human nature, 
we’re attracted to things that are con- 
sidered to be taboo so the kind of life 
that she lived was kind of a taboo life. 
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The kind of life that Jimi Hendrix or 
Janis Joplin lived, those were all kind of 
taboo lives. When they’re snuffed out 
young it makes for another myth . . . 

I’m sure that her tragic life affected 
her singing but probably in an uncon- 
scious way, probably something she 
wasn’t even aware of. For example, if 
I’m feeling angry about something 
when I do a concert, I’m more aggres- 
sive when I sing. If I’m feeling cool and 
happy, my approach is much more mel- 
low. You can hear the effects of her 
lifestyle in her late recordings. Her 
voice was very broken because of the 
ravages of the drugs that she had been 
taking and the hard life that she had 
been living, so that’s kind of apparent. 



Diane Schuur 

illie sang with great depth and 
1/ great sadness. Even in the 
songs that arc upbeat, 
there’s a touch of what I feel 
to be a little sadness in her voice. 
But in her sadness, she’s very 
moving and very touching. 

A friend of mine read me some 
of her autobiography, Lady Sings 
the Blues. What I found the most 
interesting was that she suffered 
drug and alcohol abuse and unfor- 
tunately, was never able to re- 
cover from that. I feel very fortu- 
nate that I’m recovered from 
those things and I’m very sorry 
that she wasn’t able to do that be- 
cause it robbed her of so much. 

Billie seems to have been a 
person of great vulnerability, I 
think she tried to rise above a lot 
of things that were happening in 
that era, but she had a hard time 
of it, and I can hear that it really 
comes out in the music; I have a 
great deal of empathy for her. 



Diana Krall 

✓-n hen I was really getting 

^ I 4 A into her I was studying with 
1/1/ Jimmy Rowles in L.A., he 
“ was her accompanist. Jimmy 

would tell these stories about them 
playing together. It wasn’t an instant 
connection at first because I was listen- 
ing to Ella and Nat but Jimmy gave me 
Lady in Satin , which I still have, and 
which is one of my desert island 
records. He told me they had to hold 



her up to do the date. 

For me, she’s an example of a musi- 
cian’s singer. . .her phrasing, her emo- 
tion, all the things we know and love 
about Billie Holiday, the vulnerability 
in her work. She might not have an in- 
strument, a voice like Sarah or Ella, but 
it was her musicianship, her artistry 
which was so important. 

And there’s a lot of emotion in- 
volved. I know how it makes me feel 
when I listen to her, everything from 
groove to heart-wrenching ballads, she 
really makes you feel. 



Giacomo Gates 

hat jazz singer doesn’t listen 
vhen they’re learn- 
, even male 

singers? Every time I sing a 
ballad, there’s some kind of Billie Holi- 



✓-n hat jazz. sing< 

L I k A to Billie wht 
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day influence and I think that’s true for 
every serious jazz singer. 

Like you hear Chet Baker singing, 
you hear Billie Holiday in Chet, you 
hear what we tend to believe is her per- 
sonality. She’s got that within thing that 
she just happens to let you in on when 
she’s singing. Chet Baker had that same 
kind of style — that introverted, tor- 
tured, pained expression that came out. 



Abbey Lincoln 

^ first heard her on a Victrola when 
I I was about 1 4, living on a farm in 
I Michigan. It was instant commu- 
nication. I don’t remember what 
she was singing about but the sound of 
her voice, it went right to me. She 
sounded so human. 

Later on, I worked in Honolulu for 
two years. Billie came to town and 
worked at another club where they were 
hiring names, like Louis Armstrong and 
Anita O’ Day. She came to the club I was 
working a couple of times, in between 
shows, just around the corner, maybe 
she came to get away from where she 
was. It was just wonderful to have her in 
the room. . . 

She was awesome and special and I 
did not approach her and try to be her 
equal. She was my elder. I didn’t know 
her. I’d heard many things 
about her and I didn’t as- 
sume anything. . . 

Now she’s in my head. 
Everything I’ve ever heard 
her do. She’s my greatest in- 
spiration as a singer because 
she was also a writer and a 
great woman who was out 
here all by herself. She was 
a queen without an army 
and anybody to protect her. 

There’s one thing about 
Miss Holiday, she didn’t do 
anything for money. And 
she didn’t sell her people 
down the river for some 
change. She was true to the 
people. She sang about 
what was in her heart, not 
for bucks. The industry 
makes a lot of money in her 
name still, today, more than 
ever. 

They say she didn’t have a 
big range but she had a range 
big enough to sing great 
songs, so her range must 
have been all right. She didn’t scat, she 
didn’t imitate a horn, she told a story in 
a sweet voice. 

Billie was a philosopher, too, what 
she said was true. She sang more than 
just love songs, she sang about the 
world she lived in and that’s why she’s 
still great. God bless the child that’s got 
their own, that’s what this world is. And 
“Strange Fruit,” about the people being 
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lynched on the tree, a brilliant song that 
she had the courage to sing. She’s the 
greatest singer of her era and her life is 
a great monument to this country. 

Jackie Cain 

O ne of the first Billie Holiday 
records I heard was “Strange 
Fruit.” I listened to it over and 
over and I said to myself, is that re- 
ally what I’m hearing? That those words 
would be on a record, it was shocking to 
me, and the fact that somebody 
would have the courage to sing 
that, come out and say these kinds 
of things. . . 

I was used to hearing people 
like Jo Stafford, the records of 
the day, the pop stuff. Peggy Lee 
was prominent at that time. 

When I first got these Billie Holi- 
day records I remember being 
totally mesmerized by her style, 
her sound, what I would now call 
soulfulncss, but at that time I 
probably didn’t even know the 
word. 

My husband Roy Krai and I 
got to know her when we 
worked opposite her back in the 
’40s and ’ 50s, when we started 
out with Charlie Ventura’s or- 
chestra. She was on the scene at 
the same time so we worked 
quite a few places together. We 
always got along very well . I 
liked her and she liked me. She 
was different at different times, 
sometimes she was very warm, it 
depended on what she was into. 

When she was healthy and being 
pretty straight she was very 
warm and very friendly, we got 
along real well. She was just a very 
sweet, wonderful woman, with kind of 
a gutsy voice, very soulful, just very 
down to earth. 

I knew other people who also knew 
her well, friends of mine from Milwau- 
kee, Wisconsin, who were fans of hers, 
one fellow in particular who’s an artist 
up there. She liked him so she always 
stayed at his house when she was in that 
area. One interesting story. . .she made 
out a grocery list when she was at his 
house because he was going to the 
store. He said, “do you need anything, 
do you want me to pick up anything for 
you?” And her grocery list was ciga- 



rettes, gin and dog food, which I 
thought was kind of funny. He had 
saved it and showed it to us. 

Billie always used to come and see 
us whenever we worked anywhere and 
after we left Charlie Ventura we had a 
group of our own, a sextet — a cello 
player, a guitar player and of course my 
husband plays piano. We were working 
at Bop City opposite Slim Galliard and 
Billie came in to catch both groups. 

She loved dogs. She always had a 



pet. One time we were working on 
1 25th Street, at a place called the 
Apollo Bar, which was near to the 
ApolloTheatre. There was a bar in the 
front and a room in the back where 
they presented music groups. She came 
in there one night. I’ll never forget it, 
because she came in with her boxer, it 
was just a beautiful dog. They let her 
come in with the dog and everything. 
She came in the back and she sat at a 
table and she had her dog sitting right 
next to her. It was great because I’m 
sure they wouldn’t have allowed any- 
one else to bring a dog in there but 
thev allowed her because she was Billie. 



Ira Giteer 

^ had the good fortune to hear her in 
I person a number of times, of 
I course you must remember she 
couldn’t work in the clubs. In my 
book Swing to Bop , I talk about taking 
this girl that I had a crush on in high 
school to hear Billie Holiday. I wasn’t 
dating that much in high school so it was 
a really big deal. In those days, there 
were no dressing rooms in those clubs 
and so the performers would leave and 
go to club hop. Billie 
came by with her 
boxer, who was very 
famous. This is before 
she got into Chi- 
huahuas, she had this 
boxer named Mister. 
Evervbodv knew the 
name of Billie Holi- 
day’s dog. 

She came up the 
narrow aisle, we were 
sitting at a table in the 
middle, there were 
two narrow aisles on 
either side and ban- 
% quettes, that’s the way 
| those clubs were. A 
s few minutes after Billie 

3 had walked by us, with 

1 her gardenia glistening, 

° my date said to me, 

I “oh. Miss Hollywood’s 
? dog almost bit me.” I 
l guess she went to pet 
| the dog and the dog 

0 made a move at her. I 

1 wasn’t even aware of it 
1 but when she said, 

“Miss Hollywood’s dog 
nearlv bit me,” she was 
finished. That was her last date. 

Vanessa Rubin 

hen I first started listening 
to jazz vocalists, to Nancy 
and Sarah, I was into this 
beautiful voice and tonality, 
melodic phrasing and so forth. Then 
when I first heard Billie, because what I 
first heard were her later recordings, I 
heard this very rough, kind of crying 
kind of voice. I thought it was so differ- 
ent. It didn’t sound open and full of joy 
or anything. It was really, really de- 
pressing at first. Then I went back and 
heard about her life, her story and 
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never looked at her and saw Billie look- 
ing at herself as a victim . . . 

The more I’ve listened to her, the 
more I’ve grown to love her spirit and 
her strength. A lot of the things that she 
sang and the way that she sang them 
were like telling stories through songs 
with an incredible understanding of 
what she was singing. 

People like Billie and Sarah, they had 
their unique way of singing a song. They 



that’s when I began to 
understand why she 
sounded that way, why 
she communicated the 
things that she did. Billie 
Holiday is someone that 
I really had to learn to 
appreciate. 

Dianne Reeves 

^ was very young when 
I I first heard her, I 
I think I was in the 
tenth grade when my 
uncle gave me a record of 
hers. I didn’t understand 
her so I didn’t listen to 
her, I didn’t like her. It 
wasn’t until I left home and got out there 
on my own and started living that I 
started listening to her again and I just 
loved her because I realized that at the 
time, she sang her life, her experiences 
from life to song. 

Then people would talk about her 
and say she was a victim of this and a 
victim of that, and I would think, no, 
this person is incredibly strong. Maybe 
she was victimized by society but I 



were very in touch with their 
own voices, which is a very im- 
portant thing. You listen to them 
and you get inspired by them, 
but you can never be them . . . 



Sandra Reaves 

’ve been performing her 
I music for 1 5 years in my 
I show Great Ladies of Blues 
and Jazz. I do a tribute to 
her because she is one of my 
most special people of all 
times. . . 

I heard Billie’s music off and 
on because my aunt used to 
play all kinds of jazz at home 
but I really wasn’t all that in- 
terested because I came out of the doo- 
wop and that’s where my ear was tuned 
to, until in 1 980 my audiences began 
requesting certain songs when I was 
working at the Cotton Club. It haunted 
me that I really didn’t know Billie so I 
began to seriously research the woman 
and her music and eventually it evolved 
into a show. 

Studying Billie’s life, it’s like a person 
who never stops unwinding — Billie’s 
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music, legacy, the heritage that she left it 
just seems to never stop unwinding. I 
know Milt Hinton, who’s worked with 
her, and the late Bill Dillard, who was her 
trumpeter. They w'ould talk about her to 
me, say how sensitive she was but at the 
same time, she was one of the guys. 

Because she had so many things 
haunting her from the past, well, some 
people said that was weakness but I 
found it to be an underlying strength. 1 
felt like she was really a fighter though 
she w r as not as strong as the negatives 
that were overtaking her. But she did 
do right. She did try to overcome but 
she was just weaker than the negatives 
around her. I feel optimistic about Billie 
though, that if she would have had one 
more chance, she would have made it. 

Billie Holiday was a really heavy 
artist. If she was here with us today and 
had gotten her life clean, she would 
have been a hell of an actress because 
she would have had a story to tell. She 
would have been able to show you 
some emotions, real emotions, she 
wouldn’t have had to concoct anything. 

Dakota Staton 

^ wish I’d known her as a person. 

I She seems like she w'ould have 
I been a nice friend and her music 
w as so superb, her lyrics were dy- 
namite, her stories were dynamite. 

But for me, it was the repertoire, 
I’m a person w r ho believes that if she 
had the best repertoire, she probably 
had the best stage presence, she proba- 
bly had the best wardrobe, and it goes 
best all the way down, through and 
through, through the art form down to 
the tip of the toes, I think that’s the 
type of person she must have been . 

You see Billie was an entrepreneur of 
songs. Her repertoire far excelled the 
rest of the singers w’ho w'ere singing at 
that time. Her material w as just fabulous, 
it was great. She had the best material. 



Vanessa Rubin 

hen I first decided to pursue 
music as a profession, the 
song I broke into this busi- 
ness with was “God Bless the 
” I never really knew the song 
w as closely associated w'ith her. I just 
really liked it. When I did that the first 
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Joe Sample has always been a 
crusader — even without the 
capital C. But a lifetime of 
dedication to music intensi- 
fied after he faced death while 
performing in Osaka, Japan. 

He was on stage in May 
1 994 when he felt the stab- 
bing pain of a heart attack, “I 
recognized that it was a 
coronary problem, hut I con- 
tinued to play,” he recalls. “1 
made the decision that if I 
was going to die, I was going 
to die playing piano. I was 
having a conversation with 
God, that if He wanted to 
take me out now, He’d have 
to come and get me. 

“I was angry because, 
during the past few weeks, 1 
felt I had reached a higher 
level in my playing. I was 
angry that I was going to die 
with only two weeks of this 
level of musicality” 

The pain lasted 25 min- 
utes, he says. Before leaving 
Japan, Joe had angioplasty to 
clean the affected artery. 
Back home in Mammoth 
Lakes, CA, he had another 
attack and more angioplasty 
before triple bypass surgery 
in January, 1 995 . 

After heart surgery, he 
says, “You reach a conclusion 
and then make some deci- 
sions. From that moment 
on, I knew that 1 was more 
dedicated to music than 
probably any other time in 
my life. I didn’t play for a 
year and a half, but now I 
feel that same higher level 
coming again. I know what it 



felt like and what I want to 
do. I’m 56, 1 feel wonderful 
and I’m raring to go. 

“My motivation now is 
very extreme, more intense 
because I have a better idea 
of what is going on with my 
music, and I can’t wait to get 
into projects.” 

Joe’s three decades of 
success with The Crusaders 
also included a solo career 
and both studio and concert 
work with stars like Marvin 
Gaye, Tina Turner, B.B. 

King, Joe Cocker, Randy 
Crawford, Anita Baker and 
Andrae Crouch. 

Al Jarreau, 

Michael Franks 
and Take 6 were 
on Spellbound , a 
1 989 release for 
Warner Bros 
Records. 

A new long- 
term project is a 
musical about the 
black nuns of New 
Orleans whose 
founder, Henri- 
ette Delille, is a candidate for 
canonization. The musical’s 
hook is being written by Dr. 
Michael White, a professor at 
Xavier University and a clar- 
inetist who plays the music of 
New Orleans in the ’20s. 

Sample’s latest issue is 
Old Places Old Faces for 
Warner. He plays acoustic 
piano, with Jay Anderson on 
bass, Ralph Penland on 
drums and Lennie Castro on 
percussion, plus tenor saxo- 
phonist Charles Lloyd and 



guitarist Dean Parks on 
some tracks. 

“My idea was to empha- 
size musically those places 
or experiences that had a 
profound meaning in build- 
ing my character, my per- 
sonality and my music. 

Every song has a story,” he 
says. 

The opening track, “Free 
Yourself,” relates to when Joe 
was 20 years old and decided 
to see a psychologist. “I had 
something within me that was 
bothering me, and I came to 
the conclusion that I did not 



soul survivor 



like myself. The psychologist 
helped me figure out that the 
most important thing on 
earth was to love myself, that 
I was going to have a troubled 
life if I did not learn to love 
myself. I made a decision 
never again to allow anyone 
else to have a negative effect 
on my emotions. 

“You simply build a 
fortress around yourself and, 
if someone wants to come in 
bringing their happiness, they 
can come in and w'e can share 
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each other’s happi- 
ness. But if someone 
is bringing me ill 
tidings, then I have a 
fortress I can kick 
them out of.” 

The second track, 
“Black and White,” 
refers to an incident 
in his teen years 
when he was fired as 
a dishwasher twice in 
three weeks, by a 
white man and a 
black man. “I said to 
myself then, ‘I will 
never again have a 
boss-man in my life. 
I’m going back to the 
black and white keys 
of the piano.’ 

“When I was 
practicing in those 
early years, I loved 
to sit at the piano 
and touch it in a very 
expressive manner, 
to generate emotion. 




On this particular 
album, I know I 
was touching the 
instrument in an 
extremely expres- 
sive manner. The 
other musicians 
were supportive, 
feeling what 1 was 
feeling, allowing 
me to touch the 
piano in a very 
special way. 

“The signature 
of any artist is the 
voice or the sound 
of the instrument. 
This album gave 
me the opportu- 
nity to showcase all 
the variations I am 
made of, covering 
a vcrv large area of 
my emotions in 
blues, jazz and 
Latin.” 

Joe’s foremost 
crusade these days 
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is putting soul back into 
American music. That was a 
key element of his Houston 
high school hand, The 
Swingstcrs. Featuring saxo- 
phonist Wilton Felder, 
drummer Nesbert“Stix” 
Hooper and later trombonist 
Wayne Henderson, the Texas 
teens’ sound was an earthy 
jazz-fusion that evolved into 
The Crusaders and gained 
gold and platinum records 
from the ’60s into the ’80s. 

This year, GRP is releas- 
ing a revised version of the 
label’s 1 992 issue of The Cru- 
saders.The GoldenYears. Sample 
said the new three-disc box 
set will include some of the 
band’s older recordings when 
the aggregation was known 
as The Jazz Crusaders. 

When talking about his 
new crusade, Joe criticizes 
the big-business aspect of 
American music. “At this 
point in my life, I have be- 



come very, very vocal about 
the fact that corporate struc- 
tures entered the American 
music business with con- 
cepts and promises to sell 
product.” 

Mega recording compa- 
nies, radio stations and MTV 
are destroying artistic cre- 
ativity, he contends. “Bv 
1982, the wonderful Ameri- 
can world of creative powers 
came to a halt. It seems the 
style today is to keep all the 
excitement out of music. We 
used to have 20 distinct 
artists on the charts. Now 
it’s like forcing everyone to 
eat corn flakes for breakfast, 
or just eat Chinese food for 
the rest of our lives. Vcrv 
boring, extremely generic, 
just a higher level of Muzak.” 

He continues, “The great 
American music genius has 
been suffocated, strangled 
and choked by corporate 
management that’s become 



so powerful, busy selling 
product and looking for 
profit. America gave the 
world an incredible amount 
of music — ragtime, blues, 
gospel, Dixieland, swing, big 
bands, hot and cool jazz, 
hard jazz, ‘out’ jazz, soul, 
funk, Broadway musicals, 
country and blucgrass. But 
music has become a play- 
ground for corporate man- 
agers who amass wealth. It 
has become obvious to me 
that there is a preoccupation 
to make more and more 
profit, even if it means de- 
stroying your own culture. 

“As an artist, that is anti 
to my nature and to my nat- 
ural instincts. In ’94, 1 told 
Warner Bros, that I was 
going to create a soulful 
band to carry on the tradi- 
tion. That was because I rec- 
ognized that going into the 
next century, we don’t have 
any bands playing what I call 



soulful music. That’s what 
The Soul Committee was all 
about,” he says, referring to 
his octet with drummer 
Steve Gadd, percussionist 
Lennie Castro, bassist Fred- 
die Washington, guitarists 
Arthur Adams and Michael 
Landau, trumpeter Oscar 
Brashear and tenorman Joel 
Peskin, who recorded Did 
You Hear That? for Warner. 

While recognizing that 
independent labels arc try- 
ing to combat the commer- 
cialism, Joe foresees a 
gloomy future for 2 1 st-cen- 
tury American music. “I will 
always find a haven for my 
music in the rest of the 
world, but if we continue 
the direction we’re going in 
America, all the artists are 
going to be removed and 
we’ll simply have the 
clones.” 

Joe Sample’s gear: Hamburg 
Steinway and Fender Rhodes II 
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t hough only 28 years old, 
Charnett Mofictt seems to 
have been part of the jazz 
fabric for much longer 
than that. One must pause 
to consider the depth and breadth of 
his experiences, particularly when 
faced with the fact that this is his 
twenty-first year as a musician. Blessed 
with a lively upbringing full of music 

(“Ellington was in the household 

there was also a lot of avant garde 
music and funk,” he recalls) and musi- 
cians (father Charles is a resourceful 
cutting edge drummer, and his other 
four sibs, including drummer Cody, are 
all musicians), Charnett became the 
bassist for the Moffett family band at 
the age of seven. From there the New 
York City native has gone on to work in 
situations ranging from the bands of 
Wynton Marsalis to Charles Lowe, 
Bette Midler to Ornette Coleman, 
Anita Baker to Arturo Sandoval, with 
numerous sidetrips and a discography 
with over 70 entries. 

In a sense he came full-circle when 
he joined Ornette Coleman’s quartet 
two years ago. You see, the name Char- 
nett is actually a contraction of his fa- 
ther and Coleman’s first names. During 
our recent conversation Charnett 
spoke with great pleasure about the ex- 
perience of working with a man he has 
known almost since birth. What started 
out as a quartet with Don Cherry and 
Coleman’s son Denardo on drums — 
and evolved into an even different ap- 
proach w r hen pianist Geri Allen re- 
placed Cherry — became a two-year 
touring odyssey that was captured for 
posterity on a recording scheduled for 
release later this year and is still ongo- 
ing, albeit sporadically. For the most 
part Moffett is concentrating his cur- 
rent energies on establishing a band 
sound reflective of his latest recording, 
Planet Home on Evidence Records, and 
he is bent on transcending his instru- 
ments: string bass, electric bass, and 
piccolo electric bass. 

Our conversation revealed an ex- 
tremely pleasant, thoughtful, bright 
young artist who is quite elusive, who 
prefers to speak somewhat in generali- 
ties and is loathe to be drawn into con- 
troversy or raw analyses. Properly con- 
fident in his skills on the bass, skills 
which were startling when he first 
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came on the scene, particularly when 
he joined Marsalis, and skills which 
have been rather stylistically mercurial 
since then, Moffett endeavors to ex- 
ceed the confines of his instruments. 
“I’m concentrating on a concept, I’m 
not dealing with the bass,” he declares. 
“I already know I can play the bass, so 
now I’m trying to figure out my ap- 
proach and sound. There are people 
you can easily identify — Jimi Hendrix, 
Nat King Cole, Bob Marlcy that’s 
what I’m striving for. Just like with 
John Coltrane, the fact that they were 
able to transcend their 
instruments. . .they got to a point 
where you didn’t have to think about 
what instrument was making the 
music. I think that’s what every artist 
strives for, developing a voice.” 

The voice Moffett presents on Planet 
Home is one which finds Charnett as- 
suming dual roles as lead bassist and 
foundation support man in what is es- 
sentially a rhythm section consisting of 
Geoff Keezer on piano and synthesizer, 
and Victor Lewis on drums. Establish- 
ing a bass presence whose closest fore- 
bears are childhood idols Stanley 
Clarke and Jaco Pastorius, Moffett is 
chief soloist as well as the centrifugal 
force powering the session. A date 
which at once presents an atmosphere 
that suggests — dare we say it — fusion, 
while at the same time dancing along 
the cutting edge, Planet Home is a curi- 
ous concept. What was the motivation? 

“Actually the motivation was based 
on a life experience 1 had of witnessing 
a UFO in Sardinia, or at least that’s 
what I believe it was. I saw this object 
and basically what I tried to get to mu- 
sically was what would be sound for 
the object. What I saw had no sound 
but 1 thought if it had sound, what 
would that sound like? [Planet Home , 
particularly the title track] was my in- 
terpretation of what I thought the ob- 
ject would sound like if it had sound.” 
Though unidentified flying object 
sightings are legion, skeptical disbeliev- 
ers far outnumber those who have been 
touched. So perhaps Charnett ’s shifty 
downfield running around follow-up 
inquiries was wholly understandable. 
“Music is something that we all have to 
deal with every day,” he responded. “It’s 
part of our life. So we need to try to 
find balance so we can express certain 



things that happen in life. The sound 
that I thought this UFO had, I was try- 
ing to compose some related sounds.” 
This was Charnett ’s summation of the 
experience and its current manifesta- 
tion on Planet Home. 

Many of Charnett ’s generation have 
eschewed, even disdained, the use of 
synthesizers and other electronic ac- 
couterments. Thus, their utilization on 
Planet Home comes as at least a mild 
surprise to the listener. “Technology is 
ver\ much a part of our world today 
and we should not be afraid of it,” the 
bassist suggests. “Sometimes you’ve 
gotta take chances and go out on a 
limb, that’s why I always seek honesty, 
that ’s the only way you can achieve 
what it is that you want to get across, 
playing from the heart — whether 
you’re swinging in the African way or 
swinging in the calypso way or swing- 
ing in the rock or funk w r ay. 

“Quite honestly I think I just took 
more chances with Planet Home than I 
did on the previous records, and tried 
to stay truer to the form and tried to 
expand on those ideas, along with this 
particular concept. I’ve used synthesiz- 
ers before and it’s just always some- 
thing that I’ve heard as a part of the 
sound to be utilized as color.” Indeed, 
Keezer ’s synthesizer work is largely 
confined to coloration on Planet Home. 
The basses are the centerpiece and the 
album is clearly a jazz outing. “I don’t 
think the synthesizer is such a different 
instrument than the piano in terms of it 
being something so extremely differ- 
ent,” he continued. “On Planet Home I 
tried to merge the natural, organic 
sounds of music with fusion stuff that 
would come off in a centered kind of 
way, neither the left side OR the right 
side. I would like to think of it as just 
music.” 

Planet Home closes with a solo bass 
tour de force , an electronically enhanced 
rendering of “The Star Spangled Ban- 
ner” in obvious tribute to the Jimi Hen- 
drix incendiary classic from Wood- 
stock. Charnett was quite delighted 
that Jimi comes through loud and clear 
in his arrangement. “That’s a high com- 
pliment and it was quite a challenge to 
try that on the acoustic bass. Basically I 
used a rack of different pedals— digital 

Continues on page 121 
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Anyone who has ever seen Victor 
Wooten perform with Bela Fleck &The 
Flecktones can appreciate why he was 
named “Bassist of the Year” in 1993 by 
the readers of Bass Player magazine. His 
phenomenal chops combined with a 
depth of musicality and charismatic 
stage presence make him a serious 
triple threat in any band. Not only is 
the guy capable of playing luscious 
chords, slapping monstrously funky 
basslines and tapping complex counter- 
point lines on his instrument, but he 
can actually do back flips with the thing 
as well; all of which has earned him in- 
ternational acclaim and the admiration 
of fellow bassists like Marcus Miller, 



BY BILL MILKOWSKI 




Will Lee and Stanley Clarke. 

Now, after five albums on Warner 
Bros, with The Flecktones, Wooten is 
stepping out with his solo debut, A Show 
Of Hands on the small Nashville-based 
independent label Compass Records. 
The key word here is solo. Not only is 
Victor unaccompanied on all 1 0 tracks 
but there are no overdubs whatsoever. 
What you hear is what he played di- 
rectly into the DAT, live and uncut. Few- 
other bass players could summon up so 
much music from just four strings but 
Wooten pulls it off with a stunning bit 
of virtuosity, grace and nonchalance. 

In short, he makes the impossible 
seem easy, whether he’s deep in the 
pocket on “U Can’t Hold No Groove,” 
laying dow n lush chords on a faithful 
reading of Stevie Wonder’s “Over- 
joyed,” flowing through complex 
arpeggios on the stunning chops vehi- 
cle “Classical Thump,” rapping and slap- 
ping on the autobiographical “Me and 
My Bass Guitar,” tapping out Bach-like 
counterpoint lines on the title track or 
swinging on a medley of jazz standards. 

A major inspiration for Wooten’s 
unique approach to the electric bass 
was guitarist Stanley Jordan, whose pi- 
oneering work with two-handed tap- 
ping on the fretboard had a big impact 
on a generation of players. “The first 
time I saw- Stanley,” he recalls, “I had my 
bass with me. After his set I went back- 
stage to talk to him and gave him my 
bass to play, which is one of the things I 
like to do. . .just to see how other musi- 
cians would play on my instrument. 
Sometimes, especially when it’s not a 
bass player, I end up getting some really 



different kinds of ideas. Well, Stanley 
picked up my bass and just went to 
town. It was incredible. And I ended up 
incorporating some of what he played 
that day into this piece ‘The Vision.’ 
Technique-wise, he inspired me so 
much. Hearing his first couple of al- 
bums made my own technique take 
two giant steps forward.” 

Another influence on Wooten’s mu- 
sical outlook was the late Jaco Pasto- 
rius. “I never saw Jaco perform but he 
was a huge inspiration for me, just in 
terms of the pure emotion he played 
w ith.” After a recent Flecktones con- 
cert, Wooten was approached by an ad- 
miring fan who identified himself as 
Felix Pastorius, Jaco’s 1 3 -year-old son 
w ho himself is a budding bassist. “He 
asked me for an autograph and I just 
hugged him ,” says Wooten. “It was a spe- 
cial moment for me because this was 
really the closest I’ve ever been to Jaco.” 

Although Wooten has been given 
quite a good bit of room to strut his 
stuff in The Flecktones, both on record 
and in concert, A Show Of Hands reveals 
some other sides to the bass player’s 
musical makeup. 

“This solo album is something I 
wanted to do for a long time, ever since 
I was a teenager,” says Victor. “It’s a 
complete picture of who I am . My goal 
was to make a musical record that peo- 
ple could listen to for 40 minutes with- 
out getting tittxl of hearing the same instru- 
ment; a record that people could maybe 
dance to and wouldn’t necessarily need 
to know that I’m playing such and such 
a scale over this chord here. And I also 
put in some positive messages with the 
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Alto saxophonist Hank Crawford and 
organist Jimmy McGriff salute twelve 
All-American blues classics tinged 
with jazz flourishes. This Southern-soul 
quartet features classics such as 
The Sermon, and Mercy. Mercy, Mercy. 



music, which is what those spoken 
word interludes are all about.” 

One of the spoken word pieces, 
“Keep Chargin’,” is a brief motivational 
speech from Victor’s father. And on 
“Words of Wisdom” the bassist incorpo- 
rates his mother’s voice alongside up- 
lifting messages from Malcolm X and 
Dr. Martin Luther King. “My parents 
arc where my whole lifestyle comes 
from,” says Wooten, “so I just sat them 
down and said, ‘Let me get on tape 
some of the things you always used to 
say to me.’” A child prodigy, the native 
of Newport News, Virginia, started 
playing bass at the age of five and to- 
gether with his brothers formed The 
Wootens. They worked regularly 
around Nashville in the early ’80s and 
went on to record an album for Arista 
Records in 1985. In 1990, Victor and 
his drummer brother Roy “Future Man” 
Wooten were recruited to join banjo 
virtuoso Bela Fleck in his genre-busting 
band The Flecktones. Through five CDs 
on Warner Bros., the band has consis- 
tently defied categories while piling up 
accolades. In releasing his highly eclec- 
tic solo project, Victor now faces some 
of die same problems The Flecktones 
encountered along the way. 

“There’s no easy formula for this 
record, which is also true of The 
Flecktones’ music,” he says. “What do 
you call it? Is it jazz? Is it fusion? Is it 
bluegrass or chamber music or some- 
thing else? I ran into this kind of trou- 
ble with other labels when I was send- 
ing out demo tapes trying to get a deal. 
Most of the people I contacted didn’t 
know how to market it because they 
heard a classical piece then a rap tune 
and then a jazz medley. But the people 
who run Compass (banjoist Allison 
Brown and bassist Gary West) immedi- 
ately understood the music. Being a 
small and new label, they don’t already 
have a formula that they’re following, 
which means they’re more open to the 
music. They ended up putting out my 
record because they liked the music. If 
you were a record label that just fol- 
lowed formulas there is no way you’d 
put this out. But if you were a person 
who really liked music, you would ac- 
cept the challenge. And that’s what 
Compass did.” 

Continues on pofje 121 
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A t the Montreal Jazz Festival 
last summer, Benny Carter 
showed up as one of the 
headliners, a gracious pres- 
ence, a living musical trea- 
sure, and a droll personality. “I haven’t 
been here since 1986,” he teased the 
crowd. “I’ve been wondering why they 
forgot me.” In truth, Benny Carter has 
never really been forgotten. He has been 
a quiet, solid pillar in jazz annals since he 
began to gain notice for his smart big 
band work around 1930. At this point, 
the jazz world is remembering Carter 
with ever greater intensity and respect. 

As many of Carter’s recent projects 
have necessarily been, this was an inter- 
generational convergence that night in 
Montreal. As Carter described the 
group, “we have the young lion Eric 
Reed and the not-so-young lion Charlie 
Haden. Just call me Simba.” He made the 
term seasoned work for him. As ex- 
pected, Carter issued crisply-articulated 
solos that managed the feat of being both 
fresh and vintage, their genteel con- 
tours extending back beyond bebop. 

No unruly slurs or smears, no angst- 
venting, no iconoclasm, just well- 
chiselled eloquence, even on the 
theme of, say, “Misty.” 

At age 88, Benny Carter has 
truly been there, done that, 
and — not insignificantly— is still 
doing it, with wit and creative in- 
stincts intact. Carter is a no-non- 
sense player with genuine, lived-in 
roots in both swing and bop eras, 
whose improvisations are delivered 
with effortless agility and economy. He 
seizes notes with fluttering, pre-bop vi- 
brato and then carves out brief, intricate 
phrases that bear the stamp of bop think. 
History breathes through his horn. 

In interviews these days, he politely 
indulges questions, but clearly has no 
particular interest in adding to the bar- 
rage of verbiage surrounding his long 
life in music. 

“I’m a very bad interviewee,” Carter 
says, good-naturedly, up front. “Someone 
should have warned you. I don’t consider 
myself a voice of authority. I know that 
people feel a little reverent toward an 
older person, but I haven’t reallv done it 
all, nor seen it all. I have to put out dis- 
claimers. You’ve got to know I’m 88 
years old and I’ve answered these ques- 
tions for the last 60 years. One of these 



days, you’ll be 88 years old, too, if you’re 
careful. And I hope when you get to 88, 
you will have had as much fun as I have.” 
Carter agreed to an interview from 
his home in Los Angeles, just before 
heading off to Bangkok to play with the 
Count Basie Orchestra. Generally, the 
road is not his trip these days. “I don’t 
tour a great deal; can’t do one-nighters 
anymore. I just won’t. I’ll do a concert 
here and there, and might be in one 
place for maybe five days. Otherwise, 
every engagement is like a little vacation. 
Traveling today is so difficult. Traveling is 
harrowing. Performing is one thing, but 
getting there is something else. That’s 
what I always dread.” 

Looking back over the arc of his ca- 
reer, Carter came to know the road inti- 
mately in his early years, then spent 
many years hunkered 
down in 
one 
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place — Holly- 
wood. Now, things have come more or 
less full circle, as he reexperiences the 
life of the jazz musician, making albums 
and, however sparingly, traveling. 

The storv, in short form: Carter was 
born in New York in 1907 and worked as 
a sideman in the ’20s before starting his 
long big band connection with Fletcher 
Henderson’s orchestra. By the early 
’ 30s, he had started his own band, of in- 
creasingly good repute. His arrangemen- 
tal skills w'ere tapped by Duke Ellington, 
Count Basie and other bands, and, in the 
early ’40s, he slid comfortably into the 
bebop era with a sextet that included 




Dizzv Gillespie and Kenny Clarke. Then 
Hollywood called. When Carter went 
west with his orchestra for a two- week 
stint, he was asked to score the film 
Stormy Weather, at a time before jazz 
musicians were finding homes in that in- 
dustry. That led to over tw'o decades of 
work in film and television scoring, 
while playing jazz on the side. 

When he worked in Hollywood, did 
Carter ever have the feeling of leading a 
double life, being a film composer by day 
and jazz musician by night? “No, I didn’t,” 
reports Carter, ever the pragmatist. “It 
was all a part of what I do for a living, and 
for enjoyment as well. It was all music.” 
Over the past decade, the MusicMas- 
ters label has been very good to Carter, 
who has put out several projects on the 
label, including the latest, Songbook. In 
the ’90s alone, Carter nabbed two Gram- 
mys for his Harlem Renaissance and Eleg y in 
Blue albums. Clearly, at this relatively 
late date in his career, Carter is in 
the midst of an important chap- 
ter in his recording output. 

“It’s the longest affiliation 
I’ve had with one com- 
pany,” he says of the Mu- 
sicMasters deal. “I feel 
that it’s a very comfort- 
able relationship. 
(Owner) Jeff Nissim is 
also a musician, and a 
very knowledgeable one. 
In these davs of lawyers 
and accountants running 
companies, it’s very refresh- 
ing to have someone like that 
working with you.” 

Songbook is just that: a set of 
songs with music and sometimes 
lyrics penned by Carter, and sung by an 
all-star cast of guest vocalists, including 
Dianne Reeves, Joe Williams, Jon Hen- 
dricks, Shirley Horn, Diana Krall, Ruth 
Brown, Bobby Short and Peggy Lee, who 
closes the album with the tender, en- 
dearing “I See You.” Carter offers, “I’d say 
that Miss Peggy Lee is icing on the cake.” 
According to Carter, the idea for the 
project “has been bubbling for awhile. I 
wanted to do an album of my songs, with 
lyrics, with a story' being told, and not 
only the instrumental qualities. I’ve just 
been so busy performing and writing 
that I haven’t gotten around to it. We 
were very happy that the singers we 
wanted were available, and that thev 
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would make themselves available.” 

The vocal guests, says Carter, “were 
enthusiastic and they seemed to like the 
material. From the way they did it, I 
couldn’t have asked for better rendi- 
tions. I’m most happy and fortunate to 
have them . Many of the songs have my 
lvrics to them, and they’re all my 
melodies. I was very pleased that the 
singers accepted these as do-able, as 
making sense.” 

A humble, unpretentious sort who 
would rather make music than talk about 
music. Carter has maintained a life of 



writing, playing, arranging, and writing 
lyrics. Is it important for him to keep up 
a balance of activities? “Keeping a bal- 
ance has to do with whatever is happen- 
ing at a particular moment. Between 
writing, playing, arranging — I don’t have 
any particular great preference. I just 
like to be involved in the music busi- 
ness,” he chuckles at the understated 
simplicity of the statement. 

Carter is in a rare position, as one 
who has worked in music steadily for 
over 60 years and absorbed — as well as 
influenced — the flow and flux of musical 



styles. Has he made any conscious efforts 
over the years to tap into what was going 
on around him in the scene? “I just play as 
I feel at the moment. Maybe these things 
have probably affected me subliminally. If 
you listen to music, you can’t help but 
have some of it rub off onto vou ” 

As jazz developed over the decades, 
was there a point where he felt alienated 
from what was going on — say, in the 
’60s and ’70s? 

“Never, never, never. Its all music.” 

Miles Davis, who played in Carter’s 
band in the mid- ’40s, has contributed to 
the current Carter lore with the oft -cited, 
superlative quote: “Everyone should listen 
to Benny Carter. He’s a whole musical ed- 
ucation.” But don’t expect reciprocal 
hosannas. Did Carter have any seasc then 
that Miles had something special, that he 
would go on to such heights? 

“He was different. He had some- 
thing. I didn’t know it was going to 
grow as big as it did, and he don’t ei- 
ther” End of subject. One thing he 
does share with Miles is an emphasis on 
letting the music speak for itself. 

Carter began his musical life as a 
trumpeter before switching to the sax, 
and he thinks about adding it back to his 
full palette of musical tasks. “I may pick it 
up a^ain one day, if I can get enough time 
to practice. These days, I very rarely 
practice, just a few days before 1 per- 
form. It’s not to keep the chops up, but 
to get them up ,”he laughs. 

Longevity does not preclude forward 
motion, and Carter has mustered up a 
surprising creative momentum in his 
golden years, albeit in his quiet, unassum- 
ing way. Rather than resting on laurels 
and knocking out albums of idle blowing, 
virtually each new album comes with a 
new conceptual spin. Does he have a slate 
of projects, a master plan for future pro- 
jects? “No, indeed. A friend of mine who 
is in his 80s says he doesn’t even buv a 
green banana anymore,” Carter laughs. 
“That tells you something.” 

Retirement is a notion that Carter has 
never entertained — not at all, not for a 
moment. “Thank goodness that, while 
doing something we love, we’re also able 
to provide ourselves and our family with 
a decent living. I’ve been very fortunate.” 

CARTER’S Gear: Carter plays a Selmer 
Mark VI sax, and uses an Arnold Brillhart 
mouthpiece. B -€> 
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Either/Orchestra: 

10th Anniversary Concert 



LI V 



SOMERVILLE, MA 



| ither/ Orchestra has earned its 
dubious reputation on judicious 
juxtaposition of opposites: the naughty 
nonet blows too in for outcats, too out for 
fygges; its book harbors tunes by Miles 
Davis and Bob Dylan, Bobbie Gentry, Jimi 
Hendrix, and many band members. Sun 
Ra and Frank Loesser; it zigs when it 
might zag. E/O pitches ecumenism as its 
extreme function, working such large 
dollops of gutsy funk, hairy “aaht” music, 
and howling rock into its slightly disre- 
spectful neo-big-band mix that it might 
better term itself “Both/ And-chestra.” 
Thus it stood to reason that the band’s 
Decade One retrospective — thrown in a 
revived neighborhood theater, complete 
with proscenium, porcelain pissoirs and 
popcorn — pitch a few sliders (in /out 
curves by atypical singers) and toss in 
three-man sections (bass, bass clarinet) 
with its kitchen sink.Yes, E/O’s big 1 -0 
recalled 24 members, alums, guests, 350 
vociferous fans, and wives, and rarely did 
we forget that the main agenda was the 
aggior namento of great jazz literature into 
modern vernacular. 

If raggedly under-re-rehearsed in en- 
semble, E/O 3 had beefed-up sections (2, 
4, 6, with musical chairs for rhythm) to 
rip the roof off at high points like the 
gripping half-closing segue of Fripp’s 
“Red,” with searing electric guitar by 
John Dirac, and Duke Ellington’s “Blues 
for New Orleans.” Post-break covers of 
Mingus’ “Moanin’ ,” hammer-tongued 
baritone saxes courtesy of Charlie 
Kohlhase and Steve Norton, and Sun Ra’s 
“Planet Earth” camel -walked out fine 
solos by powered -up reeds; composers 
showed well via ebonist Curtis Hassel- 
bring’s post-matriculatory “The Brunt,” 
bassist Bob Nieskc’s nicely- wrapped 
“2, 3,6,8” and reedman Andy d’ Angelo’s 
horns-only, rare-air “Kudzu.” 

For vocal distraction, Mark Sandman, 
smooth voice of Morphine, sang his louche, 
repetitive “Rub It In,” Judy Kuhn, sweet 
film voice of Disney’s Pocahontas , cooed 




Either/Orchestra 



an artsy “There Is No Music;” they earned side” that, after the intro, never made us 
improbably for a “Baby, Its Cold Out- think of the Carter /Charles bout. Solo 

honors go to piano/DX7/ B 3 -mates 
John Medeski, Chris Taylor, and Ken 
Freundlich; “air” drummer Matt Wilson; 
mainstay trumpeter, Tom Halter. Leader 
Russ Gershon’s urbane emceeing, loose 
conducting and beamish presence kept 
right things happening for this magic, 
hardworking band. — Fred Bouchard 
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CARNEGIE HALL NEW YORK CITY 



T he Carnegie Hall Jazz Band's 
concert, dedicated to the music 
of Cole Porter and Irving Berlin, 
began with an overture by Jim Mc- 
Neely that worked in parts of themes 
from both composers in a kaleidoscopic 



manner which used the solo voices of 
alto men Dick Oatts and Jerry Dod- 




CHJB leader Jon Faddis 




gion, trumpeters Jon Faddis and 
Randy Brecker; and trombonist Slide 
Hampton. There were also effective 
arrangements from Mike Abene and 
Jimmy Heath. Marsalis was featured 
in “Dream Dancing” and a particularly 
tender duet with the empathetic gui- 
tar of Howard Alden on “Everytime 
We Say Goodbye.” 

Roy Haynes led his quintet during 
a segment in the second half of the 
concert as the hand laid out. He was 
in crackling form and had solo fire 
pow'er from his son Graham on cor- 



net; Donald Harrison on alto sax; and 
Darrell Grant on piano. Leader Faddis 
scored with a sensitive rendition on an 
Ahene arrangement of “Suppertime,” a 
song by Berlin written at a time when 
Irving was in a Gershwin-esquc 
groove. Perhaps the most important 
thing about the concert to me, not 
having been to Carnegie Hall in a 
while, is that they have Hnallv seemed 
to have restored good sound to the 
venerable auditorium. It’s been a long 
wait but what a relief. 

— Ira Gitler 
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AUCE TUUY HALL. NEW YORK CITY 

The concert scene was busy in the 
late fall with both Lincoln Center and 
Carnegie Hall presenting interesting 
programs. A common denominator 
between the two events was Wynton 
Marsalis, who seems to be everywhere 
on the New York scene these days. At 
Alice Tully Hall, he soloed on “Trum- 
pet Fantasy,” written for him by Chico 
O’Farrill, the man of the evening. For 
O’Farrill, whose CD Pure Emotion on 
the Milestone label has gathered many 
positive reviews, this was a long over- 
due time in the limelight. His orches- 
tra played his compositions and 
arrangements from the album includ- 
ing his inventive chart of “La Cu- 
caracha,” which takes the Mexican 
warhorse through many permutations, 
thematic and rhythmic. 

Chico’s “Pianitis” began with a slow, 
moody theme, redolent of a movie 
theme, perhaps a film noir. Then the 
tempo moved up for an impressive 
display of right -handed finger-bopping 
by Chico’s son, Arturo, Jr. Another 
outstanding soloist during the evening 
was trumpeter Michael Mossman, 
beginning with the opening number 
of the minor-key “Igor” (not named 
for Stravinsky, but O’Farrill’s white 
Persian cat), where the two congueros, 
Candido and Jerry Gonzales, supplied 
added power to that of Steve Berrios 
on the jazz traps, and Mario Rivera 
chipped in with flute on the theme and 
soprano sax in the wild coda. 

Mossman was also noticeable, loud, 
high and clear in “Undercurrent Blues,” 
which O’Farrill wrote for Benny 
Goodman in 1949. He should have 
been featured in a reprise of “The Afro- 
Cuban Jazz Suite,” which featured 
Charlie Parker, Flip Phillips and Buddy 
Rich with Machito’s band in its original 
recording. Mossman would have been a 
better choice than the trumpeter, who 
was assigned the solo; and Bobby Por- 
celli would have been more appropri- 
ate than Joe Ford for the alto sax spot. 

The concert reemphasized 
O’FarriH’s skills as a composer, orches- 
trator and leader; and his rare ability to 
combine two related idioms in a com- 
pletely personal way. — Ira Gitler H 
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B assist Ron Carter was 27 when he joined Miles Davis 
in 196 3. Together with saxophonist Wayne Shorter, 
pianist Herbie Hancock and drummer Tony Williams, 
Carter helped make jazz history as a member of 
Miles’ second great quintet. After the quintet disbanded, he served 
as house bass player for Creed Taylor’s CT1 record label, beginning 
in about 1970. In the mid-’70s, he began performing as a soloist on 
the piccolo bass, although he never stopped being in demand as a 
sideman and session player. Considered by many to be the heir to 
Paul Chambers’ legacy of unselfish rhythmic and harmonic sup- 
port, Carter has appeared on too many classic jazz recordings to 
count. In recent years he has focused on his teaching duties at City 
College and on his newest passion, composing and arranging. His 
latest recording is Mr. BowTie (Blue Note). 

Carter approached the interview with some apprehensiveness, 
which vanished as soon as the music started. Much in the style of his 
mentor, Miles Davis, the great bassist did not appear to hold any- 
thing back in his responses to the recordings I selected. — Greg Robinson 



1. OSCAR PETTIFORD. 

“Chant” (from The Hawk Flies High , 
OJC/Riverside). Coleman Hawkins, 
leader, tenor saxophone; Idrees Sulie- 
man, trumpet; J.J. johnson, trombone; 
Hank Jones, composer, piano; Pettiford, 
bass; Jo Jones, drums. Recorded 1 957. 
BEFORE Sounds like J.J. Johnson, 
Idrees Sulieman and Coleman 
Hawkins. I don’t know the bass player 
yet. It sounds like George Duvivier or 
Milt Hinton, slightly. George Duvivier 
or Milt Hinton, but I can’t really tell 
until he starts the solo. Tommy or 
Hank on piano? Sounds like Doug 
Watkins. I can’t tell w ho it is. 

AFTER Great solo. Of the same 
school, anyway. 

GR Was Pettiford someone you lis- 
tened to when you were coming up? 
RC I didn’t listen to any bass players 
w hen I was coming up. I listened to 
Cecil Payne, J.J. Johnson, people who 
had a sound that w as different than 
everybody else’s on the instrument. 
Not bass players specifically, no. 

2. CHARLES MINGUS. 

“Hora Decubitus” (from Mingus, 

Mingus, Mingus, Mingus , Impulse!). 
Mingus, composer, bass; Walter Perkins, 



drums; Richard Williams, trumpet; Eric 
Dolphy, alto saxophone; Booker Ervin, 
tenor saxophone; Jerome Richardson, 
baritone saxophone. Recorded 1963. 
BEFORE: It’s hard because the pitch 
is so terrible in the band. The intonation 
is terrible! You can’t tell if the chord’s 
right, you can’t tell if it’s major or 
minor, or determine the root. This is 
hard to listen to because the pitch is so 
terrible. Booker Ervin, Pepper Adams. 
It’s the Mingus band. Dannie was the 
whole band. Whatever they did, he was 
really responsible. Mingus gave him 
instructions, but if Dannie had been 
unable to follow' them or make them 
work, the band would have sounded 
rather average. The band worked 
because of Dannie Richmond. That’s 
Eric Dolphy, Richard Williams. 

AFTER You know, Mingus didn’t play 
bass lines per se. He played lines, but 
they weren’t neccssarilv changes. It 
would be like a second baritone part 
or something like that. I play his notes 
sometimes, and his lines. They might 
not be the changes of the tune, but 
they’d make a great baritone part if 
you were to w f rite it that way. Espe- 
cially in this tune, it’s not a real bass 
line. It’s like a baritone part. 



GR What would constitute more 
of a bass line? 

RC Some notes that spell out the 
chord. You can take it off now, I’ve had 
enough. It’s what it is, and it’s good. 
Richard Williams was a good player. 
“Notes” we used to call him. He was 
nicknamed “Notes” because he played 
so many notes. 

3 . BUSTER WILLIAMS. 

“Loss” (from Outpost , ECM). Eric 
Dolphv, composer; Freddie Hubbard, 
leader, trumpet; Kenny Barron, piano; 
Williams, bass; Al Foster, drums. 
Recorded 1981. 

BEFORE Sounds like Kenny Barron 
playing piano. That sounds like Freddie 
Hubbard. Is that Buster playing bass? 
The drummer sounds like Ben Riley, 
but he plavs a little different than Ben 
does. I can’t think of the drummer. 
AFTER You never hear Buster’s 
name anymore. All the ink that gets 
spread around, and now you’ve got 
all these ncw r guys. How' can they 
overlook how well he plays? What 
happened to his name? What happened 
to the reputation he had worked for? 
What happened to the acclaim he 
deserved after all this time? What 
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happened to it? Who determines who 
the focus is? He has certainly played a 
long time, and worked hard to get to a 
certain level of performance. When is 
he going to get some acknowledgment, 
besides from me? 

4 . DWAYNE DOLPHIN. 

“Softly as in a Morning Sunrise” 

(from BackTo Basics! Sampler , Minor 
Music). Sigmund Romberg, composer; 
Dolphin, leader, bass; Ravi Coltrane, 
tenor saxophone; Roger Humphries, 
drums. Recorded ca. 1994. 



BEFORE: This is the kind of tune 
where you all sound uncertain that 
you really know it, and you play the 
melody, and no one knows it. The saxo- 
phone player really hasn’t played the 
bridge right yet, and the bass player 
hasn’t played the melody right yet, and 
no one’s playing the changes. This is as 
close to “Softly as in a Morning Sun- 
rise” as they’re going to get, but they’re 
not in the right area code. You don’t 
have a piano. Somebody’s responsible 
for the changes. You can’t play a C-sev- 
enth for the last bar of the tune — it’s a 






Johnny O'Neal - On The Montreal Scene 



Chet Baker - The Rising Sun Collection 



Kenny Wheeler Quintet - 1976 



This wonderful recording, now available for the first time, is 
released with the kind permission of the artist’s family. 
Includes Miles Davis' "Milestones", Cole Porter's "Love 
For Sale" and three other tracks, featuring two with vocals. 
Other titles in the Rising Sun Collection include never-before- 
released recordings from Nina Simone. John Lee Hooker, 
Lightnin’ Hopkins. Taj Mahal and others. 



Kenny Wheeler is among the very best of living trumpet 
and flugelhorn players. Just A Memory is pleased to 
present this important 1976 recording, originally issued 
(but never commercially) by Radio Canada International. 
Recorded in Toronto, this recording features Art Ellefson. 
Gary Williamson, Dave Young and Marty Morrell. In 
Wheeler's discography, this places the session between 
the ECM recordings “Gnu High" and "Deer Wan". 



Justin Time 



5455, rue Pare, Montreal, Quebec. Canada H4P 1P7 
Tel: (514) 738-9533 Fax: (514) 737-9780 
Distnbuton (USA): KOCH International 



Johnny O'Neal is back on the scene with an excellent new 
recording. This exceptionally talented pianist and singer has 
been called "one of the best-kept, undiscovered secrets of jazz" 
(London Journal), and has been hailed by critics the world over 
for his engaging style. Influenced most by Art Tatum, Hank 
Jones. Oscar Peterson and Errol Gamer, O'Neal got his start 
from the likes of Clark Terry and later Art Blakey, with whom 
he toured and recorded extensively. 



Pianist Oliver Jones' new recording is a gem. This ambitious 
recording teams him with some of Canada’s best musicians, 
in a Big Band setting as well as with strings. Arranged and 
conducted by Rick Wilkins, the album features four Oscar 
Peterson compositions, three of which are premieres, as well as 
Oliver's own compositions and some standards, such as 
“Swinging On A Star". 
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C minor. The intent is okay, but none 
of these guys seem to have enough 
commitment to playing harmony to 
make a tune like this work with no 
chordal instrument. It’s not William 
Parker or somebody like that, is it? 
AFTER Oh yeah, I know Dwayne. 

He plays melodics better than that 
maybe this was an off day and I couldn’t 
appreciate that. But he should play the 
tune and the changes right, because it’s 
not really close. He’s a good writer. He 
writes good tunes. I’ve heard him play 
a couple times in New York. I’m sur- 
prised he didn’t play the melody any 
better than that. If it’s a C-minor, how 
can you play C, E natural, and G on the 
last chord of the tunc? Unless you’ve 
set it up two choruses before, it’s a 
wrong note. He’s playing better, Ravi. 

I heard him play a few months ago. 

He’s playing better and better now. 

He’s going to be a wonderful player. 

5 . BIU. LEE. 

“Nola” (from She’s Gotta Have It 
Original Motion Picture Soundtrack, 
Antilles). Lee, composer, leader, 
bass; Stanley Cowell, piano; Kennv 
Washington, drums; Ronnie Dyson, 
vocals. Recorded 1985. 

BEFORE I ha\ e no idea who this is. 

My comment on the sound is that 
there’s no bottom to the record. All you 
hear are the drums, cymbals and high 
hat. You hear almost no bass drum, you 
hear the bass player’s not playing any 
long notes. The piano player is playing 
from the “w” in “Steinway” on up. It just 
doesn’t have any bottom. It sounds like 
it’s midrange on up. I don’t know 
whether they mixed it like that, or if the 
musicians actually played no notes 
below open D. It just doesn’t sound like 
there’s any weight to the record. You 
have to go to your set and adjust the 
knobs to add some artificial bottom to 
it. It sounds like .Music Minus One. No 
one is really taking charge of the 
record. The singer is singing, but there’s 
a voice missing. He sounds like he’s not 
responsible for anything except singing 
some lyrics. This is hard music to make 
work, if there’s not a commitment from 
someone. I have no idea who it is. 
AFTER Bill’s a wonderful writer. 
Great harmonic sense. There’s just no 

Continues on page 118 
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Jazz: Photographs of the Masters 

by Jacques Lowe 

with essays by Bob Blumenthal 

(252 PP. ARTISAN PRESS, S40.00) 

ven with unlimited time and mobil- 
© ity, it would remain a virtually im- 
possible dream, as Lowe himself put it, 
to photograph every “important jazz 
musician working today.” Such an at- 
tempt wasn’t out of character, though, 
for JFK’s own chosen White House 
photographer, who imbues these more 
recent subjects with the same loving 
glow he gave to the participants of 
Kennedy’s in-house Camelot, and, 
given the two years (1992 -’94) he 
devoted to this quest — basically on 
speculation the resulting 245 por- 
traits are a worthy accomplishment. 

Everyone will have his or her own list 
of the should-have-been-included, but it 
is fair to say that between the opening 
shot of Benny Carter and the final frame 
of Bill Frisell, Lowe caught up with a 
healthily wide range of jazz practitioners, 
primarily luminaries, with some dimmer 
bulbs along for the ride. 

Lowe’s predominant style is close-up 
portraiture, ably using available light, 
conveying a comfortable intimacy bet- 
ween subject and shooter, yielding im- 
ages that evidence an active cooperation 
in determining how the picture would 
be built. Especially pleasing in this regard 
arc the likenesses of Randv Weston and 
Stephane Grappelli. Easily taking the 
cake for “Best in Show” is the photograph 
of George Shearing, in his trademark 
sunglasses, grinning as his hand explores 
a realistic, life-sized bust of himself, a 
rendering sculpted without the shades. 



Boston writer Bob Blumenthal’s five 
section opening essays are top-notch 
work, especially welcome in the cur- 
rently polarized climate, going, as they 
do, against the axe-grinding grain. His 
wide-angle view on jazz history as a 
living, evolving process takes a much 
more “and /also” approach than any 
tunnel -visioned “eithcr/or” (militants 
of any stripe are seekers with impaired 
vision) highly informative with no ex- 
clusionary agenda. One can hope that 
the MacArthur Foundation will eventu- 
ally notice him too. 

Less worthy in too many cases are 
the biographies which accompany each 
photograph, not written by Blumen- 
thal, minimally rehashing the subjects’ 
current presskits.This makes for a vol- 
ume with greater visual than verbal 
value vis a vis particular personalities 
as well as causing Blumenthal’s intelli- 
gence to shine even brighter in con- 
trast. Yet this is a relatively small com- 
plaint, delivered only as a caveat for the 
neophyte who might consider those 
bios authoritative. 

In terms of coffee-table real estate, 
this is an attractive property at a rea- 
sonable price. W. Patrick Hinely 




For Jazz 

by Peter McSloy 

(55 PP., HIT AND RUN PRESS. C'l OTH $20. PB. $10.00) 

t his is probably the first time sonnets 
have conveyed a passion for jazz 
and jazzmen. 

Traditionally, the sonnet is a poetic 
expression of love. Within 14 lines it 
tells a complete story — like the rigid 
17-syllable Japanese Haiku poetry, or 
the simplistic 1 2 -bar blues. 



Baojgs 

Sonneteer McSloy, nimbly using 
distinctive syllables rhythmically to 
show admiration for his subjects, cre- 
ates poems that combine keen insight 
and perceptive observation. Each is 
accompanied by artist Nina Mera’s dis- 
cerning linoleum-cut impression of 
the musician. 

Peter McSloy is a pseudonym for 
Pete Townsend who, in his other life, 
plays guitar with The Who. He is a 
sensitive jazz musician a fact that is 
evident from these devoted poetic- 
tributes to his heroes. Artist Nina 
Mera is a student of jazz as well, and 
has performed as a vocalist and bassist. 

A leather-bound version of For Jazz , 
autographed by poet and author, and 
a limited edition of 50 boxed sets of 
Nina Mcra’s illustrations, are also 
available. -Floyd Levin 



Afropop: An Illustrated Guide 
to Contemporary African Music 

by Sean Barlow 
and Banning Eyre 

(80 PP CHARTWEL L BOOKS, $ 10.98) 



ritten by a couple of specialists in 
w African music, this large-format 
book is abundantly illustrated with 
striking color photographs by Jack 
Vartoogian. 

Africa is a big continent of many 
races, nations and musics. The impact 
of American idioms, including jazz, has 
been considerable, but the reverse of 



that impact via the so-called “world 
music” on jazz will make this well- 
planned introductorv volume of much 
interest to many. Names like Dollar 
Brand, Miriam Makeba, Hugh 
Masekela and Manu Dibango are famil- 
iar here and in Europe, but there are 
evidently countries from which access 



to the West is still difficult. 

Appendices devoted to discography, 
bibliography, a “directory of re- 
sources,” and a glossary of musical 
terms add to the book’s usefulness. 

Frank Challis 
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Desert Sands: Recordings 
and Performances of Stuff Smith 

by Anthony Barnett 

<352 PR, ALLARDYCE BOOK. ENGLAND.VIA 
CADENCE. REDWOOD. NY. S60.00.W/ CASSETTE) 

tuff Smith was to the violin very 
S much what Charlie Christian was to 
the guitar, but until now he has never had 
a comparable champion. Christian bene- 
fited enormouslv from John Hammond's 
support and the association with Benny 
Goodman. Anthony Barnett appears to 
be conducting a kind of one-man cru- 
sade on behalf of jazz violinists, his Fable 
Bulletins ofViolin Improvisation Studies hav- 
ing so far dealt with Eddie South, Ray 
Perry, Ginger Smock, Juice Wilson, 
Emilio Caceres and A1 Duffy. But Stuff 
Smith has very properly been his main 
concern. Before this massive volume, he 
had published Pure in Heart , a monograph 
(about Si 3.00) that contained Timme 
Rosenkrantz’s 1963 interview, Stuff’s hi- 
larious “That’s the Story of Love,” and an 
“autobiographical fragment” with Eva 



Logager titled “The Human Side of Jazz.” 

Desert Sands is an absolute treasure 
chest of information. In many respects it 
resembles Klaus Stratemann’s Duke 
Ellington Day by Day , another monumen- 
tal European source book. After an en- 
lightening chapter by Stuff’s fourth wife, 
Arlene, there is a 200-page section of 
bio-discography illustrated with pho- 
tographs and reproductions of flyers and 
ads. Appendices are concerned with 
checklists of Stuff’s compositions, trib- 
utes to him by other musicians, 25 pages 
of transcriptions and indices of record- 
session associates and titles recorded. A 
cassette of broadcasts in 1936-’45 valu- 
ably supplements the text, although it is a 
sobering reminder of what little justice 
has been done this artist on his own 
country’s reissue CDs. 

Stuff’s career is well documented by 
Barnett in terms of concerts, broadcasts, 
record dates, etc. His impish personality 
emerges in the stories and anecdotes 
told bv friends and musical colleagues. 
There were few of the latter who did not 
acknowledge him as king of jazz violin, 
even those whose background entailed 



an awareness of the instrument’s long 
classical tradition. Jo Jones summed up 
his achievement best when telling John 
S. Wilson how Stuff was “the cat who 
took the apron strings off the fiddle.” 

— Stanley Dance 



Death of a Tenor Man 

by Bill Moody 

(236 PP.. WALKER. *21.95) 

- ill Moody sets his pianist and ama- 
D teur sleuth, Evan Horne, the task of 
solving the mystery ofWardell Gray’s 
death in 1955, 37 years after it hap- 
pened. The sleaze and glitz of the Las 
Vegas background are well portrayed as 
the investigation proceeds. Although no 
definitive solution is arrived at, clues 
and deductions suggest that the tenor 
man’s fate may have been determined by 
more factors than drug addiction alone. 

Written throughout in the present 
tense, the story has convincing imme- 
diacy, good characterization and rele- 
vant jazz coloring. — Frank Challis 
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RECOMMENDED JAZZ STUDIES 

By David Franklin 



Setting Standards: Jerry Bergonzi Solos 

Transcribed by Miles Osland 

(64 PP., DORN PUBLICATIONS) 

ine excellent transcriptions of 
11 improvisations by an outstanding 
tenor saxophone soloist accompanied 
by Bergonzi’s own short commentary 
on each and brief technical descrip- 
tions by the editor. A discography for 
the tunes is also included. 

Jazz Piano Voicing Skills: 

A Method for Individual or Class Study 

By Dan H aerie 

( 1 5 3 PP. . JAMEY AEBERSOLD JAZZ. $ 1 S.00) 

textbook for jazz piano classes 
Cl or for individual study. Includes 
an instructional schedule and a sug- 
gested grading scale. The author is a 
well-known pianist /composer on 
the faculty of the University of 
North Texas. 

The Chord Voicing Handbook 

By Matt Harris and JejJ Jarvis 

(138 PP., KENDOR MUSIC. $19.95) 

ot intended as a systematic text- 
II book, but rather as a reference 
work on how to voice particular 
chords, especially the less familiar 
ones, this clearly-written handbook 
could be of great use to students, 
school jazz ensemble directors, com- 
posers and arrangers. 

Lesions with the Greats 

Produced and co-written 
by John Xepoleas 

(71 PP., MANHATTAN MUSIC/CPP MEDIA. $22.95) 

.C. Berkeley staff member, clini- 
U cian and teacher John Xepoleas 
compiled this collection of three 
“lessons” each with DaveWeckl, Steve 
Smith, Terry Bozzio, Kenny Aronoff, 
Gregg Bissonctte and Peter Erskine. 
The author’s own contribution is the 
shortest, at six pages, Steve Smith’s the 



longest (1 1 pages), while Weckl and 
Bozzio take up ten each. The Weckl 
section is very hip (I’ve already used 
this book with some of my students); 
predictably, the Bozzio section is the 
most technical and the Erskine section 
the most conceptual. But personally, I 
have a problem with a book presenting 
“the world’s greatest drummers” fea- 
turing exclusively white faces staring 
out from its cover. — Jim Miller 

Drumming: The Forest and the Trees 

By Martin Bradfield 

(115 PP.. MARTIN BRADFIEI D) 

h ere is a very unusual “drum book” 
in that only five pages contain any 
music notation whatsoever. . .it is 
more an insight into the mind of its 
author, and a philosophical treatise on 
how he has come to look at such 
things as conversational interaction 
on the bandstand, individual creative 
self-expression, the accompanying 
nature of drums, developing your 
own sound and style, independence 
and the rudiments, with plenty of 
personal anecdotes and references to 
Philly Joe Jones (with whom the au- 
thor studied) and Elvin Jones, among 
others. — Jim Miller 

Practical Applications Using Afro- 
Caribbean Rhythms (Part 3) 

by Chuck Silverman 

(64 PP., CPP/BELWIN, INC., $21.95 W/ 

CASSETTE; $24.95 W/ CD) 

n interesting book that approaches 
01 Afro-Cuban 6/8 rhythms, Mo/am 
biejue , Songo and cascara patterns as 
more than grooves; here they are in- 
dependent coordination exercises 
(as when the hi-hat foot plays the clave 
part) and exploration of the “metric 
modulation” concept, means to the 
end of enhancing total command of 
the drumset.The tape includes 
lengthy play-along sections. 

- Jim Miller H 
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The premiere New Orleans touring jazz band 
pays tribute to Bob Crosby and the Bob Cats, 
one of the most significant and influential of all 
jazz bands, in its new release on Leisure Jazz. 




1996 Touring Dates 
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New Orleans Jazz 
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European tour, 
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September 6-7 


Everett, WA 


Juno 


2 


Fredericksburg, VA 


8-14 


Honolulu, HI 


July 
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Umbria Jazz Fcst, 
Perugia, Italy 
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Topeka, KS 



Visit the Dukes at home aboard the Steamboat Natchez 
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By Walter Mosley 

(272 PR, NORTON, S22.00) 

l’s Dream represents a departure 
T* for Mosley, best known for his 
Easy Rawlins mysteries. Here he has 
written a novel about the blues in 
which the presiding spirit is none 
other than the legendary Robert 
Johnson. The novel tells the story 
of an unlikely friendship between 
Soupspoon Wise, an old bluesman, 
and Kiki, the younger red headed 
woman from Arkansas who saves 
him from eviction and fakes an in- 
surance policy to get him the med- 
ical attention he desperately needs. 
The novel shifts between New York 
City, where the two presently live, 
and the Southern past that weighs 
heavily on both. For Kiki the past 
is a nightmare of sexual abuse. For 
Soupspoon it is his former life as an 
itinerant bluesman. Mosley is par- 
ticularly good at evoking the Missis- 
sippi Delta where Soupspoon grew 
up, learned how to play the guitar, 
and eventually became a sideman to 
blues great Robert Johnson, nick- 
named RL here. “For all that it was 
barren, the Delta was a beautiful 
land too. It was a hard land but true. 
It had the whippoorwill and the 
hoot owl and crickets for music. It 
had pale dead trees that stood out in 
the moonlight like the hands of dead 
men reaching out of the ground. 

And the Delta smelled of sweet 
earth and jasmine and magnolia.” 
Blues lyrics abound and there’s 
plenty of musical reverie: “Now he 
was alone in the big purple bed. His 
head full of dreams about catfish 
frying and juke joint dancing and 
women laughing open-mouthed 
while he played his red guitar.” Yet, 
for this reader, the blues never really 
come to life in these pages. Some 
scenes have a sketchy, improvised 
feel. They aren’t market! by the in- 
evitable. However, Soupspoon’s final 
hours are moving and well wrought, 
and ultimately, Soupspoon, Kiki and 
Mavis, Soupspoon’s ex-wife, prove to 
be memorable characters. 

— Marcela Breton H 
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Bill Evans 

The Bill Evans Trio: 

Lire at the Maintenance Shop 

RHAPSODY FILMS 9034 (5S MINS) 

Dexter Gordon 



The Dexter Gordon Quartet: 
Live at the Maintenance Shop 

RHAPSODY FILMS 9035 (55 MINS) 




Great Guitarists: 

Live at the Maintenance Shop 

RHAPSODY FILMS 9036 (55 MINS) 



Phil Woods 

The Phil Woods Quartet: 

Live at the Maintenance Shop 

RHAPSODY FILMS 9037 (56 MINS) 

ince there’s bound to be some confu- 
S sion with Shanachie Entertainment’s 
Jazz at the Ataintenance Shop series, let it 
first be said that Rhapsody’s just-issued 
Jazz at the Maintenance Shop consists ex- 
clusively of previously unreleased mate- 
rial. The source for both Shanachie and 
Rhapsody sets is the 1 979 Jazz at the 
Maintenance Shop series produced by 
Iowa State University for the nation’s 
Public Broadcasting Service. 

In each tape the music comes first. 



Director John Beyer, the Louis Malle of 
jazz performance videos, uses a camera 
and cutting style that like the classical 
Hollywood cinema of the 1930s-’ 50s 
tends toward invisibility. No MTV hi- 
jinks here. So, although Beyer cuts 
freely between revealing closeups and 
medium shots, it’s the drama of the un- 
folding music that provides the logic 
for cutting. As a result, the self-effacing 
editing strategy allows the music and 
its makers on Jazz at the Maintenance 
Shop videos to not only grab, hut also 
sustain, our attention. 

Dexter Gordon’s 1979 quartet is a 
wonder. With pianist George Cables, 
bassist Rufus Reid and drummer Eddie 
Gladden, Gordon’s tenor struts with a 
loping gait at once magisterial and 
tongue-in-cheek. In the romping blues, 
“Back Stairs,” for example, we get sus- 
tained one -note quavers and quotes 
such as “Three Blind Mice,” along with 
cascading sheets of sound. Throughout, 
one is reminded of the productive 
and symbiotic relationship between 
Gordon and Coltrane. 

In the modal -contoured “Alone 
Together,” with Gordon on soprano, 
the Coltrane-to-Gordon end ol the link 
is most clear. It’s the tenor, though, that 
was Gordon’s meat and potatoes. And 
when Dcx digs out of the bottom of his 
horn to fly into the stratosphere, it be- 
comes evident why Coltrane always 
mentioned Gordon as one of his most 
profound influences. Especially memo- 
rable is the Scottish take on “It’s You 
or No One” with the rhythm section’s 
drone and Gordon’s highland rendering 
of bagpipe motifs. Of all Gordon 
recordings, this is one of the best. 
Indeed, after his mid- ’70s homecom- 
ing, it was the Cables/ Reid /Gladden 
rhythm section that proved most con- 
genial to Gordon’s laid back sense of 
time and quixotic phrasing. Here, in 
extended takes, we witness a hand that 
loved to play. And while propelling 
Gordon ever onward, when it’s their 
turn, Cables, Reid and Gladden solo 
with an uncommon verve that serves 
both the group and the individual. 
Recorded just a year prior to his un- 




timely death in 1 980 at the age of 5 1 , 
this testament to the unique powers of 
pianist Bill Evans shines brightly. Again, 
Beyer’s camera brings us into the arena 
for revealing medium and closeup shots 
of Evans, bassist Marc Johnson and 
drummer Joe LaBarbera, a visual 
collage supporting and, elucidating 
the interactive processes giving rise 
to Evans’ rarefied trio approach. As 
documented here, the Evans /Johnson/ 
LaBarbera troika was one of the 
pianist’s top groups. 
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Here, Evans’ repertoire includes 
standards such as “Someday My Prince 
Will Come” and “But Beautiful,” origi- 
nals like “34 Skidoo” and “Turn Out 
the Stars,” plus surprises such as pop 
singer Bobbie Gentry’s “Morning 
Glory.” Whatever the springboard, 
one is struck by the depth of the trio’s 
shared vision, the flowing and inter- 
twined virtuosity of solo as well as en- 
semble episodes, and the careful atten- 
tion paid to such details as dynamics. 
Evans, honest as always, in introducing 
Gary McFarland’s “Gary’s Theme” notes 
his displeasure with the piano. Still, 
what emerged is one of the prime 
documents of Evans’ extensive oeuvre. 

God bless Phil Woods, not onlv one 
of contemporary music’s finest plavers, 
but one who’s shunned the frills and fads 
of the “music business” to remain true 
to, for want of more felicitous phrasing. 
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is out to make trou- 
ble for people who 
think in categories , 
not music. 
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The mix is the mes- 
sage: funk, hip-hop, 
global sounds . . . 
and the “J” word. 



Transition is very 
necessary. 
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the “art” of music. Here, backed by 
his “acoustic” mates — pianist Mike 
Melillo, bassist Steve Gilmore and 
drummer Bill Goodwin — Woods 
weaves through the warp and woof 
of standards like “Body and Soul” and 
“Along Came Betty” as well as such 
originals as “Change Partners” with 
a swinging and bop-ish insistence 
recalling the prime-time Cannonball 
Addcrley. 

Here, in the cozy confines of the 
Jazz at the Maintenance Shop studio, 
Woods is able to soar sans micro- 
phone. It does make a difference. 
There’s a level of intimate interaction 
that at times is just plain eerie. And, 
yes, everything can be heard clearly. 
Another treat concerns intonation. In- 
deed, in an era where playing in tune, 
especially among alto saxophonists, 
seems to have become marginalized as 
a European affect, Woods’ razor-sharp 
intonation, from the bottom to the 
top of his horn, is startling. And while 
Parker remains one of Woods’ touch- 
stones, there are tips-of-the-hat to 
Hodges’ rich vibrato as well as to the 
silky rhythm n’ blues smears of Earl 
Bostic. In sum, a vibrant souvenir by 
contemporary jazz’s premier alto 
saxophonist. 

Featuring a front line of Charlie 
Byrd, Herb Ellis and Barney Kessel, 
plus bassist Joe Byrd and drummer 
Wayne Phillips, the Great Guitars arc 
an imposing all-star group. And as the 
principals lace up the likes of “Unde- 
cided "“Seven Come Eleven” and 
“Lady Be Good,” it’s clear that Byrd, 
Ellis and Kessel constitute a bona fide 
mutual admiration society. 

The format, though, does have 
limitations. Most critical is a textural 
sameness. Yes, Byrd does play 
acoustic, while Ellis and Kessel plug 
in. Still, one wishes for a bit more 
contrast. Another shortcoming is the 
group’s decision to use an electric 
bassist. Yes, Joe is Charlie’s brother 
as well as a competent player. But 
the electric bass’ monotonous plunk- 
plunk-plunk has all the variety of a 
jackhammer (unless played by some- 
one like Steve Swallow). So while the 
GGs spin out cheerful melodies, the 
music never really seems to dig be- 
neath its pleasant surfaces. 

— Chuck Berg 



Mundell Lowe 

Creative Jazz Guitar Hot Licks 

VGL 191 (66 MINS) 

undell Lowe is one of the great 
m guitarists. Though largely unher- 
alded because of a busy studio career 
(during the 1950s in New York with 
NBC; later, in Hollywood penning 
scores for films such as Billy Jack), Lowe 
has kept up the Charlie Christian-in- 
flected style that brought him to post- 
war prominence with Ray McKinley, 
Marv Lou Williams, Red Norvo, Benny 
Goodman and the Salter- Finegan 
Orchestra. Currently on tour with 
Andre Previn’s trio, Lowe has also 
backed legends such as Billie Holiday, 
Peggy Lee, Lester Young, Sarah Vaughan 
and Charlie Parker. Therefore, when 
he talks about the art of accompanying, 
one is compelled to listen. 

With an easy going manner, Lowe 
also explains his approach to ii-V-I pro- 
gressions, drop-D-tuning (taking the 
bottom E string down a full step), har- 
monizing the chromatic scale, creating 
a lyrical flow, Freddie Green rhythm 
comping and Joe Pass finger style. He’s 
an engaging teacher whose points are 
doubly reinforced by persuasive demon- 
strations featuring Lowe, fellow guitarist 
Sal Salvador, bassist Phil Bowler and 
drummer Danny Gottlieb, and by a use- 
ful booklet of 2 3 notated examples 
keyed to the video. Demos include a 
full-blown quartet rendition of “You’d 
Be So Nice to Come Home To” and a 
spontaneous ballad based on the changes 
of “Polka Dots and Moonbeams.” With 
Lowe’s emphasis on composing (there’s 
even a foray into 1 2-tone technique), 
this should be a challenging and usefiil 
tape for intermediate and advanced 
players. — Chuck Berg 

Benny Carter 

Symphony in Riffs 

RHAPSODY FILMS 9031 (56 MINS) 

. nitially released in 1 989 when Carter 
I was a spry 82 years young, director- 
producer Harrison Engle has captured 

Continues on page 120 
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usuf Gandhi was a high school 
student in India when his brother 
brought home a Ramsey Lewis 
record. That fateful event led him on a 
lifetime obsession with jazz. “Actually 
it was very difficult getting jazz music 
in India in those days ,”hc recalls. “But 
from listening to so much Indian classi- 
cal music, jazz was something I could 
instantly relate to because of the ele- 
ment of improvisation. So when I heard 
that Ramsey Lewis record, I really 
liked it. That’s what drew me to more 
jazz and I’ve been listening to jazz and 
collecting jazz records ever since.” 

In India, Gandhi got involved in the 
Yatra Festival during its initial stages. 
After arriving in New York, he formed 
a management company that repre- 
sented Rov Ayers, Tom Browne and 
Noel Pointer. He was later hired by 
Famous Artists, which was then Gen- 
eral Talent International, an agency 
involved in booking R&B acts. Now 
Gandhi heads up Hip- Bop Records, a 
contemporary jazz imprint of London- 
based Silva Screen Records. 

“We started off five years ago as a 
movie soundtrack label,” he explains. 
“In the beginning we had a good cata- 
log. We recorded Laurence Of Arabia and 
The Godfather , using the same orches- 
tration but much better recording 
techniques so it sounds much better. 
And when we launched live years ago, 
we also started a classical label, Silva 
Classics. Reynold daSilva, who owns 
Silva Screen Records in England, and 
I are old friends. And we’re also both 
jazz fans. That was one of the things we 
always wanted to do. . .jazz. . .but we 
never came across something that re- 
ally intrigued us until we received a 
demo from violinist Michael Urbaniak. 
We really liked the sound of that demo. 
It was fresh and reflect ed today’s en- 
ergy and how the music is evolving.” 
Urbaniak ’s Urhanator became Hip- 
Bop’s initial release in 1993. Since then 
they have released More Jamaican Funk 
by trumpeter Tom Browne and Present 
Tense by drummer Lennv White. 
Gandhi’s latest pet project is another 
imprint called Hip -Bop Essence, which 



is devoted strictly to acoustic jazz. 
“Being from India, I feel that the gov- 
ernment and a lot of the benevolent 
organizations in this country are not 
really doing too much for jazz,” he says. 
“And that’s really sad. I think all the 
labels should get together and start 
doing something so jazz comes back to 
the level it was. Our whole aim here is 
we’re trying to speak to other labels to 
revive jazz in a bigger way than it is. 
And that is the main reason why we 
started this acoustic label.” 

Hip- Bop Essence specializes in 
thematic albums with a focus on 
acoustic jazz. Lenny White produced 
the first four releases, including a 
Horace Silver/ Lee Morgan-styled funk 
project with saxophonists Craig Handy 
and Donald Harrison, bassist Ron 
Carter, pianist Billy Childs and White 
on drums, a blues and ballads vehicle 
for pianist Kenny Barron, a Freddie 
Hubbard tribute featuring trumpeters 
Wallace Roney, Marcus Belgrave anti 
Eddie Henderson, and a Latin jazz 
project with saxophonist Gate Barbieri 
and pianist Bob James. The label’s next 
offering will be a Hammond B- 3 organ 
summit meeting between Joey 
DeFrancesco and Dr. Lonnie Smith 
with Grover Washington Jr. and Kenny 
Garrett on saxes and Idris Muhammed 
on drums. 

“The best part of it is the musicians 
are coming to us now and wanting to 
be involved in these projects,” says 



Gandhi . “They 
are interested in 
our thematic 
concept and also 
in the way that 
we arc recording 
them, which is 
straight to two- 
track so that it 
has that whole 
live feel, which 
is something that 
has been lacking 
in recent years.” 
Gandhi adds 
that his mission is 
“to develop Hip- 
Bop as a contemporary label that ad- 
dresses the changing of the times while 
also documenting straightahead 
acoustic jazz with Hip-Bop Essence.” 

Bill Milkowski 



MONARCH RECORDS 



Developing Act 

his has been an incredible year for 

t me,” Dmitri Matheny pronounced 
at the close of 1995, which found 
him sitting in a cafe by the dock of the 
Bay, on San Francisco’s recently reno- 
vated Embarcadero. He was just about 
to walk over to Pier 3 and pick up the 
keys to the new offices of Monarch 
Records. 

Monarch had not only released 
Matheny ’s first album as leader and 
fluegelhornist, Red Reflections , but had 
hired him to pilot their business 
arrangements. And Matheny, on the 
verge of his 30th birthday, was retain- 
ing his job as director of corporate 
partnerships for the San Francisco Jazz 
Festival, which he’d helped to hook up 
with Citibank and to establish a schol- 
arship to his alma mater, the Berklce 
College of Music. 

Matheny had come to Monarch’s 
founders, Steve and Ted Hall, with a 
plan for marketing his recent release 
which had impressed the financial 








wizard siblings. They’d begun the 
label with the release of pianist Mark 
Little’s Dream Walkin’ two years ear- 
lier, and were looking to expand as 
an embarkation point for artists 
known and unknown. 

For his part, Matheny was im- 
pressed with how the new label might 
stay afloat where other small Bay Area 
startups had been swamped. “Monarch 
reflects the same values as all those 
other wonderful small independent 
jazz labels,” says Matheny, “in that they 
all recognized that there’s this wealth of 
talent here on the West Coast, which is 
under-represented on the East Coast- 
centric major jazz labels. But the thing 
that separates Monarch is that the 
brothers are both very smart business 
people. They know that the downfall of 
those other labels was that they were 
undercapitalized, thinking that they’d 
be financially strong in a year or two, 
where it had taken Carl Jefferson 1 5 
years to turn a profit with Concord. 

You have to build the catalog.” 

This Monarch has done with nine 
releases to date, with a diversity evoca- 




Dmitrl Matheny 



tive of the Bay Area’s. Aside from Little 
and Matheny, there have been offerings 
of Latin-tinged Guamian pianist Patrick 
Palomo; a post-bop meeting of Sacra- 
mento trumpeter Tom Peron and local 
drummer, DJ, and recording engineer 
Bud Spangler with their former leader 
and pianist Jessica Williams; a contem- 
porary album by saxophonist Alex 
Murzyn; and a recording captured at 
Yoshi’s Nitespot in Oakland, featuring 
mainstream master Cedar Walton. 



1 

“Monarch has a very organic, live 
quality,” Matheny believes. “Most of 
our recordings are recorded either live 
in concert or live in the studio, so that 
you’ll always know if you go to hear 
these musicians, this is what they’ll 
sound like. And we’re choosing artists 
who don’t use a lot of overdubbing 
and engineers and production people 
who are very experienced at doing this 
kind of thing.” Included in the latter 
group are Orrin Keepnews, Frank 
Dougherty', Jim Edwards and Spangler. 

“And the biggest thing is quality,” 
Matheny continues. “We’ve noticed 
that a lot of labels will have one or two 
knockoffs, but we’re painstaking about 
hiring excellent designers and artists to 
work on all our packaging.” 

On the homefront, Matheny ’s two 
employers are conferring on the possi- 
bility of recording San Francisco Jazz 
Festival performances for Monarch re- 
lease. To ensure that the “West Coast 
sound” is heard on other coasts and in 
between, the label is helping its artists 

Continues on page 1 20 



BROWNSTONE 



Paul Broadnax, piano, vocals ; Fred, altoltenor 
sox; Mike Turk, harmonica; Dave Trefethen, 
guitar; Peter Kontrimas, bass; Peter Bodge, drums 

... rich t supple voice recalls the sophisticated 
panache of Johnny Hartman... and on blues the 
more gritty joe Williams. Bimdnaxis compelling. 

-JazzTimes 



l Conversations I ably demonstrates the levels of 
sophistication and intimacy that can be attained in 
a quartet setting like this. Discriminating music 
loiters, l urge you to make room in your collections 
for the effort of messieurs Skolerand Saindon. 

-Jazz Radio News 





PAUL 

BROADNAX 




CECILIA SMITH 
QUARTET 



Cecilia Smith, vibraphone; Frank Wilkins, piano; 
Steve Kirby, boss; Ron Savage, drums 

Her quartet is a going concern... reflecting the 
kncnvledge of experience and fire of youth. CSQ 
Volume II displays real artistry and real growth. 

-Bob Blumenthal 
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BROWNSTONE RECORDINGS 

RO. Box 163, Greendale Sta., Worcester, MA 01606 



VISIT BROWNSTONE ARTISTS ON THE WEB 
http://www. I nch.com/~macmusic/chngtone.html 






r 



o 



I 




p 

| laving in the one-man orchestra 
fretboard -tapping, rhvthm chord- 
swooping guitar technique, Danny 
Heines earns awe points for style 
alone. Add to the virtuoso skill an ad- 
venturous sense of rhvthm and melody, 
and the result is Vanishing Borders (Silver 
Wave SD907 48:09), an engaging 
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record which utilizes Heines’ skills for 
textural as well as melodic purposes. 
Heines, who for the most part records 
his guitar parts without overdubbing, 
adds touches of additional arrangement 
as needed, such as light layers of per- 
cussion programming circling his 
melody on “Rodeo Carousel,” vocal 
give-and-take with the effective Vicki 
Randle on “Faster Than Alone” and 
body-slap percussion on the bluesy 
“Kissing Lightning.” These spartan 
arrangements contrast with Borders’ 
biggest surprise, the expressive “A 
Piano Between Us ,”on which dark 
cello and meditative fluegelhorn brace 
Heines’ mournful melodv.Thc unusual 
instrumental interplay recalls art-rock 
arrangements of the Kate Bush or Peter 
Gabriel variety. Heines is clearlv an 
artist with more than textbook tech- 
nique on his mind. 

Relying far too much on repetitive, 
mid-tempo programmed grooves to 
build his hooks, saxophonist Boney 
James is likely to induce slumbers 
with Seduction (Warner Bros. 9 4591 3- 
2; 43:47). As on past efforts, much of 



James’ best work is 
relegated to the back- 
ground in a heavy- 
breathing R&B produc- 
tion style. When 
allowed to speak out, 
James’ alto bustles and 
stutters effectively 
(“Camouflage”), and his 
soprano snakes about 
with a fullness not usu- 
ally captured by the 
more fluttery players 
(“Ain’t No Sunshine”). 
However, stylistics seem 
to be of greater concern 
here, with ornaments 
like the needless vocals 
on “Got it Goin’ On” 
pulling focus. Producer 
Paul Brown even blands 
out Hall & Oates by 
adding a click track to 
“Sara Smile.” Seduction's 
best cut is “Second 
Nature,” which stands 
out with a rootsv, vital 
sound as James’ scut- 
tling tenor trades licks 
with Rick Braun’s 
haunted fluegelhorn 
over a Latin guitar 
flourish. Someday an 
entire album will focus 
on James’ strengths, and 
we’ll all be surprised. 

Old habits arc hard 
to break, shows gui- 
tarist Steve Lnury, 
whose work on Vineland 
Dreams ( CTI 67239-2; 
54:07) illustrates the 
same easygoing pleas- 
antness he created as a 
member of the band 
Fattburger. Songs like 
album opener “Gloria 
Ann” and “Cara Mia” are 
generally pretty, upbeat 
and undemanding. 
Others are somewhat 
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sappy anci over-syntnea, 
though Laury’s stately 
guitar chords on a cover 
of the Jackson 5 hit “I’ll 
Be There” render it 
hands-down preferable 
to the Mariah Carey 
version. The real sur- 
prises in this good-na- 
tured record are its out- 
right jazziest pieces. An 
inventive and full read 
of Wes Montgomery’s 
“Angel,” and the soulful, 
“Route 66”-recalling 
gait of “The Man Be- 
neath the Clouds” show 
that Laury’s style may 
not be so unshakable 
after all. 

The five-piece 
ensemble Mindwalk 
throws some well- 
timed curve balls at 
hard fusion on *uo A n! 
(CJ CD 9501; 41:27). 
Primarv writer and gui- 
tarist Richy Stano’s rock 
chops are on prominent 
displav, searing through 
chord blocks on “Be- 
yond Mere Pain,” and 
blazing across the top 
of bouncing keyboards 
on the hooky “Beatles 
Gone Mad.” However, 
these students of fusion 
timing augment their 
majestic stops and 
knuckle ball chords 
with unexpected ele- 



ments, like the far- East- 
ern keyboard progres- 
sion backgrounding 
the hard -rock edged 
“Bomermania,” and 
subtle crescendos and 
drop-offs on guitar and 
piano on the subdued 
and slightly Latin 
“That’s What I Want.” 
“Jack’s Guitar” lets its 
melodv bleed through 
atmospheric, wobbling 
chords for an uneasy 
“sunrise” feel. *wo A n! is 
an intriguing debut for a 
risk-taking group. 
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There are two major 
roles played by saxophon- 
ist George Howard on 
his latest effort, Attitude 
Adjustment (GRP GRD- 
9839; 49: 54): his signa- 
ture lead as romantic bal- 
ladecr, and a newer pose 
as a hip street tough. True 
to the laws of typecasting, 

Howard’s fluttering 
graceful soprano works 
best within the gentler 
textures of anthemic bal- 
lads like “One LastTime” 
and “Our Love.” Though 
boppier tracks set up 
some interesting rhyth- 
mic comers for Howard 
to navigate, his leads are 
mostly lost in posing 
background effects. Pro- 
grammed grooves on 
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“Best Friend” and “Attitude Adjustment” 
are numbingly repetitive. Happily, the 
most engaging track on Attitude is a 
stylistic departure from both modes — 
“Diana s Blues” boasts a spring)-, lively 
texture propelled by bouncing bass 
which gives Howard’s soprano ample 
space to trip gleefully along. Forget the 
pseudo-street sound: this is the type 
of invention which can finally break 
Howard out of fluffy romance roles 
and into meatier character parts. 

You may get the feeling that some 
sinister characters populate Project 
Lo’s Dabblings in Darkness (L 0 L 0 LOLO 
004-2; 54: 1 3), an often experimental- 
sounding collection of atmospheric ex- 
plorations. The duo oi Bon Lozaga (on 
“acoustics”) and Jim Loretangeli 
(“keytronics”) create fully -realized 
moodscapes — from the stylish and scary 
“The Way Home,” zapping a thin piano 
line with waves of synth and sax to the 
mournful “Boji” pitting Lozaga ’s guitar 
against a sad wash of electronic strings. 
These sometimes fascinating Dabblings 
aren’t for everyone, however. Patience 
is required for melodic emergence on 
pieces like the trippy, ever-changing 
“Three Rivers of Lore,” though I could 
recommend the album solely because 
of “Sand ,”a captivating piece combining 
urgent, glistening keyboards and guitar 
with sorrowful, long-lined soprano 
sax- a vivid depiction of loss. 

Guitarist Jamie Findlay invites 
listeners to experience the physical 
nuances of his acoustic guitar on Wings 
of Light (Acoustic Music 319 1076 2 42; 
62: 19), a gentle and sometimes majesti- 
cally pretty recording so brightly pro- 
duced that the metallic squeal of fingers 
sliding across strings leaps off your 
speakers. Each percussive echo can be 
felt on harmonically driven solo pieces 
like “Ascension Song” and “Valiev of 
Love” which cascades from dissonant 
minor to melodic major, celebrating the 
instrument. Findlay also utilizes smart 
small-ensemble arrangements to lift his 
deep-strumming style on meditations 
like “Glad Tidings” and an unusual light 
trio read of “Bodv and Soul.” Spatial di- 
mensions like conga drums on the walk- 
ing “Blues for Janny” and a softly brushed 
guitar line on the Brazil-beat back- 
grounded “Azalea’s Nuage”show Find- 



lay’s ability to pull something special or 
unusual from a tried-and-true style. 

Versatile violinist Jerald Daemyon 
adds nuance and intensity to an over- 
done formula on Thinking About You 
(GRP GRD-9829; 43: 1 7). Daemyon s 
warm, swooping playing is the main at- 
traction, offering glimmers of light to 
overbaked arrangements like a dragging 
rendition of the Stylistics’ “You Make 
Me Feel Brand New,” which is taken 
over by emotionless vocals. Cold 
grooves like“l 3” detract from the vio- 
linist’s work, which is thankfully given 
greater focus on “Summer Madness.” 

The best pieces diverge from the 
pop R&B formula — “Africa” allows 
Daemyon to step out as a rock ax 
wieldcr with a bow, pulling off intense 
octave jumping in a loping, percussive 
setting, while “Peace of Mind” finds him 
swinging with a waltzing piano. Either 
of these pieces would serve as great 
jumping off points for future efforts. 

The spaces speak as loudly as the 
noises for the intense duo Common 
Ground. Their eponymously titled 
album (TMP 6304-2; 58:09) uses brisk, 
unusual timings and breaks on tracks 
like the rocking “Numerology” and 
sw ooping, swinging “Big Sky Country” 
to barrel through an eclectic range of 
styles. When saxophonist Chris Farr 
and guitarist Erik Sayles play in melodic 
parallels on the stuttering “Into Deep” 
and “Full Circle” the results are stun- 
ning, with only a tendency to overdo 
the keyboards occasionally getting in 
the way. Farr and Sayles also offer a few 
gems that will please those whose 
senses are deadened by knuckling fu- 
sion, like the moody, slow burning 
melody of “Quest” and “Rose Hall,” 
which combines a creeping offbeat 
reggae rhythm with a staccato bop sax 
line for the album’s best piece. 

Just when you think you have gui- 
tarist Eric Howard figured out, he 
metamorphoses into something com- 
pletely different. His Anima (Howard’s 
Corner HCR 001 ; 63:40) is a hit-and- 
miss effort covering various styles — 
where some catch fire, others drift aim- 
lessly. Howard’s guitar work is graceful, | 
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1 t may be a gross understatement, 
but Bayaka.the Extraordinary Music of the 
BaBen/.elc Pygmies (Ellipsis Arts) is prob- 
ably the most handsome package on the 
market dealing with pygmy culture 
(“bavaka” is the word used within 




ARIOUS ARTISTS Baytki 



pygmy culture as a sell -descriptor). A 
hardcover book, lull of friendly color 
photography, with a CD inside, this may 
qualify as a coffee table ethnomusicol- 
ogy, an exotic gift item. Leave it to El- 
lipsis Arts, whose world music projects 
have helped make world music a more 
marketable commodity, with often in- 
triguing effects. But who’s complaining? 

This album extends from a segment 
from the album Echoes of the Forest , 
drawing on the work of ethnomusicolo- 
gist Louis Sarno, who has lived in Cen- 
tral Africa for several years, recording 
this unique culture. Drv, purist field 
recording is not the goal here. Record- 
ings of remarkable vocal techniques, 
with looping phrases and yodeling ef- 
fects, drumming, zither, and village rit- 
uals are matched, after the fact, with 
recordings of the jungle's sonic environ- 
ment. Insects and birds make their own 
contributions to the whole, and the link 
between the pygmies’ music ami the 
ambient jungle sound palette is estab- 
lished. In the booklet, one photo of 
pygmies in the forest thicket has this 
quote scrawled across a two-page 
spread: “stay in the forest long enough 



and the whole rest of 
the world will start to 
fade away.”That’s a suit- 
able adage for those 
concerned with the 
preservation of native 
cultures, and a nice 
metaphor for those who 
turn to world music to 
find refuge from the 
world of wires. 

Irish roots — espe- 
cially musical ones — 
can run deep and be 
heedless of geography. 

It doesn’t matter greatly 
that the two Celts mak- 
ing the robust music 
on The King Sessions 
(Phaeton /Rounder) hail 
presently from the U.S. 
Fiddler James Kelley, 
born in Dublin but now 
based in Miami, is a 
renowned Irish fiddlers 
working in a traditional 
vein. Guitarist Zan 
McLeod grew up in 




Appalachia, ensconced 
in Scottish-Irish tradi- 
tion there, and has 
worked in and out of 
Irish musical settings for 
decades. Together, the 
accomplished players 
headed to the area 
known as Ring in 
County Waterford to 
compile and record this 
solid survey of worn -in. 



sweet and ruddy Irish 
tunes, as well as a few 
newer songs, sometimes 
with guest bodhran play- 
ers adding to the fire. 
The result is warm and 
rough to the touch — 
sterility or polish would 
sanitize this folk music 
beyond recognition. 

Crossing boundaries 
and mixing cultures can 
be risky or rewarding 
business. Just ask Enya, 
whose new age-waxing, 
reverb-slathered Celtic 
inventions have lately 
struck a remarkable 
commercial nerve. 

Which is not at all 
to say that crossover is 
as dirty a word as some 
would have it: it just 
requires delicacy and 
discernment. Take the 
inspiring example of 
Hungarian vocalist 
Marta Sebestyen, 
who has contributed to 
such well-known cul- 
ture-leaping projects as 
Deep Forest, and whose 
new album, Kismet 
(Hannibal) spans the 
globe, lovingly and 
with a lovely spirit. It’s 
hard to get a workable 
fix on the album’s mu- 
sical core, jumping 
freely as it does from 
Eastern European to 
Celtic to Indian ideas, 
all new arrangemental 
spins on traditional 
music. The Indian 
sonorities of “Hindi 
Lullabye” segue, with- 
out a contextual skip, 
into the Celtic-waxing 
“The Shores of Loch 
Brann,” modulating in 



the middle for a piano 
interlude of “Ha/afete” 
before returning to 
Irish soil. 

Why does all this 
plain-faced pluralism 
work so well? It’s partly 
to do with Sebestyen ’s 
pearly voice, strong and 
understated, and also the 
careful handiwork of 
producer/ man-of-many- 
instruments, Nikola 
Parov. There is a cohe- 
sion within exploration 
here, a good example for 
others to follow. 




The legacy of Indian 
classical music is being 
maintained, from vari- 
ous global outposts. 
Maitra is based out of 
Berlin. For many years, 
Ali Akbar Khan, the 
master sarod player, has 
made San Rafael, out- 
side of San Francisco, 
his home base, heading 
up Ali Akbar Khan Col- 
lege of Music there. 
And, while some of 
Khan’s recent albums 
have dipped, disappoint- 
ingly, into the field of 
east -west crossover, the 
latest project, Legacy 
(AMMP/Triloka), is 
one of the finest world 
music recordings of re- 
cent years. 
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Caviani leads her modern, yet swinging, piano trio. 
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Watercolor of Brazil 

An all-Portuguese collection of classic Brazilian tunes. 
" Welcome to the music of Brazil ■ vibrant, relaxing and 
enjoyable. . . intimate guitar and voice to large ensembles " 




LITTLE BIG BAND 
Truth and Consequence 

A youthful sextet delivering a hip set of originals. 
This impressive CD also augers well for the future of jazz. 
... thoughtful, imaginative, entertaining, even daring." 
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Fear not the all-drum project: a 
highly refined expression of both 
rhvthm and melody are the basis of the 
compelling Tabla Tarang — Melody on 
Drums, new on the Smithsonian label. 
This release is significant in that it may 
introduce western audiences to the 
tabla tarang, a set of 16 tablas tuned to 
a two-octave range, which encircle — 
or engulf — the percussionist and allow 
for melodic playing. By the ancient 
standards of Indian classical tradition, 
the tabla tarang (tarang translates to 
“wave”) is a new phenomenon, traced 
back to only the late 1 800’s. 

By extension, the album also is a 
showcase for the revered master of the 
instrument, Pandit Kamalcsh Maitra. 
Born in 1928, Maitra began playing 
the instrument in 1950 and has played 
the instrument with dance troupes, for 
film soundtracks and concert settings. 
On this unusual and engaging record- 
ing of four extended Ragas, Maitra is 
in good company, issuing the melodic 
waves underscored by the traditional 
tabla playing of Trilok Gurtu. Gurtu, 
best known in the west for his nimble 
cast-meets-jazz sensibilities, first 
recorded with Maitra on Gurtu’s own 
CMP album Sura. 

True to the title, Khan has chosen 
to perform Indian songs dating back to 
the 16th century, calling on India’s 
renowned film music icon Srimati 
Asha Bhosle -with whom he first 
worked in 1952, on the film 
Aandhivan — to sing them. Recorded, 
pristinely, at Skywalkcr Sound, the 
album is a collection of 1 1 songs, 
called bandishes, specific compositions 
featuring a vocalist, as opposed to the 
more improvisation -oriented medium 
of ragas. Khan, who was instrumental 
in bringing Hindustani music to the 
west, is considered a National Living 
Treasure in his homeland, and was the 
recipient of the MacArthur “Genius” 
grant in 1991 . Legacy also features 
tabla player Swapan Chaudhuri, as well 
as cello, harmonium and sitar on a set 
of entrancing arrangements of music 
with a deep, long heritage. 

On his official Real World debut, 
New Moon, Algerian vocalist Abdeli 
(a.k.a. Abderrahmane Abdeli) puts for- 
ward a strikingly unique world music 
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merger, seamless enough to fend off 
hints of hybridization until you stop 
to analyze the nature of the music. 

Abdeli ’s foundation as a Kabyl traces 
the roots of his extended heritage, 
reaching back to the seminal North 
African Berber tribe, which, through a 
lateral branch, produced the Master 
Musicians of Joujouka. In his case, in- 
digenous sounds seem to blend with 
South America and points eastward, 
to the Ukraine. 

Even producer Thierry Van Roy’s 
occasional synth pads work towards an 
artistic end. Adding to the vibrational 
richness of the music is the simultane- 
ous use of a western 1 2 -tone scale and 
microtonal configurations. Through it 
all, Abdeli ’s vocals are calmly substan- 
tial and subtly ornamental, passionate 
without ever resorting to histrionics. 

Polystylistic threads also go into the 
fabric of Soukous, that hypnotic and 
dance-inducing form of Afropop which 
derives influences from Cuba and else- 
where. 

Soukous kingpin, Zairean band- 
leader Tabu Ley Rochereau, has 
been at it for so long, you’d expect 
some attrition of energy. But 
Rochereau, and his group, 1’ orchestra 
afrisa international, is going stronger 
than ever, especially in terms of his 
presence in the west. The presence is 
also literal, having moved with his band 
to an archetypal bosom of America, to 
Anaheim, home of Disneyland. 

Ajnca Worldwide: 35th Anniversary 
Album (Rounder) tells the story with 
the title. Recorded in a leaner, live way 
than his first Rounder album, Muzina , 
the album consists of tunes from 
Rochereau ’s past few decades. The title 
cut, “Africa Mokili Mobimba,” was an 
anthemic hit during the early ’60s. This 
music is as enchanting as ever, with its 
loopy-riffing guitars, peculiar drum 
and bass grooves that lock in while 
twisting the beat, and horn parts that 
tell little melodic stories of their own. 
Atop all this, Rochereau’s deceptive 
simple melodies — often harmonized — 
squirm around the rhythmic machinery 
with a sensuous grace. All told, the 
group acts like a little musical village, 
to which the citizens are uncommonly 
devoted. H 
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I ^ uitarist Monster Mike Welch 
may be the Second Coming of 
Stevie Ray Vaughan . This 16-year-old 
guitar slingcr from Boston has indeed 
copped a lot of SRV’s trademark Strat 
work while also emulating the dynamics 
of Ronnie Earl, the toughness of Magic 
Sam and the intensity of Albert King. 
Hence the nickname, laid on him bv 
Blues Brother Dan Aykroyd. But the 
Monster’s attempts at singing on These 
Blues Are Mine (Tone-Cool 1 1 54; ) fall 
painfully short of his fretboard abilities. 




His raspy growl and slurred vocal deliv- 
ery seem more affected than authentic 
and some of the lyrics are a bit hard to 
swallow. Like, what’s a kid from Boston 
who doesn’t even have a driver’s license 
yet doing singing about his “Texas Girl?” 
Go figure. But dig those stinging, toe- 
curling licks on the two instrumentals, 
“Jessie’s Blues” and “Leroy’s Mood.” And 
catch the wicked slide work on “Keep 
on Doin’” and “It Might Not Be Me.” 
The kid definitely plays with a truck- 
load of passion and attitude, and he’s 
got tons of chops to back it up. From a 
lick-conscious point of view, this CD is 
thrilling. But the blues is more than 
licks. Purists may want to pass. 

Joe Guitar Hughes’ Texas Guitar 
Slingcr (Bullseyc Blues 9568; 60:41 ) 
would seem to be a misnomer. Yes, he’s 
been a mainstay on the Houston blues 
scene since the mid ’60s, but his guitar 
work sounds tepid by Monster Mike 
standards. Hughes’ vocals are luke- 
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warm, if heartfelt, and 
his songwriting is for- 
mulaic and uninspired. 
Only on “A Blues Song,” 
“My Baby Told Me” and 
“Moving to the Coun- 
try” does he register any 
significant clicks on the 
blues-ometer. 

Chuck Carbo, 

“The Voice of New 
Orleans,” brings his 
mellow, regal baritone 
to bear on The Barber's 
Blues (Rounder 2140; 
43:56). An all-star 
Crescent City band led 
by Edw ard Frank backs 







Carbo on great tunes by 
the writing teams of 
Doc Pomus & Mac 
Rcbennack (“Black 
Widow ” “A World I 
Never Made” and the 
title track) and Jimmy & 
Jeannie Cheatham (“Too 
Many Goodbyes,” “Don’t 
Boogie With Your Black 
Drawers Off”). Carbo 
turns in soulful ballad 
performances of “I’d 
Rather Beg” and “The 
Very Thought of You,” 
swings on a medley of 
Jay McShann’s“Hootie 
Blues” and Memphis 
Slim’s “Every Day 1 Have 
the Blues” and comes up 



with a new r Fat Tuesday 
theme in “Hey, Mardi 
Gras! (Here I Am).” One 
of the best of the year. 

Guitar Shorty 

doesn’t need to do flips 
w ith his axe or stand on 
his head to impress. He 
just likes to, that’s all. 
On Get XViscToYourselJ 
(Black Top 1126; 

55:51), Shorty stings 
with typically aggressive 
Albert King-inspired 
guitar work on a set of 
good humored, hard 
driving funk and shuffle 
blues numbers like “I’m 
the Cleanup Man,” “My 
Baby Loves to Do the 
Bump,” “She’s Built to 
Kill,”“Ways of a Man” 
and the title track. 
There’s a taste of New 
Orleans second line on 
“A Fool Who Wants to 
Stay” and Shorty show- 
cases his killer slow 
blues chops on the lone 
instrumental “Smells 
Good.” Indeed. 

The vaults of record 
companies arc teeming 
with vintage blues ma- 
terial ripe for reissue. 
It’s no surprise then, in 
the midst of a mid-’90s 
blues boom to rival the 
mid -’60s blues boom, 
that archivists are hav- 
ing a field day compiling 
classic tracks for collec- 
tors and new fans alike. 
Prestige has wisely 
plumbed its own vaults 
in coming up with The 
Bluesville Years , an excel- 
lent four-volume set 




compiled and annotated 
by musicologist and 
author Samuel Charters 
that covers recordings 
from 1959 to 1964 
originally released on 
its Bluesville imprint. 

Volume one, Big Blues 
Honks And Wails (9905-2; 
63:52) contains excel- 
lent performances by 
pianists Sunnvland Slim 
and Roosevelt Svkes, 
both featuring King 
Curtis on tenor sax. 
Vocalists Mildred Ander- 
son and Al Smith are 
each showcased with 
Eddie “Lockjaw” Davis 
on tenor and Shirlev 
Scott on organ. And 
Jimmy Witherspoon 
appears in separate ses- 
sions with Kennv Burrell 
and the legendary 
T-Bone Walker on guitar. 

Volume two, Peelin’ 
Down on the South Side 
(9906-2; 67:01) docu- 
ments Chicago’s incredi- 
bly rich blues scene, circa 
’63-’64, including per- 
formances by Otis Spann 
and James Cotton each 
backed by the Muddy 
Waters Blues Band, Billy 
Boy Arnold and Home- 
sick James. 

Volume three, Beale 
Street Get-Down (9907-2; 
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The heart of your bass is its pickups and electronics. The good news is that now there's a brand 



new company solely dedicated to helping serious bass players achieve the very best tone possible. 
It's called Basslines ", and its secret has already been discovered by the likes of Alphonso Johnson, 
John B. Williams, Jimmy Earl, Duff McKagan, Rick Cortes, Dan Roberts, Larry Seymour, 
Chopper .Anderson, Roscoe Beck, John Pena and many others. With dozens of models and all the 
backing and customer service of Seymour Duncan, you're assured of getting the tone that’s right for you. 




Basslines"', a division ofSeyvtour Duncan, 5427 Hollister Avenue, 
Santa Barbara, CA 93111-2345 • Tel: (805) 964-9610 • Fax: (805) 964-9749. 




'66 JazzTimes 



67:38) focuses on Memphis fingerstyle 
guitarists Furry Lewis and Memphis 
Willie B. and pianist Memphis Slim. And 
volume four, In the Key of Blues (9908-2; 
67:28) showcases great blues pianists 
such as Mercy Dee Walton, Curtis Jones 
and Little Brother Montgomery. Char- 
ters’ liner notes in each volume are in- 
sightful and delivered with firsthand 
recollections of these original Bluesville 
sessions. And the music is as real-deal as 
it gets. The four discs sell individually 
but the entire set is a must for blues 
purists. 



Lloyd Jones combines blues and 
sweet soul music in a most satisfying 
way on Trouble Monkey (AudioQuest 
1037; 45:27). An accomplished song- 
writer and seasoned singer, Jones 
blends his economical, gritty guitar 
lines with punchy horn riffs, solid, syn- 
copated backbeats, grooving B-3 organ 
and hip arrangements. Scssionmen 
Terry Evans and Ray Williams provide 
soulful vocal accompaniment on “I 
Broke My Baby’s Heart,”‘Tll Be Laugh- 
ing” and the ultra-funky title track. This 
one is more sophisticated, swinging 
and substantial than your basic shuffle 
band, reflecting the influences of 
Tower of Power, BookerT &The MGs, 
the Neville Brothers, The Meters, Dr. 
John, Sleepy John Estes, Snooks Eaglin 
and Dave Bartholomew throughout. 
That’s some kinda tasty gumbo. U 
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A not-so-delicate balance holds 
sway at the annual convention of the 
National Association of Music Mer- 
chants at the Anaheim Convention 
Center. By nature, the NAMM show is 
made up of unequal parts business, 
pleasure, music, technology and hype. 

It’s a fine place to check in on the 
evolution of the instrument market, 
which, at the moment, is seeing a sizable 
growth in computer wares, hard and 
soft, but also a continuing retrenchment 
towards timeless virtues. Yes, the ubiqui- 
tous Microsoft made its presence 
known, in an exhibition space down- 
stairs, adding to the growing ranks 
of software merchants. The race to 
master the unruly art of guitar synthesiz- 
ers has simmered, with onlv Roland 




mg it very 
seriously anymore. 
For the intents and 
purposes of strictly jazz-oriented 
visitors, the developments at NAMM 
are subtle, all about fine details over 
sweeping revolutions. Stalwart manu- 
facturers such as Selmer and LeBlanc, 
as well as the exhibitors in the piano 
hall, have little interest in reshaping the 
wheel, but rest on well-built reputation 
for buildings things right. Meanwhile, 
L.A. Sax continues its line of saxes with 
flamboyant finishes, catering to the 



YAMAHA’S GRANTOUCH GTI 



contemporary jazz field. In the kev- 
board world, the search for the holy 
grail of a good piano sound in a 
portable package continues, as personi- 
fied by the new Yamaha GranTouch 
GT 1 , with optical sensors guiding the 
keys and touch sensitivity. 

Just when the merchandising and 
trend -watching at NAMM gets too 
dense, you bump into real time musical 
inspiration to remind you of the under- 
lying force behind the ballyhoo. 

This year, the best example of a pro- 
found musical refuge took place in the 
cramped quarters of Korg’s perfor- 
mance space, where the new incarna- 
tion of the Zawinul Syndicate held 
forth. Zawinul may still be the best, and 
most atypical, proponent of electric 
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THE KORG TRINITY 





keyboards in a jazz context, this at a 
time when acoustic pianos rule 
the scene. Sitting behind 
his wrap-around 
command post 
of keys — 

Korg 



key- 
boards, 
of course — he 
presided over a hot band, 
with drummer Paco Seri, 
bassist Matteo Garrison, guitarist Gary 
Paulson and percussionist Alex Acuna 
(filling in for ArtoTuncboyicavan), 
Zawinul mixed effectively raw, alien 
accordion-like timbres, scruffy samples 
of esoteric radio broadcasts, and other 
unexpected sonic treats in a field too 
often ruled bv numbers. 

As an advocate for new uses for 
synths and samplers, he’s a logical can- 
didate for the NAMM show. At the 
same time, what he does is so personal- 
ized and unique forget about factory 
sounds— that Zawinul does things one 
shouldn’t try at home. 

And speaking of tools of the trade, 
Zawinul was making use of two new 
Korg instruments. The Trinity work 



station is 
a keyboard in- 
corporating an 
80,000-note, 16-track 
MIDI sequencer, and a PCM- 
based tone genera- 
tion system that oper- 
ates at 48 kHz. On the 
leaner end, the new 
Prophecy, a small, 
monophonic soloing 
keyboard, hearkens 
back to the days ot 
the Mini-Moog. 

This was a good 
year for jazz guitarists 
working just outside 
the mainstream, and 
for new jazz guitars, 
in general. Wayne 
Krantz, who played a 
set of smashing, think- 
ing-person’s fusion 
with his trio, defied 
the NAMM show 
ethics of showing oil 
wares and swore bv 
the basics — a road- 
battered Stratocaster 
and a Fender Deluxe. 

The nimble, urbane 



“straightahead” guitarist Pat Martino — 
back on the scene after health problems 
kept him away for too long — hunkered 
down for performances in the Parker 
booth, carving out his spindly lines on 
the unusually-contoured Parker guitar. 

Parker has slowly been building up a 
good reputation for its remarkably 
lightweight instruments (6.5 pounds) 
that bridge the electro-acoustic realms 




by including both DiMarzio magnetic 
pickups and a Fishman piezo-transducer 
in the bridge lor a clean, acoustic-like 
tone. This year’s model, the new Nite- 
fly, is a more affordable variation on the 
original custom model, with a bolt-on 
neck. At a list price of $ 1 , 1 99, the 
Nitellv is roughly hall the price of the 
higher end instruments. 

Two years ago, Samick made an exhi- 
bitional splash with a new Robert John- 
son guitar, ensconced in a salon of John- 
son memorabilia. The fanfare was toned 
down this year, when they unveiled the 
Charlie Christian guitar, but, for a cer- 
tain segment of the jazz guitar popula- 
tion, it was a humble showstopper. 
Proceeds from the sales go back to 
Christian’s estate. Maurice Johnson, 
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from the D’Leco guitar company in 
Oklahoma, had been aware of Samick’s 
Johnson model and approached them 
about making a Christian model. M His 
name has been exploited "Johnson ex- 
plained. “This gives his estate some just 
due, some recompense.” The idea, John- 
son explained, was to make a “produc- 
tion guitar and make it look like a hand- 
crafted guitar.” Samick will make both a 
high-end model and a pared-down, 
more affordable S- 1 5, running S 1 ,200. 

At Ibanez, a new Pat Metheny model 
joined the roster of signature jazz instru- 
ments, which includes John Scofield and 
George Benson. A variation on the Gib- 
son 175 model which Metheny has long 
used, the PM 1 00 has a double cutaway 
for handy access to the 17-fret neck. 

In the Gibson Custom booth, they 
showed the new ES-336, extending the 
335 line. It features a slightly smaller 
body depth, a compound radius neck 
that tapers as you go up, and a narrow 
head stock, allowing for straight string 
pull- — refinements on a classic. 
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In the drum and cymbal world, the 

trend of retracing roots was evident. 
Zildjian reintroduced its Swish Knocker 
cymbal, a 2 2 -inch cymbal with copper 
rivets made popular by big band drum- 
mers and also used during the fusion 
heyday of the ’70s. Paiste, too, is looking 
backwards, issuing its “Signature” series 
of cymbals that hark back to the jazz and 
blues sounds of the ’40s- ’60s. 

There are always many lessons to be 
gleaned from the sprawl of NAMM. 
When it comes to instruments in the line 
of jazz, the past, and its heroes, arc in. 
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♦ Testament: 

A Conduction Collection -& 

NEW WORLD/COUNTER CURRENTS (9:45; 30) 

hile composer, conductor, and cor- 
W netist Lawrence D. “Butch” Morris 
is most widely known for a fruitful as- 
sociation with David Murray that 
stretches back to the ’70s, the thrust of 
his own work for the past decade has 
been the development of Conduction , a 
sign and gesture based method of giv- 
ing the conductor of large improvising 
ensembles greater creative flexibility. 
Since 1985, Morris has presided over 
50 Conductions — Morris also uses the 
term for the resulting works, which 
employ notated materials as well as im- 
provised elements. A bracing cross sec- 
tion of 1 5 Conductions performed by 
1 3 different ensembles are included on 
the 10-CD Testament: A Conduction Col- 
lection, the most ambitious documenta- 
tion of an evolving, cutting-edge music 
since Cecil Taylor In Berlin ’88 (FMP). 

Conduction is a medium, not an aes- 
thetic, Morris contends in his expan- 
sive notes included in the collection’s 
4 3 -page booklet. As presented in the 
booklet’s glossary of signs and gestures, 
Morris’ vocabulary for “the new Com- 
poser on the Podium” possesses enough 
of the procedural precision favored by 
experimentalists like Cage (a composer 
who fastidiously sought to prevent his 
tastes from entering his work) to give 
this heady proposition some credence. 
But, Conduction also requires the con- 
ductor to structure the work by quickly 
and accurately reading the emerging 
qualities of a performance, and direct- 
ing the appropriate player(s) in the 
right direction (a trait shared by great 
jazz leaders from Ellington to Ra). Sub- 
sequently, despite being performed by 
vastly different ensembles — some inte- 
grate traditional musicians from Japan 
and Turkey; others are built around dis- 
tinctive genre-bending units like Rova 
and the Maarten Altena Ensemble — the 
Conductions exude a common daring 
sensibility that is inescapably Morris’. 

The players are the medium with 
which Morris action-paints sprawling, 
intense soundscapes. Occasionally, 



Readers can hear portions from many of the 
recordings reviewed here by calling the Music Line. 
Look for this symbol -O- at the end of a review 
for available recordings, then check the Index 
on page 90 for the code. ♦ represents a box set. 




Morris builds on a simple palette, like 
the tenet with seven string players on 
“Conduction #22.” More often than 
not, there is a clash of colors, if not 
cultures. “Conduction #28” is per- 
formed by a 1 6-piece Japanese ensem- 
ble that combines traditional musi- 
cians, including tugaru syamisen master 
Michihiro Sato, with an electric bassist 
and a turntable artist. On “Conduction 
#25” and “#26,” the oud and ney virtu- 
osi ofTurkey’s Suleyman Erguner En- 
semble interface with such frequent 
Conductees as harpist Elizabeth Panzer, 
percussionist Le Quan Ninh, and J.A. 
Deane, who doubles on trombone and 
electronics. Morris also knows how to 
renew the vitality of long-standing en- 
sembles (“#35” and “#36” stretch the 
already flexible Altena Ensemble) and 
tap established communities and net- 
works of improvisers (respectively, the 
impressive Rova-organized Bay Area 



delegation on “# 1 1 ” and the strong 
contingent of European free improvis- 
ers, including drummer Han Bennink, 
bassist Peter Kowald, and guitarist 
Hans Reichel, on“#31”). Still, some of 
Morris’ most intriguing ensembles are 
assembled on his New York home turf. 
Particularly on “#39” and “#40,” Mor- 
ris is able to join loft jazz stalwarts like 
bassist Fred Hopkins and downtown 
noisemeisters like turntable artist 
Christian Marclay together to create 
a truly maverick music. 

Ultimately, the issue of whether 
Conduction is a medium or an aesthetic 
must take a back seat to the plain fact 
that Butch Morris has made an impor- 
tant contribution to the cultural dia- 
logue we call music. Testament is a lim- 
ited edition; but, New World Counter 
Currents seems to have hedged its bet 
by packaging each CD as a potentially 
separate release. Hopefully, this music 
will remain available for years to come. 

Bill Shoemaker 
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Concord Jazz Collective ■& 

CONCORD JAZZ 4672 (64:31) 

oncord last did something like this 
C more than 20 years ago with an en- 
semble billed as Great Guitars (Charlie 
Byrd, Herb Ellis, Barney Kesscl). 

These three plectorists were all greatly 
influenced by those players, particu- 
larly Kessel. And so, the legacy of 
Charlie Christian continues into an- 
other generation. 

The idea of harmonized unison 
lines is, of course, nothing new. Jimmy 
Giuffre pioneered that tight ensemble 
sound back in 1 947 in writing and ar- 
ranging “Four Brothers” for the Woody 
Herman band. West Coast studio gui- 
tarist Tony Rizzi picked up on the con- 
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cept with his Five Guitars hand and 
more recently Kenny Burrell has per- 
formed and recorded with his own 
guitar hand. The Concord Jazz Guitar 
Collective adds to the tradition with 
intricate arrangements and three very 
distinct solo voices. 

Philadelphia’s Jimmy Bruno is the 
burner of this great trio. His fluid, exu- 
berant lines bring a sense of hard bop 
drive to the group while Frank Vignola 
brings a wholly different texture to the 
group with acoustic guitar. Howard 
Alden, whose swinging style probably 
most resembles Kessel’s, solos with an 
easygoing flair on these 1 2 tracks. To- 
gether they bring a fresh twist to classic 
fare such as “Body And Soul,” “Perdido,” 
Django Reinhardt’s “Swing 39,” Charlie 
Parker’s “Ornithology,” Bud Powell’s 
“Strictly Confidential” andTadd 
Dameron’s “Mating Game.” Fittingly, 
they also pull off smooth blowing, 
cleanly articulated versions of “Four 
Brothers” and “Seven Come Eleven,” 
which incorporates an exact transcrip- 
tion of Charlie Christian’s solo with the 
Benny Goodman band. Essential listen- 
ing for guitar nuts. — Bill Milkowski 
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Live at the Whitney -€► 

IMPULSE! IMPD-173 (55:22) 



t his 1972 piano recital complements 
very well that of 1 964 at the Wollman 
Auditorium issued last year on Music- 
Masters 01 61 2-651 22- 2. The program is 
similarly a mix of the less familiar and 
the popular. In this case, there are “A 
Mural from Two Perspectives ,”“New 
World a-Comin”and“Le Sucrier 
Velours,” as well as “Mood Indigo, ’’“Satin 
Doll” and “Sophisticated Lady.” 

It is interesting that the 1 972 perfor- 
mance is rather more confident than 
that of 1 964, when Ellington was far 
from convinced of the necessity or ad- 



visability of such a recital. Here he is 
assisted by the two other regular mem- 
bers of his band’s rhythm section — Joe 
Benjamin on bass and Rufus Jones on 
drums — of w hom he was apt to be un- 
characteristically and outspokenly criti- 
cal. In 1 964, he not only had his es- 
teemed Sam Woodyard on hand, but 
also the support of his two best, piano- 
playing friends, Willie “The Lion” Smith 
and Billy Strayhorn. 




The Whitney concert demonstrates 
once more the truth of what Earl Hines 
termed the difference between Elling- 
ton and most of the other jazz pianists 
— the fact that he was also a composer. 
(Hines’ great admiration for Fats Waller 
had the same basis.) Yet he also recog- 
nized Ellington as the great “band” pi- 
anist he was. Without the band, there 
was not, of course, the same need for 
driving rhythm. This version of “The 
Shepherd” contrasts sharply with the 
two in In the Uncommon Market (Pablo 
PACD-2308-247-2), on which Elling- 
ton and Woodyard drive relentlessly 
for the benefit of Joan Miro, the great 
Spanish painter. 

The contrast, too, between Elling- 
ton charming the socks off an audi- 
ence, as here, and concentrated on the 
keyboard in the recording studio is also 
edifying. For the latter, Piano Reflections 
(Capitol 7 92863-2) is the essential, 
and someday, perhaps Sony/ Columbia 
will reissue Piano in the Foreground. 

— Stanley Dance 
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Imagine -©■ 

BLUE NOTE BN 30491(69:00) 

^ ew w'ould contest Cuba’s prime role 
| in the ’ 30s and ’40s in influencing 
the course of jazz’s evolution. In the 
’70s, we were exposed to further Afro- 
Cuban developments when Irakere 



imagine 




burst on the scene, and eventually 
Paquito d’ Rivera and Arturo Sandoval 
emigrated. Now we’re finding that the 
cultural richness of Havana’s current 
generation has yet more surprises and 
delights. Gonzalo Rubalcaba, now 
barely 33, has shown world audiences 
from Montreux to Toronto to Tokyo his 
extraordinarily heady cocktail of Oscar 
Peterson and Bill Evans and Chopin, 
Chucho Valdes and McCoy Tyner and 
Franz Liszt. Now, thanks to his current 
residency in the Dominican Republic, 
he can show America. 

This extraordinary concert, 
Rubalcaba’s triumphant U.S. concert 
debut (Lincoln Center, 5/93) is high 
drama in ABCBABA form: A, exquis- 
itely concentrated, introspective solos 
(Lennon’s “Imagine,” his “Circuito II” 
and “Mima”); B, a fiery Cuban quartet 
at points on his (largely solo) “Conta- 
gio ,” his musical godfather Dizzy 
Gillespie’s “Woody ’n You” and Alberto 
Dominguez’s Cuban classic bolero 
“Perfidia;” C, a trio with Rubalcaba’s 
long-time champion, bassist Charlie 
Haden and drummer Jack Dcjohnette 
playing glorious Haden ’s “First Song.” 
The solo tracks are de profundis : pure, 
heartwarming, magnificent. The Cuban 
youngbloods await their cues and come 
in highly charged. The trio is excep- 
tionally focused on this magnificent 
ballad — absolutely three equals. 

Rubalcaba often achieves near-per- 
fect balances of technique with musi- 
cality, tradition with adventure, heart 
with intellect. He is superb in studio, 
fabulous recorded live, and totally riv- 
eting — almost saintly — experienced 
live. People were scrambling to touch 
his cloak at Umbriajazz ’90 and Puerto 
Rico ’95. Hear Rubalcaba and hear the 
future: a genuine jazz giant born not in, 
yet only 90 miles from, the U.S. A. 

— Fred Bouchard 

Continues on page 74 
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♦ The Complete Prestige 
Recordings 

PRESTIGE PRCD-4118-2 (1 1:29:42) 



Vintage Dolphy 

GM GM3005CD (67:56) 



History has not only treated Eric 
Dolphy favorably, it’s actually done him 
some justice. We now have a clearer 
picture of his music than during the 
multi-instrumentalist’s lifetime, due 
in large measure to the durability of 
his Prestige recordings, now collected 
in a well-appointed 9-CD box set, and 
posthumously released recordings such 
as the newly reissued Vintage Dolphy. 
The passage of time has allowed Dol- 
phy’s music to be assessed untainted bv 
the early ’60s “anti -jazz” hysteria. Trig- 
gered by high-profile, but arguably 
minor associations with Coleman and 
Coltranc, Dolphy was lumped in with 
the avant-garde in much the same way 
as pianist Andrew Hill, even though 
well -versed bop critics like Ira Gitler 
and Parker collaborators like Charles 
Mingus recognized Dolphy s Bird- 
rooted style. Certainly, recordings such 
as Coleman’s Free Jazz and Coltranc ’s 
Village Vanguard sessions loom much 
larger in the historical big picture than 
the engaging Ken McIntyre and Oliver 
Nelson sessions included in the Pres- 
tige box; likewise, Dolphy ’s section 
duty on Eddie “Lockjaw” Davis’ Pres- 
tige big band date is infinitely less in- 
formative about Dolphv’s artistry than 
his solos on Gunther Schuller’s “Varia- 
tions on a Theme byThelonious Monk” 
(a ’62 concert version is featured on 
Vintage Dolphy); but, ultimately they 
were all just sideman gigs. When Dol- 
phy’s early Prestige dates are used to 
reference his relative proximity to the 
Parker legacy, not only do such later 
performances as his ’63 Carnegie 
Recital Hall quartet concert (included 
on Vintage Dolphy ) take on new gravity, 
but so does the historical proposition 
that Dolphv’s work provides the neces- 
sary- evolutionary continuity between 
Parker’s sensibility (which thrived on 
Hindemith as well as the blues) and a 
wide spectrum of composer/ improvis- 



ers, including Anthonv Braxton, Oliver 
Lake and James Newton. 

On the surface, there’s nothing par- 
ticularly radical about Dolphy ’s April 
’60 debut as a leader, OutuarJ Bound. At 
the helm of a quintet with the 2 2 -year- 
old Freddie Hubbard and a veteran 
section featuring Jaki Byard and Roy 
Haynes, Dolphy plays it relatively safe, 
covering a recent Miles Davis hit, giv- 




ing a Rodgers and Hart chestnut a ten- 
der reading, and tossing in a couple of 
blues to leaven the impact of his more 
daring originals, “G. W.” and “Les.” Yet, 
these unusually structured tunes arc 
just as noteworthy for their simmering 
bop-derived swing. Fronting a distinc- 
tive quartet showcasing Ron Carter’s 
cello, Dolphy ostensibly retraced ter- 
rain he first surveyed in his tenures 
with Chico Hamilton and Mingus on 
his second album. Out There , recorded 
in August ’60. Not only does Dolphy 
masterfully mesh the rich hues of the 
Hamilton-like instrumentation with 
the atmospherics of Mingus’ “Eclipse,” 
but incisively invokes Mingus’ lyricism 
on the blues-based “Serene.” Again, sev- 
eral of Dolphy ’s originals have daunt- 
ing structures. Compositionally, the 
title piece and “The Baron” (another 
nod to Mingus) presage Braxton more 
than echo Parker, but Haynes and 
Duvivier’s sleek propulsion and the 



smooth contours of Dolphv’s solos 
(the former is one of his Birdiest alto 
flights; his bass clarinet on the latter 
is downright polite compared to his 
work on the Schuller piece) make 
the performances unimposing. 

It has often been noted that 
Dolphy ’s next album, Far Cry , was 
recorded only hours al ter the Free Jazz 
session; but the real story of the last 
Dolphv-led Prestige studio date is the 
warmth of his bass clarinet on “It’s 
Magic,” the sumptuousness of his flute 
on Mai Waldron’s pensive ballad, “Left 
Alone,” and his utterly romantic unac- 
companied alto on “Tenderly.” For a 
guy allegedly under a heavy Ornette 
influence, it’s a strikingly conservative 
set with only one new original, the 
ebullient “Miss Ann.” Still, the session is 
rightfully considered a watershed as it 
is the first recorded pairing of Dolphy 
and trumpeter Booker Little, a musi- 
cian whose creativity and discipline 
made him Dolphy ’s perfect front line 
partner. Six months later, Dolphy 
would participate in two sessions that 
would cement a bond between him 
and Waldron: Ron Carter’s solid 
Where? y and the pianist’s excellent The 
Quest. Traversing 5/4 blues, oddly built 
modal ballads, and die ingeniouslv de- 
signed “Thirteen,” in which a 1 3-note 
sequence undergoes several metamor- 
phoses, Waldron’s spirited sextet fea- 
turing Dolphy, Carter on cello, and 
tenor saxophonist Booker Ervin pro- 
duced an inspired album that tran 
sccnded the Prestige ad hoc session 
formula. Mere days after Waldron’s 
date, Dolphv brought him, Little, 
bassist Richard Davis and drummer Ed 
Blackwell together for the legendary 
Julv ’61 Five Spot engagement. 

First issued as three separate LPs, 
the Five Spot recordings mark the pin- 
nacle of Dolphv’s Prestige output, 
catching him in mid-quantum leap as an 
improviser, composer and bandleader. 
Far more expansive than on his studio 
dates, his solos are a rare blend of inten- 
sity and inventiveness, especially his 
Herculean unaccompanied reading of 
“God Bless the Child” and his seven- 
minute essay on the poignant, 

Continues on page 119 
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IMPULSE! IMPD- 171 (72:16) 

- his is the premier recording of the 
T rejuvenated Impulse! label, home 
in the ’60s to Tyner, John Coltrane, 

Art Blakey, Quincy Jones, Milt Jack- 
son, Oliver Nelson, Gil Evans, Johnny 
Hodges, Archie Shepp, Albert Ayler 
and others of note. Tyner has become 
a splashier, happier-sounding pianist 
since those days with the classic 
Coltrane Quartet. As such, he has to 
vie with the thunder and serious spiri- 
tuality of his distinguished past. I find 
myself looking for the old Tyner, the 
heavyweight champ, who could send 
his imitators into oblivion with the 
thump of a pedal point. This album 
is not it, although it is a solid, very 
respectable account of the current 
Tyner, his well-oiled trio (with bassist 
Avery Sharpe and drummer Aaron 
Scott), and supercharged tenor saxo- 
phonist Mike Brecker. 

Performances such asTvner’s 
gospclish “Happy Days,” infectious 
“Blues Stride” and romantic, harmoni- 
cally rich “Where Is Love” show his 
breadth as a pianist. Thelonious Monk’s 
“I Mean You” turns into a rollicking, 
slam-hang affair for the leader and 
Sharpe. The standard, “Good Morning, 
Heartache,” is a rococo solo piano 
tribute to the late Billie Holiday. 

But the tour de force of the album 
is Coltrane s “Impressions,” in which 
Tyner unleashes some of the stabbing 
lines and chordal intensity of the old 
days and Brecker blows a furious, 
Herculean solo from the Coltrane 
(and his own) hook of saxophone tech- 
nique. This reminds us that Brecker has 
done more to bring the Coltrane sound 
and style into the contemporary vocab- 
ulary than any other saxophonist. 

(hven Cordle 




The Tango Kings 

BIG WORLD 2016 (59:56) 

t he common thread running through 
these 1 2 tracks is the sound of Gil 
Goldstein’s accordion. Clearly influ- 
enced by the late handoneon master 
Astor Piazzolla, Goldstein has joined 
forces with Finnish pianist-composer 
Iiro Rantala, violinist Mark Feldman, 
bassist Mike Richmond and four guest 
guitarists to form this adventurous new 
group that combines classical, jazz and 
Argentinean tango into a lilting, satisfy- 
ing blend. Bireli Lagrene guests on a 
lovely rendition of Django Reinhardt’s 
“Nuages” and Piazzolla 's “Decarisimo.” 
Adam Rogers showcases his nylon 
string acoustic playing on Egherto 
Gismonti s “Loro” (also highlighted hv 
some slick whistling by Jodok the par- 
rot) while Toninho Horta is the featured 
singer and guitarist on a tango-fied 
rendition of Pat Metheny’s “Antonia.” 
Brazilian guitarist Romero Luhamho is 
also prominently featured throughout. 

Rantala ’s writing is in the rich, pas- 
sionate tradition of tango revolutionary 
Piazzolla, a quality that comes across 
most strongly on “Astorale” and “Tango 
Mechaniquc .” His arrangements also 
show a keen ear for dynamics and a ten- 
dency toward the dramatic. Between 
Rantala’s writing and the singular en- 
semble sound, this is easily one of the 
most unique and uncompromising pro- 
jects of the year. Bill Milkowski 
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MUSE MCD 5512 (49:47) 



t his is a thoroughly satisfying, 
swinging, straightahead date with 
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organist Joey DeFrancesco, drummer 
Mickey Roker, and, on several tracks, 
young tenor saxophonist Eric Alexan- 
der. The leader’s fluid guitar work and 
the down-home feeling of the band 
hearken back to Wes Montgomery. 

The rhythm trio’s version of “Wonder 
Why” is a perfect example of ageless, 
good-feeling jazz. You don’t have to 
work at these performances, yet 
there’s plenty of musical thought with 
the groove, as Johnston’s creative ex- 
temporizations and DeFrancesco ’s 
propulsive footwork, lines and chords 
show. “Sunday in New York "“Smoke 
Gets in Your Eyes ,” “One For My 
Baby” and “Temptation” are among 
the standards heard here. Recom- 
mended without reservation. 

— Owen Cordle 



tal Mood” or the Caribbean-inflected 
“Samba de Orfeu.”As with Brown’s 
previous trios, jazz becomes thought- 
fully inspired conversation. Rather 
than parading hyper- virtuosic one- 
liners, there’s a genuine give-and-take 
that builds gradually, and collectively, 
to make its points. In all, a small mas- 
terpiece where bluesy sounds-of-sur- 
prise tickle the mind as well as the 
soul. — Chuck Berg 
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Doldinger In New York: 
Street oj Dreams -©- 

BLUEMOON 92677 (64:40) 



eteran German saxophonist /com - 
V poser Klaus Doldinger achieves his 
dream of recording in New' York City 
with top American players. Leading an 
expressive 1 1 -tune tribute, Doldinger 





Seven Steps to Heaven & 

TELARC CD-83384 (63:1 1) 

ay Brown, bassist extraordinaire, is 
I* a living legend whose saga contin- 
ues. As annotator Donald Elfman 
points out, during the past decade 
Brown’s legacy has taken on an even 
deeper luster because of the bassist’s 
trio, initially w ith Gene Harris and 
Jeff Hamilton, but now with pianist 
Benny Green and drummer Gregory 
Hutchinson. For added color, the trio 
is augmented by the Montgomery - 
esque stylings of Swedish guitarist Ulf 
Wakenius. Results are superb. Here, 
the roars of Browm ’s young lions are 
discretely choreographed. In tracks 
such as the sprightly “My Romance,” 
pre-arranged intros and outros pro- 
vide engaging hooks and structural fi- 
nesse. There’s also a refreshing sense 
of spatiality. There’s no clutter. Even 
at brisk tempos, time seems to unfold 
with an unhurried gait. Ditto for bal- 
lads like the luxuriant “In a Sentimen- 
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elicits artful performances from pianist 
Tommy Flanagan, bassist Char nett 
Moffett, drummer Victor Lewis, and 
guests Roy Ayers (vibes) and Don Alias 
(percussion). In tight settings from duo 
to sextet, these stalwarts generate skill- 
ful solos and fine support in their first- 
time collaboration with Doldinger. 

With equal fervor on tenor and 
soprano, Doldinger exhibits flowing 
rich-toned, articulate style. He ex- 
plores wide-ranging emotions, from 
bluesy tenorisms of his shuffle opener, 
“Yellow Cab,” to seductive soprano 
smears on Ellington’s “I Got It Bad,” to 
Rollins-like, raspy tenor phrasing (in a 
splendid duo with Moffett) on Monk’s 
“Well You Needn’t.” 

For the satisfying mainstream mix- 



ture of tunes and tempi, varied set- 
tings, and all-around, keen musician - 
ship, Doldinger in NewYork: Street of 
Dreams is a radiant album, an uplifting 
session that invites repeated listenings. 

— Nancy Ann Lee 

The Main Ingredient -& 

VERVE 314 529 555 ( 53:21) 

• azz diva Shirley Horn casts a haunt- 
J ing spell with her intimate, purring 
vocals, dramatic use of space and 
spare piano playing on her last three 
Verve outings (1992’s with strings 
project, Here’s To Life , 199 3’s Light Out 
Of Darkness , and 1 994 ’s I LoveYou 
Paris). That subtle, sensuous quality is 
indeed part of the appeal of The Main 
Ingredient , particularly on poignant 
ballads like “Come In From the Rain” 
and “The Look of Love” and a posi- 
tively intoxicating version of “You Go 
to My Head.” But this time out the 
diva also lets her hair down and gets 
funky on a few tracks like “Blues For 



Sarge,” a loose jam featuring saxo- 
phonist Buck Hill, guitarist Charles 
Abies and drummer Billy Hart, and a 
sassy rendition of Dave Frishberg’s 
humorous ditty, “Peel Me A Grape.” 
Joe Henderson appears alongside 
Elvin Jones on a powerfully swinging 
rendition of “All or Nothing at AH” 
and on Horn’s brilliant reading of 
“You Go to My Head.” Trumpeter 
Roy Hargrove guests on a dramatic 
version of “The Meaning of the 
Blues,” turning in one of his more re- 
laxed and soulful performances on 
record. Exquisite and engaging, de- 
lightful and delicious. — Bill Milkowski 
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Dr.Jekyll Si^Mr. Hyde & 

CANDID CCD 797IS (76:15) 

hode Island altoist Abate faces off 
T* with his “altered ego,” Richie Cole, 
aka Mr. Alto Madness, in a decent bop 
date with the very clean pee-bee-dee of 
Chris Neville, Paul Del Nero and Artie 




Ruby Braff and Ellis Larkins 
Duets: Calling Berlin Vol. 1 

A classic duct recording reuniting Ruby Braff and Ellis 
Larkins for the first time since 1972, Calling Berlin 
(Irving, that is). They perform collection of living Berlin 
tunes ranging from the familiar Blue Skies and Easier 
/tirade to the seldom heard This tears Kisses and Soft 
Lights and Street Music, plus other favorites as It's a 
Loreh' Day Today, Hotv Deep Is The Ocean, .V/y Walking 
Stick, Alexander 's Ragtime Band and 7 others 



Bean: Bob Wilber’s tribute 
to Coleman Hawkins 

Bob Wilber, in company with saxophonists Harry 
Allen, Antti Sarpila and Tommy Whittle, 
demonstrate their mutual love and affection for the 
master, Coleman Hawkins, in a series of arrangments 
and original tunes aimed at capturing the Hawkins 
sound with a sax section. The Man ILoie, Avalon, Flight 
o/ the Hau k, Crazy Rhythm, Bean n' Soul, Feedin the 
Bean and 1 1 more 



Both selected as among the year’s best by Gary Giddins in the Village Voice on 1-9-96. 
CD: $17.00 Cassette: $12.00 Shipping and handling included: Visa and MasterCard accepted 
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Phone: (813) 726-7494 Fax: (813) 724-1745 Tol free: (800) 2991930 
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Cabral. The ensembles are brisk, the 
protocols polite, the soloing good, even 
hearty and honest. But the weird, per- 
haps wonderful, excesses implied in the 
title are lacking. The play-safe, if swing- 
ing, nature of the date is largely due to 
the derivative nature of Abate ’s tunes. I 
waited for some of the incandescent ex- 
changes that the once madcap Cole had 
waxed on Muse with the likes of Eric 
Kloss (1977) or Phil Woods (1980) — 
and waited. If they’d played a few more 
bop warhorses like “Tomahawk,” where 
horns and Neville all sparkle, we might 
have seen some frighteningly wonderful 
personality changes instead of all dead- 
panning. Though they did some peppery 
fours at last on the Ornitholog-ical 
“Parallel,” neither dude showed that Mr. 
Hyde wild streak: they’re more like 
Hekyll and Jekyll. 

This chili-free stir-fry was served up 
at John Chan’s won -ton and fried -rice 
palace in Woonsocket, RI. Chan, a de- 
vout and dedicated jazz fan, has been 
hosting jazz on weekends since 1979. 
(One memorable weekend encounter 
that made it to disc from Chan’s ami- 



able stage was Rebecca Parris & Phil 
Wilson). By the way, one of Abate ’s 
prettiest tunes is “Chan’s House of 
Jazz.” — Fred Bouchard 
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It’s A Lonesome Old Town 

CONCORD JAZZ CCD-4673 (58:39) 

e’ve come to expect a certain 
w fluency and enthusiasm from 
Peplowski, who has a buoyant approach 
that lifts your spirits with each perfor- 
mance. This is true with this album 
“More Than Ever,” to borrow the title of 
the opener (written by guest trumpeter 
Tom Harrell). On clarinet, Peps exhibits 



a lovely liquid tone and a Benny 
Goodman -like style; on tenor, he 
suggests the rhapsodies of Coleman 
Hawkins and (as annotator Dan 
Morgenstern says), Lucky Thompson. 
Guitarist Howard Alden is his true soul- 
mate, as contrapuntal trio performances 
with guest guitarist Charlie Byrd on 
“These Foolish Things” and “Supposin’” 
show. Pianist Marian McPartland also 
appears. Her Bix Beiderbecke-like har- 
monies on “It Never Entered My Mind” 
are a treat. Pianist Allen Farnham, 
bassist Greg Cohen and drummer Alan 
Dawson — all sterling musicians — com- 
prise the core group along with Peps 
and Alden. Harrell (heard on three cuts) 
sounds surprisingly like Art Farmer. 

— Owen Cor die 

The Nearness & 

ARABESQUE JAZZ AJ0120 (65:27) 

oprano saxophonist Jane Ira Bloom 
3 continues to expand on her theories 
of sound and space — “re-thinking the 
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spatial parameters” of music. Although 
her techniques are more evident in live 
performance, where you can almost 
see the sound waves traveling through 
the air with the movement of the play- 
ers, in this new release she, neverthe- 
less, creates a musical sound adventure 
in each selection. 

Besides inventing new pieces (“It’s 
a Corrugated World,” “Panosonic”) 
and enhancing old ones (“Midnight 
Round /’Round Midnight ” “Nearly 
Summertime”), Bloom also displays 
her considerable talent with her 
horn, blowing in turn smooth, hot 
and mellow. 

Bloom has assembled a simpatico 
lineup of fellow travelers who, in their 
varied combinations, imbue each track 
with a slightly cosmic yet well-grounded 
feel. The tunes are layered yet have a 
spareness to them, not slight but slightly 
incandescent. Riding the sound waves 
are pianist Fred Hersch, drummer 
Bobby Previte, bassist Rufus Reid, trom- 
bonist Julian Priester and trumpeter 
Kenny Wheeler. Their playing shares 
Bloom’s sensitivity (“Monk’s Tale /The 
Nearness ofYou”) and sense of humor 



(“The All -Diesel Kitchen of Tomor- 
row”), and together they take us to 
some out of the way places yet always 
remain within reach. — Sunsh Stein 




The Complete 
Aladdin Recordings 

BLUE NOTE J2787 <60:50/64:05) 

ven more than its improved sound 
© quality, what is most commendable 
about this set of long-awaited reissues 
is the addition of an earlier session 
never before grouped with the 1945- 
47 Philo/ Aladdins; the inclusion of 
“One O’Clock Jump,” the only track 
omitted from Blue Note’s otherwise 
complete CD release of a long-forgot- 
ten Helen Humes session with Pres. 
Perhaps the least well-known of 
Lester’s mid-period dates is the one 
of July 1 942 with Nat Cole and Red 
Callender. Originally issued on two 1 2” 
78s, “Indiana ,”“I Can’t Get Started,” 
“Tea For Two” and “Body and Soul” find 
the tenorman in a seldom-heard trio 
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context and presage by almost four 
years the classic Clef/Norgran dates 
with Cole and Buddy Rich. 

Following these titles we hear Young 
in a variety of combo settings that also 
feature, in order of appearance, horn- 
menVic Dickenson, Howard McGhee, 
Willie Smith and Shorty McConnell, as 
well as pianists Dodo Marmarosa, Joe 
Albany, Argonne Thornton and Gene 
DiNovi. In the area of corrections, note 
that on all prior long-playing reissues 
of “No Eyes Blues” and “Sax-O-Be-Bop” 
the titles of these tunes had been re- 
versed, and that here, for the first time 
since their original release on 78, this 
misidentification has been put right. 
Also note the inclusion of a recently 
discovered instrumental track from the 
Helen Humes session, a swinging 
string-of -solos blues, which producer 
Michael Cuscuna has dubbed “Riftin’ 
Without Helen.” The soloists on the 
rare Humes recordings are Pres, Willie 
Smith, tenorman Maxwell Davis, gui- 
tarist Dave Barbour and an unidentified 
McGhee-tinged trumpeter who has 
been listed elsewhere as Snooky Young. 

— Jack Sohmer 
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Saxophone Colossus 

DCC JAZZ CZS- [082 (+0:05) 



t he title is not hyperbole. Barring a 
welcome surprise, this will be re- 
membered as one of Rollins’ finest 
recordings during his period of greatest 
creativity, the mid- 1 950s. Important as 
some of his later work has been, the 
tenor saxophonist’s levels of thematic 
development, assurance, humor and 
general creative force in Saxophone 
Colossus remain unequaled. As Martin 
Williams substantiated in a famous 
analysis, “Blue 7” is the album’s master- 
piece, but “St. Thomas ,” “Strode Rode,” 
“You Don’t Know What Love Is” and 
“Mori tat” (Mack The Knife) are con- 
tenders in the same league. Tommy 
Flanagan, Doug Watkins and, particu- 
larly, Max Roach are the rhvthm section. 
This session was one of Roach’s greatest. 

The DCC edition, described as a “24 
Karat Gold Compact Disc,” sounds 
fine, but my A/B listening comparisons 
with the Prestige reissue (OJC-291) 
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and the same session in Sonny Rollins: 
The Complete Prestige Recordings disclosed 
no sonic distinction. The packaging ap- 
proximates the original Prestige LP- 
7079. In any form, this is an essential 
album. — Doug Ramsey 




MusiCollage 

POSTCARDS (101 1)59:16 

Ito saxophonist Jorge Sylvester 
Cl makes his U.S. recording debut 
with MusiCollage , a befitting title for 
his kaleidoscopic, deftly-balanced 
Latin/ world /jazz mixtures. 

The Panama-born musician, based 
in New York City since the early ’80s, 
has selected imaginative players who 
inflame his original tunes with alluring 
textures and colors. Sylvester teams 
and trades with trumpeter Claudio 
Roditi on the front line, showcases 
vibraphonist Monte Croft, drummer 
Gene Jackson and guitarist Marvin 
Sewell from his regular NYC quintet, 



and inspires distinctive rhythms from 
bassist Santi Debriano and percussion- 
ist Bobby Sanabria. 

42 -year-old Sylvester began his 
career in Panama, leading a salsa band at 
age 14. He attended Panama Conserva- 
tory of Music, relocated to Madrid when 
he was 22 and spent a decade touring 
Europe before coming to New York. 

Sylvester shines as composer and 
player, brandishing broadly lyrical lan- 
guage that allows for his (and his 
soloists’) heterogeneous excursions 
into modern-edged Latin-jazz fusion, 
modal hard-bop, luxuriant boleros and 
ballads. MusiCollage is the quintessence 
of creative teamwork — with a Latin 
edge. — Nancy Ann Lee 
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Looking Glass River 

TRAUMTON 2412 (58:43) 

mooth it glides upon its travel /Here a 
S wimple, there a gleam. . .These title- 
tune lyrics aptly describe fanciful cre- 



ations by singer Theo Bleckmann, ac- 
companied by pianist-composer Kirk 
Nurock. On their second recording for 
the German label, Bleckmann blends 
jazz harmonies with tinges of theater, 
classical and global styles on 1 1 selec- 
tions (eight Nurock originals), some 
inspired by literature and poetry). 

Trained by Sheila Jordan and oth- 
ers, Bleckmann is well-grounded in 
mainstream jazz (“Side by Side” and 
“The More I See You”), and cleverly 
expands, inventing pseudo language 
on “Kaba Nestra” and simulating bird 
calls on “It Was The Lark.” 

With warmth and unconstrained 
spirit, the twentysomething, German- 
born New Yorker cleverly stretches 
within his three -octave range, creating 
fresh (often, eerie) vocal contrasts 
against Nurock ’s comping and, on 
three tunes, fashionings from bassist 
Mike Richmond and drummer Jeff 
Hirshfield. 

Looking Glass River flows into vocal 
wonderland. Bleckmann is an uncom- 
mon male singer, a talented navigator 
who boldly surges against melodic 
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HELEN SCHNEIDER 

“Right as the Rain” 

Musical Settings Arranged and Conducted by Bob Brookmeyer 

T his exceptional album reveals a new level of understanding 
and appreciation that delves deeper into the subtleties of 
the American songbook, given voice by the expressive 
dynamics of Helen Schneider’s superb, sophisticated delivery. Bob 
Brookmeyer's appearance on Right as the Rain signals the veteran 
jazz master's return to vocal arranging as well as performing after 
an extended leave of absence. Brookmeyer contributes several ex- 
quisite and mesmerizing trombone passages to the album, and 
makes a rare appearance behind the keys of a grand piano for the 
first time since his duets with the late Bill Evans. The creative and 
synergistic rapport between Schneider and Brookmeyer flows 
through the very heart of this extraordinary suite of.music. 

For more information or Free catalog write: 

TOMATO RECORDS 

111 E. 14th St., Ste. 116, New York, NY 10003 - e-mail: tomatoatunanet.com 

Tomato is distributed by Rhino Records 
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currents yet always remains captain of 
his craft. Nurock builds beautiful ves- 
sels for their journeys. 

— Nancy Arm Lee 
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Matka Joanna From 
the Angels 

ECM 1544 (68:07) 

tanko is a mystery trumpeter on this 
S nearly as mysterious label: he made 
one lead date (1973) with only a few 
sightings since. His broad, fluid lines 
have more texture than structure; he 
plays with a raspy edge: a spacey, griz- 
zled Kenny Wheeler. These loosely col- 
lective compositions — ostensibly writ- 
ten as reflections on a possibly bizarre, 
spiritual film involving, perhaps, dove- 
capped nuns and an ax -murderer in a 
medieval convent — sometimes bite 
into tangible, rough, likable melody, 
as on “Maldoror’s War Song,” the big- 
boned “Tales For A Girl, 1 2” and “Cain’s 
Brand.” Going with Stanko’s cinemato- 



graphic flow are three peers among 
Europe’s better fifty-ish free players: 
drummer Tony Oxley, pianist Bobo 
Stenson and bassist Anders Jormin. 

ECM, typically, denies its listeners 
information on what is surely one of its 
more intriguing projects; this dearth is 
especially tantalizing in that the booklet 
contains handsome portraits of the 
band and riveting black and white stills 
of the 1 96 1 Jerzy Kawalerowicz film 
that inspired Stanko’s music. 

— Fred Bouchard 
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Sings the Cole Porter 
Song Book 

DCC JAZZ GZS-(2) 1079 (S4:!7/5S:44) 

m he Porter set was the first in Nor- 
T man Granz’s massive Verve project 
that brought Ms. Fitzgerald together 
with works of the major 20th century 
composers of American popular song. 
It became a best seller in 1956, made 
a new generation aware of Porter and 
resuscitated the singer’s career, which 



had been flagging at Decca. 

Later albums in the song book series 
were more successful musically, but 
none sold like the Porter. It touched 
something in listeners and still does. 

For the most part, Buddy Bregman’s 
arrangements just missed a nexus that 
would meld Porter’s sophistication 
with Ms. Fitzgerald’s interpretive abili- 
ties. She is tentative in crucial areas of 
the lyrics, usually on verses. Question- 
able breath placement occasionally in- 
terrupts her phrasing. Tension some- 
times sends her intonation slightly 
askew. Still, the collection has first-rate 
Ella in many numbers, including “Let’s 
Do It,” “All of You” and an insinuating 
“Get Out of Town” with rhythm sec- 
tion only. “It’s All Right With Me” and 
“What Is This Thing Called Love,” find 
Ms. Fitzgerald, Bregman and the or- 
chestra in top form . 

The singer and the arranger were to 
consistently click later in 1956 in their 
Rodgers and Hart collaboration. Only 
by comparison with that encounter, 
her superb work with Paul Weston on 
the Irving Berlin, Billy May on the 





BOBBY PREVITE 

DULL BANG, GUSHING SOUND, HUMAN SHRIEK 

BOBBY PREVITE: keyboards, electric guitar, electric bass, drums, 
drum machine, percussion, slab, various electric and acoustic noises, voices 

Here is a rare recording of music that Bobby Previte wrote for the original soundtrack of a 
movie called "Bought And Sold." Bobby plays all the instruments including the Slab, a 
stringed instrument made by Elliot Sharp. This KOCH release is a perfect complement to 
the Previte recordings on enja and provides a unique look into the early work of one of the 

giants of modem music. 



AREK SMIETANA 



JAREK SMIETANA 

FLOWERS IN MIND 

Jarek Smietana — guitar 
Andrzej Cudzich — bass 
Idris Muhammad — drums 



One of the very finest jazz guitarists to emerge in many years from Poland! Jarek Smietana 
(pronounced Yah-rek Smee-yet-nah) is a swinging, soulful and intelligent player who is adept 
at playing bebop, swing and even some of the more adventurous modern styles. His first 
record for KOCH has him leading a tough and tight trio that includes legendary American drum- 
mer Idris Muhammad. The group plays 4 of the guitarist's originals plus tunes by Charlie 
Parker. Jack DeJohnette, John Scofield and Sam Rivers. 

r^oc^i 

Exclusively Marketed and Distributed by KOCH International L.P. 

Available at better record stores or by calling (800) 688-3482 INTERNATIONAL 
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CHUCK REDD has long received praise for his 
superb drumming and has been a sought-after 
sideman on Vibes for stars like MEL TORME. 
but this will be his first outing as a leader. 



Harold Arlen and Nelson Riddle on 
the Gershwin, Kern and Mercer al- 
bums does the Porter get less than a 
rave review. It is merely very good. 

As for DCC’s repackaging, it ap- 
proximates the look of the Verve LP 
set and reproduces the liner notes of 
the original and reissue versions. The 
sound of the “24 Karat Gold” CDs is 
good, but the sound of these record- 
ings was always good. I like DCC’s 
jewel box insert that lifts the disc up 
for easy removal. — Doug Ramsey 



Full Range 

CRISS CROSS CR 1098 (70:00) 

hat a workout this young tenor 

player gives his horn, his band, his 
listeners! Alexander evinces strong ideas 
played in a stern, lean, never glib style 
and shows a sound, unslavish sense of 
bop tradition chorus after chorus. Not 
even one tentative or mediocre solo, 
whether smooth crooning on “Darn 



That Dream” or “People Will Say We’re 
In Love.” His three solid compositions 
each show a point of view and a touch of 
character. While there’s no bio for a 
writer to crib from (hey, are true play- 
ers known by the company they keep, or 
press releases and liner notes?), there’s 
neither any let-up over eight handpicked 
stretchers and Alexander’s band is killer. 
Sharing the front line is trumpeter John 
Swana, another underexposed young- 
blood; chordal duties fall to Kenny 
Barron and Peter Bernstein, never 
crowding, always enhancing, like tem- 
pering elders; the explosive rhythm 
team are ex-Carter-ites Peter Washing- 
ton and Carl Allen. This, Alexander’s 
second Criss Cross date, is a totally 
honest smoker. — Fred Bouchard 
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Purple Haze 

MUS1CMASTERS 0161 2-65 1 55-2 (56:2 3) 

usically, I came of age in the late 
m 60s and early ’70s, and so it was 



my fate to discover John Coltrane and 
Jimi Hendrix at roughly the same time. 
To me, they carried a similar message 
of freedom. Still, as great an influence 
as both men had on jazz today, it’s so 
curious how seldom the guitarist’s 
work has made the transition to instru- 
mental adaptations. 

Why? Perhaps, like his spiritual de- 
scendant, Robert Johnson, the orches- 
tral dimension of his solo work — the 
unique balance of lead vocal, chordal ac- 
companiment and counter-melody — is 
too idiomatic to the performer to trans- 
late to big band charts; maybe melodies 
Hendrix sang don’t have the same im- 
pact when treated as a pure melody. 

Producer Todd Bar kin has taken a less 
ambitious but more satisfying route, 
pairing the noted Hammond master 
Lonnie Smith with guitarist John Aber- 
crombie (a veteran of many organ trios) 
and the young veteran Marvin “Smitty” 
Smith on drums — which in a sense is a 
slight return to Hendrix’s pre - Experience 
days on the chitlin’ circuit, when the 
guitarist accompanied countless organ- 
ists, soul tenors and R&B venues. 
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“STOIIR* LOOK & LISTEN’ 



CHUCK REDD 

on vibes 
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Paul Langosch, 
bass; guests 
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Flanagan 
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“Voodoo Chile” paws at the outline 
of Hendrix’s mysterious blues, treating 
the melody as a vamp figure for ex- 
tended blowing; the sonic ambience is 
right on, and the soloing is strong, but 
where’s Jimi? “Up From the Skies,” one 
of Jimi’s jazzier themes, is treated to a 
greasy biscuit of a shuffle beat by drum- 
mer Smith; the organist and guitarist 
toss the melody back and forth; each 
man takes a spirited solo, and the organ- 
ist really works those bass pedals and his 
Leslie (turn it up). The trio treats the 
dancing “Gypsy Eyes” as an expressive 
ballad, as Abercrombie turns in a rumi- 
native solo over his ghostly accompani- 
ment, and the piece builds to an almost 
African percussive coda. “Purple Haze” 
begins like an LSD calliope and contin- 
ues at a spooky 4/4 stroll, which occa- 
sionally borders on reggae; again, plenty 
of Hendrix-ian ambiance, but little of 
his authentic spirit (except for the free 
form “Star Spangled Banner” coda). 

Still, all in all, this Hendrix-ian flavor 
encounter is smoky, sensual good- 
natured fun — a first-rate modern 
organ trio. — Chip Stern 



Our Sound! 

DOUBLE-TIME DTRCD- 107 (62:19) 

axophonist Steve Slagle, probably 
3 best known for his arranging and 
lead alto work for the Mingus Big 
Band, is a wonderful soloist whose 
resonant sound and post-bop trajecto- 
ries make one sit up and take notice. 
On Monk’s “Little RootieTootie ,” for 
example, Slagle combines the time- 
shift plasticity of Ornette Coleman 
with the bop-ish abandon of Jackie 
McLean. It’s deliciously audacious. 
Then, when Dave Stryker enters with 
his chorused-up guitar spinning out 
bluesy Scofield-isms, you can’t help 
but pay attention. 

The altoist’s quartet is indeed some- 
thing to get excited about. Backing 
Slagle and Stryker are bassist Bill 
Moring and drummer Tony Reedus 
who keep rhythmic brews bubbling. 
Although focusing on alto (which is 
fine), Slagle proves a riveting soprano 
player whose serpentine swirls make 



Gordon Jenkins’ “Crazy She Calls Me” 
aTrane-ish twister. He’s also a capable 
flutist whose bubbly take on “Beautiful 
Friendship” sparkles with good cheer. 
Throughout, Stryker’s intimate support 
and lyrical forays are perfect comple- 
ments to Slagle’s more gregarious 
flights. — Chuck Berg 
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Lexicon 

DOUBLE-TIME DTRCD- 104 (66:08) 

t odd Coolman’s debut for Jamey 
Aebersold’s Double-Time label 
soars on the wings of Coolman influ- 
ences Jimmy Blanton, Oscar Pettiford, 
Sam Jones and Red Mitchell. While 
fully capable of virtuosic flights (check 
out his power stroll on “One for Wal- 
ton”), the busy New York bassist makes 
his greatest impression with a solid 
swinging pulse and rich plummy sound 
that allow the music to dance and in- 
deed lift the bandstand. Here, Cool- 
man is joined on his adventurous walk- 
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RAY ANDERSON'S 
ALLIGATORY BAND 

HEADS AND TALES 

RAY ANDERSON — trombone, vocal 

LEW SOLOFF — trumpet 

JEROME HARRIS — guitar 

GREGORY JONES— bass 

TOMMY CAMPELL — drums 

FRANK COLON — percussion, berimbau 



MARK HELIAS 

LOOPIN' THE COOL 

MARK HELIAS — boss 
ELLERY ESKEUN — tenor iax 
REGINA CARTER — violin 
TOM RAINEY — drum, percussion 
EPIZIO BANGOURA — djembe, percussion 



Alligatory Music: swamp-infested rug cutters from the bayous of the mind 
with allegorical twists and an aleatoric Jole de Vivre. — RAY ANDERSON 

More goofy grooves and jammin jazz from the RAY ANDERSON ALLIGA- 
TORY BAND— the funky follow-up to last year's wonderful Don't Mow Your 
Lawn. The combination of Ray and Lew as front men is positively inspired, and 
this working unit makes music that you can listen to, hum to. dance to and 
more. Includes eight of Ray's delightful tunes plus a unique version of Irving 
Berlin’s “Cheek To Cheek." 




Bassist Helias has made his newest record as a leader for enja and 
it shows just how far the musical thinking of this incredible artist has 
evolved. The colors and textures are unique and the music is indi- 
vidual and brilliant. Mark Helias is one of the most original players, 
composers and producers in music today. 
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abouts by the wonderful Renee Rosnes 
on piano and Lewis Nash on drums. 

The date also includes three exuber- 
ant turns by tenor titan Joe Henderson. 
Recorded in 1991, just weeks after Hen- 
derson’s Lush Life session for Verve, the 
tenorist makes mighty contributions to a 
pungently refracted blues by Rosnes (the 
tide track, “Lexicon”), a tighdy wound 
“Caravan” featuring Henderson’s serpen- 
tine thrusts, and Cool man’s Flamenco- 
fired “Cancion Para Cadiz.” Among the 
trio tracks, I’m especially partial to 
Ellington’s lovely “All Too Soon” and 
Benny Carter’s breezy “Summer Sere- 
nade,” two tunes deserving greater expo- 
sure. As with standards such as “You Go 
To My Head” and “Con Alma,” one can’t 
help but be impressed by the trio’s tight 
hand-in-glove interplay. — Chuck Berg 




In a NewYork Minute 

STEEPLECHASE SCCD-31 372 (67:57) 

hen I heard President Clinton refer 
w to “improved relations with 



Cuber,” I thought of the present hard- 
driving baritone saxophonist — twice. I 
recalled his indefatigable work with the 
NewYork bands and traditions of our 
musically hot island neighbors (“Cuber” 
and PR), unforgettably represented on 
a lusty flamenco melody, “Con PasiCn,” 
w here Ron plays his upper horn as a 
man possessed, like Gato Barbieri. His 
resurgence as leader also was unwit- 
tingly hinted by our Pres (where’s his 
tenor lately?) and certainly is overdue. 
With our bari idols mellowing 
markedly in recent years, it’s great to 
hear a guy kick butt on the big, bad 
horn in the over-ripe, wailing tradition 
of Pepper Adams, Hamiet Bluiett and 
Nick Brignola. Cuber, w'ith minimum 
bluster and maximum imagination, also 
plays tough (“Dig” and “Bus Beat”), 
tender (title track), authoritative 
(“Caravan”). 

The young Drew, whose dad cut so 
many fine sides on this Danish label, is 
alert and speedy on “Dig,” rolls out fat- 
back modalities on “1 2/8Thang” and is 
pretty hip everywhere else. The Mingus 
Big Band was the meeting ground for 
bassist Andy McKee (nice bowing!) and 




1 

drummer Adam Cruz: they cook hard 
in the Mingus / Richmond vein, and are 
recorded with palpable bounce. 

— Fred Bouchard 
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October Colors 

CONCORD PICANTE CCD 4670 (53:34) 
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Rios 

INTUITION 21562(48:14) 
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Desde la Capital 

PALMETTO PM 201 3 (49:34) 

ne of the world’s leading exponents 
O of jazz harmonica, German-born 
Meurkens is abetted here by the all- 
Brazilian rhythm section of Helio 
Alves, piano, Rogerio Botter Maio, 
bass and Portinho, drums. The opening 
numbers, “October Colors,” “Who 



H Carnival 

Cruise Lines 

Carnival Cruise Lines employs over 300 
individuals year-round, in Entertainment 
orientated positions. We are interested in 
enthusiastic, responsible, professionals 
for the following: 

Musicians: Sidcmen to perform in 6 and 
1 1 piece ship orchestras. Proficient 
reading and playing skills are required for 
Production Show, Variety Show, and 
Dance Set performances. Please send a 
demo audio cassette (preferably with a 
sample of standards, big band, and 
contemporary), resume, and photograph. 

Self Contained Soloist & groups: Self 
accompanied vocalist, piano bar 
entertainers, 2, 3, and 4, piece groups to 
perform listening and dancing music. 
Please send demo audio or video cassette 
tape, resume, and photograph. 

Pleas e mad plf i nquiries to: 

Carnival Cruise Lines 
Entertainment Dept. / MSOP - 303N 
3655 NW 87th Ave. 

Miami, FL 33178-2428 
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Did It?” and “In Motion” are spirited 
sambas with bop inflections. They 
feature rapid-fire trading between 
Meurkens and pianist Alves, with 
Portinho delivering concise, charged 
statements of his own, on the close of 
“Who Did It?” and the intro to “In 
Motion .’’Alves is a bold accompanist, 
bringing brilliance, texture and inten- 
sity to this release. Five of the ten com- 
positions are Meurkens originals, in- 
cluding the ballad “Night in the 
Afternoon ,” from the motion picture 
Dolores Claiborne. The other numbers 
include Wayne Shorter’s “Footprints,” 
the Jobim-Moraes composition “Brigas, 
Nunca Mais,” “High Tide” by Thiago 
de Mello and Claudio Roditi [Roditi 
penned the liner notes to “October 
Colors”) and bassist Maio’s“Tranchan,” 
Brazilian slang for “hipness.” Although 
Meurkens plays vibes on four cuts, 
these are less successful than the har- 
monica-inspired tunes. 

The trio of Saluzzi, Cox and Fried- 
man plays a selection of originals im- 
bued with Argentine, jazz, avant-garde 
and classical influences. Leader Saluzzi is 
on bandoneon , Friedman plays marimba 



and vibraphones and Cox is on bass. 
Intermittent background percussion is 
shared by Saluzzi and Cox. The ten cuts, 
with “My One and Only Love” the sole 
standard, are unusual, dramatic, even 
grave. The bandoneon is the instrument 
of Argentine folk music, and tango and 
milonga strains drift in and out of these 
pieces, particularly on “Fulano deTal ,” 
“And He Loved his Brother Til the End” 
and “Los Them.” I’m guessing that “Min- 
guito” is Saluzzi s tribute to the great 
bassist, given that Saluzzi s solo here is 
rife with jazz-like runs. Saluzzi ’s bando- 
neon is plaintive on the opener, “Los 
Them,” while the brisk “Jad” provides 
welcome contrast to the sometimes 
somber mood of these pieces. Although 
this music is more studied than swing- 
ing, I found “Rios” a compelling listening 
experience. 

Two Tito Puente numbers, a Ruben 
Blades tune, several jazz standards, 
“Moose the Mooche,”“Soul Eyes,” 
“Maiden Voyage” and “It’s You or No 
One,” comprise this outing by the Wash- 
ington D.C. -based Rumba Club. The 
octet includes Caribbean and U.S. mu- 
sicians. Bassist Andy Gonzalez is pro- 



ducer and guest artist. “Cual es la Idea” 
and “TodosVuelven”are wonderfully in- 
fectious, perfect vehicles for Rumba 
Club’s saucy rhythms, brassy eruptions, 
and cool stylings. — Marcela Breton 




Duets and Solos 

SACKVILLE SK2CD-5002 (62:12/62:39) 
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Shorty and Doc 

SWINGVILLE OJCCD-859-2 (43:09) 



t he two CDs in the Sackville set con- 
tain all the music previously issued 
on three LPs. A dozen of the perfor- 
mances are typical solos by Sammy 
Price, and by no means all blues and 
boogie. The other 20 show him as a 
sturdy, conscientious accompanist with 
whom Cheatham appears comfortable. 
“Memphis Blues,” for example, illus- 
trates the experience in their relation- 
ship. In the first chorus, the trumpeter 
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MONGO 

SANTAMARIA 




MONGO SANTAMARIA 

BRAZILIAN SUNSET 



One ol the true spiritual masters of Latin Music and the creator ot some ot the 
happiest, most groovin' music ever, plays over 71 minutes of cooking jazz 
including a version of one ot the biggest hits, Herbie Hancock's Watermelon 
Man The record also features trumpeter Eddie Allen, who serves as musical 
director. 
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GENE DiNOVI 

LIVE AT THE 
MONTREAL BISTRO 

Gene DiNovi - piano 
Terry Clark - drums 
Dave Young - boss 



Gene DiNovi is one of the forgotten but not lost giants of the bebop era. He 
played with Bird and Diz when he was 15. and he went on the road with Lena 
Horne and some of the great singers. Now he's back doing what he does best, 
playing the full range of jazz piano. This solid working trio can do anything as 
they prove in this great live gig. There are rare pop songs, jazz classics and 
Gene's lovely originals. 

Also by Gene DiNovi on Candid — Renaissance of A Jazz Master (CAN-79708) 
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states the theme with a pretty, muted 
tone. Following Price’s strutting tempo 
and tremolos appropriate to the old 
song, Cheatham returns, increasing the 
intensity and ending climactically on 
high. It’s a simple routine, not at all pre- 
tentious and it tells the story effectively. 

Producer Esmond Edmonds had a 
terrific idea in putting Shorty Baker and 
Doc Cheatham together on Swingville 
— two of the best first trumpets in the 
business. They sound marvelous blowing 
in unison at the beginning of “Chitlins,” a 



blues credited to Edwards. He made a 
mistake, however, in choosing Walter 
Bishop, Jr., as pianist. His dour, spare, 
unswinging style may have been consid- 
ered cool or hip in 1961, but it fails to 
energize or unite the rhythm section 
that included the excellent Wendell 
Marshall and J.C. Heard. Bebop had no 
place here, but the veteran trumpets did 
their thing regardless. And Baker salutes 
his old pal, Johnny Hodges, with a happy 
version of “Good Queen Bess.” 

— Stanley Dance 



Following the critical acclaim off their fflrst two 
recordings, "Primal Blue" and "Essence off lunh N 

HipBop Essence announces 
the release of two new audiophile 
recordings (live to two track) by 
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lLBtars, 

featuring: 
Marcum Belgravc 
Id (lie Hcnderion 
Wallace Konev 
Savon laduon 
Ron Carter 
Cedar Walton 
lennv White 

Hub Ail 

A celdMntion of the musKFreddie Hubbunl 

HIBD8009 



featuring: 

Oato Barbieri 
Bob James 
Mike Maimer! 
Steve Berrios 
inily boniales 
lenny White 

Afro (ubano 
Chant 

HIBD 8005 



"It was a great joy to do an album dedicated to the wide variety of A 
and Latin rhythms that were such an inspiration to me os I wos gror'* 
a treat to play with such great musicians.” - Bob James 
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HipBop Essence is a division of Silva Screen Records America Inc, 

1600 Broadway. Suite 910, New York, NY 10019 • Phone: (212)757-1616 • Fa*: (212)757-2374 • F-Maifcfilvabop^aoUom 

L 86 JozzIks 



ranHUKRi 



Pepper Adams Live 

JUST JAZZ JJCD-1004 ( 50:28) 

- he artistry of the late Pepper Adams 
1 is captured here in full bloom thanks 
to the Bach Dancing and Dynamite 
Society — a northern California show- 
case for musicians of this caliber. The 
live recording was made at the Douglas 
Beach House at Half Moon Bay in 
1 977, and no doubt the view of the 
ocean from the bandstand proved inspi- 
rational not only to Adams, but to 
quartet members John Marabuto on 
piano, Bob Maise on bass and drummer 
Ron Marabuto. 

And inspired is not too large a word 
to describe Adams’ baritone here. His 
six-minute-plus solo on “How Long 
Has This Been Going On” is emotion- 
ally and improvisationally compelling, 
and pianist Marabuto is also impressive. 
His evocative soloing on “Body and 
Soul” is first rate, as is Maise ’s bass- 
work. Adams’ own composition, “Bossa 
Nouveau” opens with a flourish from 
drummer Marabuto — a toe-tapping 
romp that lets Adams take flight — 
and the entire group has a ball showing 
off their respective bebop chops on 
Charlie Parker’s “Dewey Square.” 

Recording quality is fair — some 
extra mics might have come in handy 
— but the feeling of this intimate club 
is preserved. — David Zych 






Beauty and the Beast 

NOVUS 1241-63185-2 (58:1 1) 



- he Jazz Networks are trumpeter 
T Roy Hargrove, saxophonist Antonio 
Hart, pianist Yutaka Shiina, bassist 
Tomo Shima and drummer Masa 
Osaka. The music here is not strictly 
from the movie Beauty and the Beast but 
also from films such as The Jungle Book, 
The Little Mermaid, Lady and the Tramp , 
et. al. Including tunes such as the title 
cut, “Chim Chim Chere-ee” and “When 
You Wish Upon a Star,” one might quite 
naturally presume that this is a chil- 
dren’s album. Not quite. These musi- 
cians take the music seriously and defi- 
nitely move away from the melody 
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lines and the usual rhythms and make it 
jazz. “Someday My Prince Will Come” 
is hardly the dreamy romantic wander- 
lust that we all know so well. Hart and 
Hargrove burn it up — the knight in 
shining armor must be expected to ar- 
rive by rocket ship. This is not an album 
the average jazz fan might pick up. I 
mean really, Beauty and the Beast ? And as 
unrecognizable as some of the tunes 
are, it’s not exactly what might be con- 
sidered a primer for young children 
whose parents want to expose them to 
jazz — though, I suppose, it could be. It 
is an album that shows the musical pos- 
sibilities which exist when talented 
players take to unlikely material. These 
songs have rarely sounded so good. 

— Geraldine Wyckoff 
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Barge Burns .. .Slide Flies 

MAPLESHADE 02832 <58:01) 



t rombonist Bargeron and pianist 
Larry Willis, members of the jazz- 
rock group Blood, Sweat & Tears in the 
’70s, reunite on this album. With bassist 
Steve Novosel and drummer Kenwood 
Dennard, they create a daring, high- 
spirited, sometimes irreverent set that 
owes little if any to BS&T’s recordings. 
This is certainly okay, because stronger 
jazz auras prevail rThelonious Monk, 
Roswell Rudd, Ray Anderson, Phil 
Wilson and Wynton Kelly. 

Bargeron, who also played tuba with 
BS&T, is a virtuoso. The opener, his 
“Gussie Blues,” illustrates much of his 
arsenal: broad melodies, squealing cli- 
maxes and splashy landings, machine- 
gunning articulation, and an extroverted 
sense of humor. Next, his “Holly’s Song” 
tones down the raucous energy as the 
trombonist plays soft low notes and exe- 
cutes a long fall-off reminiscent of 
Wilson. “B.R.A.V.O.” introduces the 
Bargeron Rapid Articulating Valve 
Option, a mouthpiece valve that im- 
proves the player’s speed of articulation. 

Willis has a bouncy, boppish ap- 
proach — light and swinging. On the 
final tune, his “Blue Autumn,” he and 
Bargeron turn as lovely and placid as a 
melody by Debussy. These cats cover 
the waterfront; and if you haven’t 
heard Bargeron lately, you’ve been 



missing someone who deserves far 
greater recognition among the trom- 
bonists of today. — Owen Cordle 
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Swing 7 

ARBORS JAZZ ARCD 19138(66:02) 

ne of the reasons that veteran jazz 
O pianist Johnnv Varro formed his 
Swing 7 was to revive the ensemble 
sound of the John Kirby Sextet, one of 



the most influential combos of the 
Swing Era. But rather than limit him- 
self to the three-horn format of trum- 
pet, clarinet and alto, as originally 
played by Charlie Shavers, Buster 
Bailey and Russell Procope, he ex- 
tended the voicing possibilities by 
adding trombone and tenor. This, his 
present front line as heard on this 
debut recording, consists of trumpeter 
Randy Sandke, trombonist Dan 
Barrett, clarinetist and altoman Phil 
Bodner and tenorman Harry Allen, 
while the orderly but swinging time is 
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Romance With a Brazilian Accent. 



The trumpet talents of Terence !/ 

Blanchard intersect with Brazilian 
rhythms for his most exotic album 
ever— a recording full of lush and 
inviting sounds. I ^ 

“The Heart Speaks” showcases || nr/ 

the songs and vocal styling of c 

Brazilian superstar Ivan Lins, with 

percussion and guitar accompaniment, 

as well as Terence’s highly-acclaimed acoustic quartet. 

It’s music that speaks in the language of love. 

Let it speak to you. 



Watch for Terence On Tour. 



Produced by 

Terence Blanchard and Miles Goodman. 
On Columbia Jazz 
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BOOKS- MUSIC - CAFE 

Ivan Lins appears courtesy of Velas Records. 
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laid down by bassist Frank Tate and 
drummer Joe Ascione. 

The texture and phrasing of the 
Kirby group is preserved on “Maxine,” 
“Coquette” and “Then I’ll Be Happy,” 
original charts artfully enhanced by 
Varro’s re-scoring and a round of stylis- 
tically appropriate solos. Other facets 
of Varro’s wide embrace and his side- 
men’s versatility are revealed on Elling- 
ton’s “Black and Tan Fantasy” and “What 
Am I Here For? ,” tracks notable for the 
Nanton and Webster nuances in the 
solos of Barrett and Allen; “Beale Street 



Blues,” with Bodner’s fluent clarinet 
adding to the ensemble’s sunny, Con- 
don-like ambiance; Al Cohn’s “High On 
You,” which again features the multi- 
talented young tenorman, this time in a 
Pres mode; and Mel Powell’s sparkling 
paean to one of his own masters, “The 
Earl,” a piano showcase thatVarro 
chews up in regal style. The other num- 
bers on this equally balanced program 
are “Disc Jockey Jump,” “If Dreams 
Come True,” “One Morning in May,” 
“Shiny Stockings "“Foolin’ Around” and 
“Just Friends ” — Jack Sohmer 
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The Red Norvo Trio with 
Tal Farlow &^Charles Mingus 

SAVOY SV-0267 (63:35) 

. n between the works of the original 
I Benny Goodman Trio and Quartet 
and the George Shearing Quintet on 
one hand, and the Modern Jazz Quar- 
tet on the other, the 1950- ’51 record- 
ings chronicled on The Red Norvo Trio 
with Tal Farlow and Charles Mingus are 
among the most innovative examples 
of what has come to be known as 
chamber jazz. From the relentless bop- 
pish drive of “Move” to the classical 
grandeur of “I’ll Remember April” and 
“Mood Indigo,” the wit and technical 
range of this trio is phenomenal. 

Vibraphonist Red Norvo was also 
one of a handful of swing era luminar- 
ies to navigate the harmonic and rhyth- 
mic challenges of bebop (he recorded 
with Charlie Parker and Dizzy Gille- 
spie in 1945). When economic condi- 
tions made touring with a sextet im- 
possible, Norvo decided to dispense 
with a rhythm section, and in Farlow 
and Mingus he found players who had 
an innate rhythmic drive all their own 
and shared his fascination with sophisti- 
cated harmonies. 

Norvo ’s steely rhythmic articulation 
reflects his earliest experiences as an 
acoustic mallet player. Mingus’ perfect 
intonation and percussive drive gave 
the trio a powerful rhythmic thrust at 
equestrian tempos (“Zing! Went the 
Strings of My Heart”), while Farlow ’s 
rich chording, fleet phrasing and color- 
ful range of percussive effects allowed 
him to complement Norvo ’s jaunty 
lines, while suggesting horns, key- 
boards. . . even hand-drums (“Night 
and Day”). 

Thanks to their contrapuntal intu- 
ition and elaborately crafted arrange- 
ments, the Red Norvo Trio was able 
to achieve an orchestral level of color 
and dynamic expression. Listen to the 
canny dissonances, rhythmic stutters 
and jovous harmonic abandon with 
which they attack “Cheek to Cheek ” 
or how they explode the good-natured 
Latin cliches of “Time and Tide” 

(where Mingus’ flamboyant bowing 
and plucked cross-rhythms make it 
sound as if the entire band is playing 



THE VIEW IS BREATHTAKING! 



ARTIE TRAUM 

The View From Here 




Another NAC jazz hit with 
performances contributed 
by Michael Franks, 
Fattburger, Tony Levin, 
David Sancious, Steve 
Swallow, Warren 
Bernhardt, Robbie 
Dupree and others. 



Visit us on The Web — www.shanachie.com or 
E-mail us — shanachie@haven.ios.com 




"Artie's got the 
natural, soulful 
touch that other 
guitarists only 
dream about." 
— Donald Fagan 
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with a rose between their teeth). On 
“Prelude to a Kiss” they deploy an elab- 
orate series of collective thematic vari- 
ations, creating palpable harmonic ten- 
sion with a series of fanciful motifs 
behind each other’s solos, while 
“Godchild” is representative of the 
trio at their least complicated and 
most swinging. — Chip Stern 



f±\!3in>19 



Extended Family II 
Thoughts of my Ancestors -& 

JKNM AS89892 (S4:2S) 

very Sharpe translates his African 
O and Native American heritage into 
a musical odyssey on this new release, 
where each piece tells its own tale, yet 
helps create an integrated whole. Long- 
time bassist for McCoy Tyner, Sharpe 
excels on his instrument and show's cre- 
ative composing and arranging skills as 
well. All the pieces are his design, except 
the traditional “Wade in the Water.” 

Besides paying tribute to his ances- 
tors, Sharpe honors bass forefathers, 
singing like Slam Stewart and Major 
Holley on one tune and slapping like 
Milt Hinton in a piece dedicated to him, 
“Judge Not Yet Ye Be Da Judge.” The 
music on “Who Have I Offended,” “Sum- 
mon The Elders” and the title cut clearly 
conveys the image their titles evoke. 

The players, several of whom are 
related to Sharpe, are too numerous to 
mention. However, guitarist Kevin 
Eubanks has some notable moments, 
as does the Extended Family Choir. 

— Sunsh Stein 
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Mingus, Mingus, Mingus, 
Mingus, Mingus ■& 

IMPULSE! IMPD-170 (45:49) 



ingus told Nat Hentoff that he 
m conceived the 1 1 -piece ensemble 
of these 1963 recordings as a small 
unit. In “Hora Decubitus ,”he achieved, 
with a vengeance, his goal of matching 
the swing of Harlem jump bands like 
the Savoy Sultans. Nonetheless, as in 
the case of Mingus’ “Wingdings”’s 
companion album, The Black Saint and 
the Sinner Lady, the fullness and power of 



his writing often make the group sound 
like a full-fledged big band. Ellingtonian 
undercurrents in the voicings add to the 
impression. Some of the music was new, 
including the intriguing “Celia” and “I X 
Love.”“Theme for Lester Young” (aka 
“Goodbye, Porkpie Hat”) and “Better 
Get Hit inYo’ Soul” were remakes of 
classic Mingus Columbia recordings, the 
latter at a velocity that w ould have de- 
flated musicians with less virtuosity. The 
previously unreleased “Freedom” is 
more effective in its original form on 
Mingus’ live Town Hall recording of 



1 962. Among the soloists in this 
basic repertoire item are saxophonists 
Charlie Mariano, Booker Ervin and Eric 
Dolphy, all inspired by Mingus’ intensity 
and drive. — Doug Ramsey 
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Illinois Jacguet 

LEGACY EPIC EK 64654 (60:42) 



t his contains the 1 962 Epic LP plus 
good alternative takes of five titles. 
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LOVED ONES 



Behind Every Great Song, There's A Woman. 

Stella By Starlight. Sweet Lorraine. Miss Otis Regrets. Delilah. 

It's an album of classic romance as Ellis and Branford Marsalis 
perform a collection of ballads and standards written for and about 
women. "Loved Ones" showcases Ellis on both solo piano pieces 
and duets with his son Branford on saxophone. 
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The well-chosen personnels include 
Roy Eldridge, Sir Charles Thompson, 
Kenny Burrell, George Duvivier, Jo 
Jones, Jimmy Crawford and — on his 
final record session — Leo Parker. 
Jacquet plays alto on a very fast 
“Indiana” and the Debussy-derived 
“Reverie.” His rugged tenor, here 
somewhat somber on ballads, is excit- 
ing as always on swinging vehicles like 
“Frantic Fanny,” “Banned in Boston,” 
“Y-deen-O” and “Pucker Up.” Sir 
Charles Thompson gives a Basie touch 
to several performances, especially to 
the originals by Jimmy Mundy (writ- 
ing here under the nom de plume of “G. 
Bruce”). His single-note lines sing and 
impart rhythmic assurance in a largely 
personal fashion. 

Producer John Hammond was pre- 
sumably responsible for the fact that 
there are no guitar solos, indicating 
perhaps a continuing allegiance to 
Freddie Green’s conception of the in- 
strument’s role. Roy Eldridge, needless 
to say, is responsible for several stinging 
highspots. — Stanley Dance 



imnsisunuii 



Pleasured Hands 

BROWN STONE BRCD 9SS (39:21) 

traightahead to be sure, Pezanelli’s 
3 fluent, solid, clear-toned guitar style 
bristles with undeniable enthusiasm. 
Ringed by pianist John Arcaro, drummer 
Jimmv Madison and bassist Michael 
Moore, he laces Jim Hall’s “Simple 
Samba” with swift, elegant, long single- 
note lines, and ventures into blues terri- 
tory on “Fee-fi-fo-fum” and “BornTo Be 
Blue.” His solo treatment of“In A Senti- 
mental Mood” profits from tightly voiced 
chords, crystalline open strings and judi- 
cious overall reharmonization. “Second 
Look,” a double-tracked duet, finds him 
supplying his own backup, while he 
swings his way through one well-phrased 
chorus after another. Throughout, the 
supporting cast plays skillfully, anchored 
by Moore’s masterful work in F-clef.The 
only disappointment is length of the set, 
which falls short by about 20 minutes. 

— Jim Ferguson 



Solar 

CANDID CCD79723 (64:43) 

t here’s a lot of blues goin’ on in Don 
Bennett’s great big piano. He lets 
you know that from the start with one 
of two originals, “Blues for Nikki” and 
a trill-filled version of “Since I Fell for 
You.” Bennett’s got a soulful sound, 
solid on the bass notes and with rip- 
pling right hand as heard on the title 
cut, Miles’ “Solar.” He goes after an- 
other Miles tune, the familiar “Tune 
Up,” which skips along with the help of 
bassist James Long and drummer Dou- 
glas Sides. At the piano alone for the 
intro of “Blue Moon,” Bennett disas- 
sembles the classic tune only to put it 
together again when his rhythm section 
returns, then dissects it once more 
with the addition of his well-placed 
flourishes. Bennett and his long-time 
associates bring a lot of feeling to 

Continues on page 106 
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513545 Greg Abate Quintet. Dr. Jekyll 
& Mr. Hyde ( Candid ) 

511970 Howard Alden. Frank Vignola 
8 Jimmy Bruno. Concord Jazz 
Collective ( Concord Jazz ) 
517558 Lew Anderson Big Band 

Feehn Good. Yeah I Sovereign ) 
517561 Lew Anderson Big Band. 

Fired Up ( Sovereign I 
513545 Jane Ira Bloom. The Nearness 
( Arabesque ) 

' Ray Brown. Seven Steps to 
Heaven ( T elarc Jazz ) 

• Benny Carter. Songbook 
( Music Masters) 

517574 Steve Clayton At His Very Best 
< Sovereign ) 

• Klaus Doldinger. Doldmger in 
New York: Street of Dreams 

I Bluemoon I 



513718 Eric Dolphy. Vintage Dolphy ( GM > 513741 

* Duke Ellington. Life at the 

Whitney I Imouke! ) 513319 

513051 Mark Hettsb&^Wi^FAe Cool 

(Enja) 513714 

* Billie Holiday. The Complete 

Decca Recordings ( GRP ) 51710? 

* Shirley Horn. The Main 

Ingredient ( Verve ) * 

513677 Randy Johnston. In A Chord I Muse ) 

511871 Charnett Moffett. Planer 513500 

Home < Evidence ) 

513756 Lawrence "Butch" Morris. 

Testament ( New World ) 

511155 Barbara Paris. Happy Talk 

( Perea I 

511336 Ken Peplowski. It's A Lonesome 513479 

Old Town ( Concord Jazz ) 

513411 Todd Phillips. Timeframe 51350? 

( Compass ) 



This audio interactive service is designed to assist and inform JazzTimes 
readers. The Music Line® is in operation 24 hours a day. The 
only cost to the user is for the toll call to the ?i? area code. 



Gonzalo Rubalcaba. Imagine: 
Live in America I Blue Note > 

Joe Sample. Old Places. 

Old Faces ( Warner Bros. ) 

Ed Schuller. To Know Where 
One Is (GM) 

Jorge Sylvester. MusiCollage 
< Postcards ) 

Cecilia Smith. CSQ Volume II 
( Brownstone > 

Dave Stryker. Nomad 
( Steeplechase ) 

The Tango Kings ( Big World I 
McCoy Tyner. Infinity ( Impulse! ) 
Roseanna Vitro. Passion Dance 
(Telarc I 

Victor Wooten. A Show of 
Hands ( Compass I 
Dave Young. Two By Two 
(Justin Time) 
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ACCURATE RECORDS 

1168 Commonwealth Ave.. 
Boston. MA 02134: 617-277- 
6262 Russ Gershon ( 12 ) 
e-mail: accurate@tiac.net 

ACOUSTIC DISC 

PO Box 4143. San Rafael. CA 94913: 
415-499 0365 Craig Miller ( 1 ) X 

ACOUSTICAL CONCEPTS 

254B Chester Pike. Box 255. Ridley Park. PA 
19078:610-328-6772 John Vanore ( 2 ) 

ACT MUSIC + VISION 

Gustav Freytag StraBe 10. 22085 Hamburg. 
Germany: Oil (49) 40-2278090 Siegfried 
Loch (10) 

ADELPHI/GENES 

P.O. Box 7688. Silver Spring. MD 20907: 
301-434 3056 Hap or Nelson ( 6 10) 
e-mail: adelphi@ix.netcom.com 

AERIAL MUSIC 

PO Box 627. Hawthorne. NJ 07506: 
201-427-9450 Bonnie Siebert ( 1 ) 

AH UM 

4 Hadlow Terrace. Willaston. South Wirral. 
England L64 2UL 011 (44) 51-327-4908 
Nick Purnell 

ALL FOR ONE (AFO) RECORDS 

PO Box 8598. New Orleans. LA 70182: 
504-245-9829 Harold Battiste ( 3 ) X 

ALLIGATOR RECORDS 

PO Box 60234. Chicago. IL 60660: 
312-973-7736 Bruce Iglauer ( 12 blues) 

ALTENBURGH RECORDS 

PO Box 1 54. Mosinee. WI 54455: 

715- 693 2230 Leslie Nillissen (6-10) X 

AM CAM RECORDINGS 

PO Box 1052. Wheaton. MD 20915: 
301-933-1315 John Stephens 

AMERICAN CLAVt 

c/o Rounder Records 
1 Camp St.. Cambridge. MA 02 140: 
617-354-0700 Michael Dunford ( 4 ) 

AMERICAN GRAMAPHONE 

9130 Morman Ridge Rd.. Omaha. NE 
68152: 402 457-4341 John Brumbach 
(varies) X 

AMHERST RECORDS 

1762 Main St.. Buffalo. NY 14208: 

716- 883-9520 David Colson/Rose Ruppert 

AMPLITUDE RECORDS 

4283. Ave. de Lorimier. Montreal. Quebec. 
Canada H2H 2A9: Yvan Gadoua 



ANS RECORDS 

1608 NW 84th Ave.. Miami. FL 33126: 
305-477-2852 Alejandro Selasco 

ANSTU RECORDS 

15 Melrose Ave., Greenwich. CT 06830: 
203-629-8270 Rick Petrone (4) X 

ANTONES/DOS RECORDS 

500 San Marcos. N9200. Austin. TX 78702: 
512-322-0617 Beth Tomlinson 

ARABESQUE RECORDS 

10 W. 37th St.. 5th Floor. New York. NY 
10018: 212-279-1414 Jodi Howard/ 
Daniel Chriss X 

ARBORS RECORDS 

1700 McMullen Booth Rd.. N9C-3. Clearwa- 
ter. FL 34619: 813-726-7494 Matthew 
Domber (10) e-mail: internet http://www. 
vnet.net/boson/arbors-jazz.htnl X 

ARKADIA RECORDS 

34 E 23rd St.. New York. NY 10010: 
212-674-5550: Bob Karcy 

ARHOOUE RECORDS 

10341 San Pablo Ave.. El Cerrito. CA 
94530: (2) 

ARISTA RECORDS 

6 W. 57th St.. New York. NY 10019: 
212-489-7400 

ARTIFEX RECORDS 

1105 Myatt Blvd.. Madison. TN 37115: 615- 
865-7909 John Fairhead ( 6 ) e-mail: inter- 
net http://www.biznet-tn.comm/artifex 

ASIANIMPROV RECORDS 

1433 Grant St.. Berkeley. CA 94703: 
415-221-2608 Ken Yamada (3-5) e-mail: 
asiaimprov@aol.com 

ASTOR PLACE RECORDINGS 

740 Broadway. 7th FL New York. NY 
10003: 212-420-8216 Stephanie Radway 

ATLANTIC RECORDS 

75 Rockefeller Place. New York. NY 10019: 
212-275-2000 Michelle Taylor ( 20) X 

AUBERGINE RECORDS 

870 E. 7145 South. Midvale. UT 84047: 
801-566-1089 Randy Lovoi (4) X 

AUDIOQUEST 

PO Box 6040. San Clemente. CA 92674: 
714-498-1977 Joe Harley (4-5) e-mail: 
aqm@earthlink.net http://www. 
earthlink.net/naqm X 

AVITA RECORDS 

PO Box 764. Hendersonville. TN 37077- 
0764: 615-824-1435 Robert Kayne (2) 
e-mail: 70357.636@compuserve.com X 




AXIOM RECORDS 

825 8th Ave.. 24th FL New York. NY 10019: 
212-603-7872 Bill Murphy (3-4) X 

do,w Miicir 

[I PO Box 578040. Chicago. IL 

1 ! I 60657-8040.312-880-5375 

I Scott Taves ( 50 ) e-mail: 

I j staves@interaccess.com 

http://www.bandwblue- 
room.co.ok X 

BAINBRIDGE ENTERTAINMENT CO. 

PO Box 49628. Los Angeles. CA 90049: 
310-440-4490: Harlene Marshall 
(varies) X 

BEAN BAG ENTERTAINMENT 

37101 Highway 1. Monterey. CA 93940: 
408-625-1851 David Bean (6-12) 

BIG EASY RECORDS 

8 Briarwood Lane. Wallingford. CT 06492- 
3252: 203-269-6703: John Russell (4) X 

BIG MO RECORDS 

RR1. PO Box 389C. Norwich. VT 05055: 
802-785-4225 Dixie Eastndge (3-5) 
e-mail: big.mo.records@valley.net X 

BIG WORLD MUSIC 

PO Box 128. Brooklyn. NY 11225: 
718-531-1730 Neil Weiss 7 

BIOGRAPH RECORDS 

Box 369. Canaan. NY 12029: 

518-781-3711 Alan Caplin e-mail: 
biograph cd@aol.com X 

BIRDLAND RECORDS 

3 Barrack St.. Sydney NSW 2000 Australia: 
011 (61) 2-299-8527 Kieran Stafford 

BLACK SAINT/SOUL NOTE/ 

DDQ RECORDS 

( See Sphere Marketing & Distribution ) 

BLACK TOP RECORDS 

1480 W. Grace St. N<?2. Chicago. IL 60613- 
2833: 312-477-9224 Mindy Giles/ 
Hammond Scott 

BUND PIG RECORDS 

PO Box 2344. San Francisco. CA 94126: 
415-550-6484 Edward Chmelewski 
(blues) X 

BLUE METEOR RECORDS 

PO Box 477. Berthoud. CO 80513: 
970-532-0204 Joe/Jan Scott ( 1 ) 
e-mail: music@windmachine.com X 

BLUE NOTE RECORDS 

1290 Avenue of the Americas. 35th Floor. 
New York. NY 10104: 212-492-5300 

(80) X 
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BOPWARE 

311 1 7th Ave.. Seattle. WA 98112: 
206-324-967 1 Dan Greenblatt ( 2 ) X 

BOWERS* DANCE 

PO Box 224144. Dallas. TX 75222-4144: 
214-291-2294 Tom B. (2) X 

BRAINCHILD RECORDS 

PO Box 632981. San Diego. CA 92163 
2981:619-297-2310 Dean Whitney/ 

Rex Sampaga ( 2-4 ) e-mail: 
brnchild@aol.com X 

BROWNSTONE RECORDINGS 

Box 163 Greendale Station. Worcester. MA 
01606: 508-853-9431 Jack Wertheimer 
(12-15) 



CEXTON RECORDS 

2740 S. Harbor N9K. Santa Ana. CA 92704: 
714 6411074 John Anello. Jr. (10) 

CGR PRODUCTIONS 

1526 14th St.. N9109. Santa Monica. CA 
90404: 310-395-6995 Cliff Gorov 

CHALLENGE RECORDS 

P.0. Box 160402. Sacramento. CA 95816- 
0402: 916-455-4239 Glenn M. Ito ( 20- 
25) email: 102043.2462@compu 
serve.com X 

CHASE MUSIC GROUP 

PO Box 1 1 1 78 . Glendale. CA 91 226: 
800-724-2730 William Stilfield (4-5) 
email: cmgrec@earthlink.net X 



BURNSIDE RECORDS 

3158 E. Burnside. Portland. OR 97214: 
503-231-8943 Terry Currier ( 2 ) burnside 
@teleport.com 

BVHAAST RECORDS 

99 Prinseneiland. 1013 Lane. Amsterdam. 
Netherlands: Oil (31) 20 6239799 
Suzanna von Canon ( 7 ) X 

BY-MOR MUSIC 

PO Box 571. Oxon Hill. MD: 20750-0571 
Aaron A. Morns ( 1 ) 



CHESKY RECORDS 

355 W. 53rd St.. New York. NY 10019: 
212-586 7799 Lee GreenblatU) 

CHIAROSCURO RECORDS 

830 Broadway. New York. NY 10003: 

212 473 0479 Hank O'Neal (15) e-mail: 
chiarohank@aol.com X 

CIMP RECORDS 

Cadence Building. Redwood. NY 13679: 
315-287-2852 Robert D. Rusch (12) 
e-mail: cadence@northnet.org 




C.E.L.P. MUSIQUES 

95 rue Edmond Rostand. 
13008 Marseille. France: 
011 (33) 91 374339 
Andre Jaume/Robert 
Bonaccorsi (4-5) X 



CABIN 2 MUSIC 

PO Box 5118. Cincinnati. OH 45205: 
513 471-2674 Patrick Kelly 



CADENCE JAZZ RECORDS 

Cadence Bldg.. Redwood. NY 13679: 
315-287 2852 Larry Raye (5-8) e-mail: 
cadence@northnet.org 

CAPAL RECORDS 

26 Industrial Loop. N91 7 1. Orange Park. FL 
32073:904 264 8877 Bree Sanford (3) 

CAPRI RECORDS 

P0 Box 2163. Evergreen. CO 80439 2163: 
303-670 8280 Tom Burns (2 3) X 

CAPRICE RECORDS 

P0 Box 1 225. S I 1 1 82. Stockholm Sweden: 
Oil (46) 8-791-46-00 Lars Silen (4) X 

CATS PAW RECORDS 

416 Wilson Blvd.. Mineola. NY 11501: 

516 746 5221 George Peterson ( 12 ) 



CELLULOID RECORDS 

180 Varick St.. N91400. New York. NY 
10014 4606: 212 741 8310 Mark Painter 



CLARITY RECORDINGS 

P0 Box 411407. San Francisco. CA 94 141- 
1407: 415 626 7540 Ed Woods (4) X 

CLASSIC RECORDS 

1444 N. Highland Ave.. Hollywood. CA 
90028: 213 466 9694 Mary Cardas ( 16) 
e-mail: classic@loop.com 

CMP RECORDS 

530 N. 3rd St.. 5th Floor. Minneapolis. MN 
55401:612 -375-9212 Pat Whalen (5-10) 
e-mail: http://www.move.de/cmp- 
records X 

CMR MUSIC 

5003 Levindale Rd.. Baltimore. MD 21215: 
800 799-1 197 Tegra Featherstone ( 2-4 ) 

COCONUT GROVE 
RECORDING COMPANY 

2980 McFarlane Rd.. N92 1 1. Coconut Grove. 
Fla 33133: 305 444-4060 Peter Wetherbee 
(13) e-mail: voudoufunk@aol.com 

COLUMBIA RECORDS 

550 Madison Ave.. New York. NY 10022: 

212 833 4497/8610 Kevin Gore 
I Mkfg. ) /Steve Berkowifz ( A&R ) ( 2 5 ) 
e-mail: sonymusic.com X 

COMPASS RECORDS 

1 1 7 30th Ave. South. Nashville. TN 372 1 2: 
615 320 7672 Garry West 
e-mail: comprec@infi.net X 



CONCORD JAZZ 

P0 Box 845. Concord. CA 94522 : 
510-682-6770 Nick Phillips ( 60 ) X 

CONSOLIDATED ARTISTS 

290 Riverside Drive. N91 ID. New York. NY 
10025: 212-222-5159 Mike Longo (6) X 

COUNTDOWN RECORDS 

1005 Green Oak Dr. N934. Novato. CA 
94949: 415-883-1800 Jim McDermott 

CRISS CROSS JAZZ 

P0 Box 1214. 7500 BE Enschede. 
Netherlands: 01 1 (31 ) 53-4330338 
Gerry Teekens 

CRS COMPACT DISCS 

724 Winchester Rd.. Broomall. PA 19008: 
610-544 5920 Caroline Hunt 

CSP RECORDS 

P.0. Box 69646. Los Angeles. CA 90069: 

213 934 4122: M. Carter (4) X 

CTI 

88 University Place. New York. NY 10003: 

2 1 2-64 5-9302 John Taylor/Dave Anderson 
(4-6) 

DA MUSIC 

PO Box 3. Little Silver. NJ 
07739:908-530-6887 
Hana M. Simon ( 40 ) e-mail: 
damusik@aol.com. 
http://www.itrax. 
com/damusic.htm 

DARING RECORDS 

( see Rounder Records ) 

DARK STREAM RECORDS 

P0 Box 5494. Lynnwood. WA 98046: 

206 776 6362 Scott Lindenmuth X 

DARK LIGHT MUSIC 

51 Bulwer St.. Toronto. Ontario. Canada 
MST1A1: 4 16 977 9859 Serge Sloimovits 
(5-10) 

DCC COMPACT CLASSICS 

9301 Jordan Ave.. N9105. Chatsworth. CA 
91311: 818 993 8822 Marshall Blon 
stein/George Nazar ( 15 ) e-mail: dccom 
pact@aol.com 

DEEP CAVE RECORDS 

420 E. 78 St.. N91A. New York. NY 10021: 

2 1 2 988-CAVE Doreen D Agostino ( 2-3 ) 
e-mail: deepcave@aol.com. 
http://www.deepcave.com 

DEL-FI RECORDS 

PO. Box 69188. Los Angeles. CA 90069: 

213 876 1988 Gary Tanenbaum (612) 
e-mail: del-fi@pnmenet.com. 
http://www.del fi.com 




Numbers in parentheses indicate annual releases. An X after a listing indicates those labels who do not accept unsolicited tapes. 
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DELMARK RECORDS 

4121 N. Rockwell Ave.. 

Chicago. IL 60618: 312-539-5001 Doug 
Engel (Publicity) Steve Wagner (A&R) (12- 
20) e-mail: bluesjazz@aol.com 

DENON RECORDS/ 

SAVOY JAZZ 

3343 Peachtree Rd. N.E.. N9333. Atlanta. GA 
30326: 404-240-2940 Dan Marx 

DISCOVERY RECORDS 

2034 Broadway. Santa Monica. CA 90404: 
310-828-1033 Cindy Paul (6) e-mail: 
info@discovery.com. http://discoveryrec.com 



DMP 

P0 Box 15835. Park Square Station. Siam 
ford. CT 06901: 203 327 3800 Paul Jung 
(810) e-mail: pjdmp@aol.com. 
htt p:/ /www.w2 .com/docs2 /d/ 
dmp.html X 

D’NOTE ENTERTAINMENT GROUP 

400 Sausolito. Corte Dadera. CA 94925: 
415-924 8719 Mike Kelly 

DOLPHIN RECORDING 

29-G Hunter Rd.. Hilton Head Island. SC 
29926:803 689 6001 Lew Carey 
Conetta ( 6 ) 




DOUBLE TIME JAZZ 

P0 Box 1244. New Albany. IN 47151 1244: 
812 923-6129 Jamey D. Aebersold (10 
1 5 ) e-mail: d • jazz@iglou.com 

DOVE AUDIO 

301 N. Canon. N9207. Beverly Hills. CA 
90210:310 273-7722 Adam (5-7) 

DPZ MUSIC 

P0 Box 59659. Dallas. TX 75229: 
214-247-7627 DaveZoller 



DRAGON RECORDS 

P0 Box 4068. 10262 Stockholm. Sweden: 
Oil (46) 8644 2014 LarsWestin/ 

Leif Collin ( 15 20) 

DRAGON ROSE RECORDS 

250 SW 19th Rd.. Miami. FL 33129: 
305-858-7735 Susan Hopper 

DREYFUS JAZZ 

c/o PRA. 1543 7th St.. 3rd FI. Santa Monica. 
CA 90401: 310-393-8283 (10) X 

DRG RECORDS 

130 W. 57th St.. N96B. New York. NY 
10019:212-582-3040 Jim Kelly (40) X 

DRIVE ENTERTAINMENT 

10351 Santa Monica Blvd. N9404. Los 
Angeles. CA 90025: 310-553-3490 

DSM RECORDS 

5422 Duquette Ave.. Montreal. Quebec 
H4A1J6: 514-483-6279 Dominic Sciscente 
e-mail: dsm@aei.ca 

DUTCH EAST INDIA TRADING JAZZ 

P.0. Box 738. Syosset. NY 1 1 791: 
516-677-6000. ext.l 10 Gil Amarillo ( 12 ) 
e-mail: gil@dutch-east.com 

EARTHBEAT 
PRODUCTIONS 

P0 Box 1460. Redway. CA 
95560: 707-923-3991 
Yvonne Hendrix e-mail: 
mip@gc.apc.org X 

EARTHFLIGHT PRODUCTIONS 

P.O. Box 158. Poughquag. NY 12570: 

914 724 304 2 Craig Peyton ( 1-2 ) 
e-mail: earthflight@mhv.net. http://www. 
earthflight.com/ef 

EARWIG MUSIC CO. 

1818 W. Pratt Blvd. Chicago. IL 60626: 
312-262-0278 Michael Frank 

ECM RECORDS 

1540 Broadway. New York. NY 10036: 
212-930-4958 Neil Valenta/Joe Pignato 
(30) X 

EDGETONE RECORDS 

4136 Hasterson St.. N96. Oakland. CA 
94619: 510-531-2839 Aaron Repke 
(1-2) X 
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CD REPLICATION • CASSETTE DUPLICATION • GRAPHIC ART • DIGITAL MASTERING ■ 



SAS INDUSTRIES 
INCORPORATED 

Your Full Service House for High 
Quality Audio Cassette Duplication 
and Compact Disc Replication. 

You supply us with your Master, we do the rest: 

• Creative Art & Graphic Design - Color Separation & Printing 

• Custom Packaging & Package Design 

• Pre-Mastering, Mastering, Digital Editing 

• Digital Bin Cassette Duplication, Compact Disc Replication 

• Warehousing, Fulfillment & Drop Shipment 

• Fast Turnaround with Competitive Prices 

• Pre-Production Approval Cassettes & Reference CD 

• Friendly and Knowledgable Customer Service 

200 Corporate Park Road • Forest, VA 24551 
1-804-525-7490 • 1-800-955-7271 
N.Y. Sales Office • 1-800-727-7181 
Fax • 1-804-525-3575 



Call today for your FREE Demo Pack and Catalog. 
Let S.A.S. Ind. quote on your next project. 
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ELATION ARTISTS 

9200 W. Cross Drive. N9510. Littleton. CO 
80123: 303-973-8291 John Guillot ( 1 ) 
e-mail: etherean<Daol.com 

ELEKTRA RECORDS 

75 Rockefeller Plaza. New York. NY 10019: 
212-275-4000 

ELLIPSIS ARTS/ 

THE RELAXATION COMPANY 

20 Lumber Rd.. Roslyn. NY 11576: 
800-788-6670 Karen M. Digesu e-mail: 
elliarts@aol.com 

EMANON 

Am Frankenturm 5. D 50667 K5ln. Germany: 
Oil (49) 221-25 80 717 Gigi Campi 

ENCOUNTER RECORDS 

PO Box 8132. Philadelphia. PA 19101: 
610-328-1619 Jim Miller (5-7) X 

ENEMY PRODUCTIONS 

234 6th Ave.. Brooklyn. NY 1 1215: 
718-636-1100 Michael Knuth 

ENJA RECORDS 

( See Koch International ) 

EPOCH & ASSOC. 

55 Halley St. N9 1 E. Yonkers. NY 10704: 
914-77 6-642 1 Tony Cimorosi/ 

Marybeth Maher ( 5 ) 



EVENING STAR RECORDS 

PO Box 338. Pennington. NJ 08534: 

609 520 8273 Ed Berger 

EVIDENCE MUSIC 

1 100 E. Hector St.. N9392. Conshohocken. 
PA 19428: 610 832-0844 Jerry Gordon 
(25) 



EXCLUSIVE ARTS 

737 Hallcrest Dnve. McLean. VA 22102: 

703 556 8923 Jodi Kingsley 

EXIT RECORDS 

1561 S. Foothills N9C1. Boulder. CO 80303: 
303 494 3594 Barry Wedgle 




FAHRENHEIT RECORDS 

2170 S. Parker Rd.. N9115. 
Denver. CO 80231: 303-755 
2546 Peter Trimarco/RJ. 
Miller/Richard Bernstein 

(810) X 



FLYING RECORDS U.S. 

594 Broadway. N9405. New York. NY 
10012 3234: 212 219 9286 Holly Lane 
e-mail: flymgus@aol.com 









FMP/FREE MUSIC PRODUCTION 

PO Box 100227. 10562 Berlin. Germany: 
Oil (49) 30-394-1756 Jost Gebers 
( 8 - 12 ) 



FREE LANCE RECORDS 

13 rue de Bellefond. 75009 Paris. France: 
Oil (33 ) 48 74 3402 Jean Paul Rodrigue 




G. FORCE RECORDS 

6400 Baltimore Nat l. Pike. 
N9252. Baltimore. MD 
21228:410 547 
5500/1074 Gar Roberts ( 4 ) 



GAI SABER RECORDS 

594 Broadway N9901. New York. NY 
10012:212 334 2170 Jeff Zak.m X 



FANTASY 

10th & Parker. Berkeley. CA 94710: 510 
549 2500 Terri Hinte ( 1 50. including 
reissues ) e mail: fantasyjazz.com X 

FLYING FISH RECORDS 

1304 W. Schubert. Chicago. IL 60614: 
800 394 3474 Tor Elting (1) 



GAZELL RECORDS 

PO Box 527. Mansfield Center. CT 06250: 
203 429 1062 Sam Charters (4 6) X 

GEFFEN RECORDS 

9130 Sunset Blvd. Los Angeles. CA 90069: 
310 278 9010 









i 



800-9554DR.Jazz 

Radio Promotion 
Retail Marketing 
Print Media Promotion 

New patients always welcome! 
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GEMINI RECORDS/TAURUS RECORDS 

PO Box 1 3 Bryn. 0611 Oslo 6. Norway. Oil 
(47) 22 6501 70 Bjorn Peterson (5-8) X 

GEODE 

1710 Rutledge St.. Madison. WI 53704: 

608 246-8504 Scott Fields (4 8) e-mail: 
sdfields@students.wisc.edu 

GERT RUDE MUSIC 

4138 Masterson NPB. Oakland. CA 94619: 
510-482 4039 (2) X 

GIANT STEP RECORDS 

62 White St N93R. New York. NY 10013: 

2 1 2-2 1 9-3567 Maurice Bernstein ( 3 ) 
e-mail: http://www.giantstep.com 

GLOBAL PACIFIC RECORDS 

1275 E. MacArthur St.. Sonoma. CA 954 76: 
707 996 2748 Howard Sapper (3) 
e-mail: transvsn@community.net 



GOLDEN GATE RECORDS 

PO Box 667 7 7. Scotts Valley. CA 95067 
6777:800772 7701 Denise Davidson 

GRAMAVISION 

Shetland Park. 2 7 Congress St.. Salem. MA 
01970: 508 744 7678 Heather Higgins 
( 12 ) 

GROOVE 

155A Church St.. Toronto. Ontario. Canada 
M5B 1Y4: 416 367-5847 Franz Wong (1) 
e-mail: eso5 14 5 7 @orion.yorku.ca X 

GRP RECORDS 

555 W. 57th St.. 10th Floor. New York. NY 
10019: 212 424-1000 Marshall Lamm 
( 30 ) e-mail: http://www.grp.com 

GSP/KAMEI RECORDINGS 

514 Bryant St.. San Francisco. CA 94107- 
1217: 4 1 5 896 1 122 Kalonica McQuesten 




HAT HUT RECORDS 

P.O. Box 160402. Sacramento. 
CA 95816 0402: 916 455 
4239 Glenn M. Ito (15) X 



HEADS UP 

PO Box 976. Lynwood. WA 98046: 
206 349-1200 Dave Love e-mail: 
http://headsup.com 



HEART MUSIC 

PO Box 160326. Austin. TX 78716: 
512 795 9593 Tab Bartling (4 8) 
e-mail: tab@3ilker.net X 



HEP RECORDS 

PO Box 50. Edinburgh EH7 5DA. Scotland: 
011 (44) 31-556-7083 Allasfar Robertson 



HIGH HARMONY RECORDS 

194 Katonah Ave.. Katonah. NY 10536: 
914 245 0815 Joseph Pastore. Jr. (varies) 



GM RECORDINGS 

167 Dudley Rd.. Newton Centre. MA 02 1 59: 
617-332 6328 Bruce Millard (6-8) 
e-mail: http://www.inch.com/ 
-macmusic/gm.html X 

GNP CRESCENDO RECORDS 

8400 Sunset Blvd.. N94A. Los Angeles. CA 
90069: 213 656 2614 Randi Hill X 



GUITARC HIVES MUSIC 

1493 Crown St.. N. Vancouver. BC. Canada 
V7J 164: 604-990-9146 David Jewer ( 4 ) 
e-mail: http://www.guitarchives.com 

GWS FOUR WINDS 

2383 White St.. Pasadena. CA 9 1 1 0 7: 

818 440 9861 Chris Greco ( 1-2 ) X 



HIGHER OCTAVE MUSIC 

23715 W. Malibu Rd.. N9358. Malibu. CA 
91308: 310-589-1515 Kenny Nemes X 

HIGHTONE RECORDS 

220 4th St.. N9101. Oakland. CA 94607: 
4 1 5-763 8500 Larry Sloven 

HINDSIGHT RECORDS 

P0 Box 7114. Burbank. CA 9 1 5 1 0: 

315 769 0638 Pete Kline (10) 




April 1996 97 



d material 





FULL COLOR 
CDs & TAPES IN 
THREE WEEKS! 



for only $ i y 5 9 7 



Call today for our 
FREE - New 



COMPACT DISCS • CASSETTES • GRAPHIC DESIGN 
COLOR PRINTING • DIGITAL EDITING AND MASTERING 
T-SHIRTS & CAPS • POSTERS • VIDEO 



1 - 800 - 933-9722 



RECORDINGS 



500 Full Color CDs plus 
500 Chrome Cassettes 



COMPLETE 

COMBO 

PACKAGE 



TOP QUALITY 
BEST PRICE 




1 - 800 - 928-3310 

Manufacturing since 1975 

Call us for: 

CO Rom Graphics 
Sonic Design 

Solutions Film 
Mastering Pre-Press 
Digalog Printing 
CD-R Packaging 

GUARANTEED 



HIP BOP RECORDS 

1600 Broadway. N9910. New York. NY 
100 19: 212 7571616 Melanie Masterson 
( 6 ) e-mail: lickl@aol.com X 

HOLLYWOOD RECORDS 

500 S. Buena Vista St.. Burbank. CA 91521: 
818 560 6197 Dyna Kass 

HOMESTEAD RECORDS 

150 W. 28th St.. N9501. New York. NY 
10001: 212 675 0922 Steven Joerg 

(2) X 



HONEST JAZZ 

33 Music Square W.. N9100. Nashville. TN 
37203:615 242 4452 Carolyn Cole (5) 
e-mail: onebna@aol.com X 

HOWARD’S CORNER RECORDS 

5907 Osage St.. Berwyn Heights. MD 20740. 
301 345 8863 Eric Howard 



INSIDE SOUNDS 

1 1 2 2 Longreen Dr.. Memphis. TN 38120: 
901 682 2063 Keith Soltys 



INTERMUSIC 

Holstemsgade 39. 8300 Odder. Denmark: 
011 (45) 86545677 Hans Jorn Henrikson 
( 5-10) 

INTERSOUND 

P0 Box 1724. Roswell. GA 30077: 

770 664 9262 Phillip White (5) e-mail: 
intersound@mtersoundmusic.com 



INSTINCT RECORDS 

26 W. 1 7th St.. New York. NY 1001 1: 
212 727 1360 John White /Jared 
Hoffman/Gerald Helm (15) 

INTEGRITY MUSIC 

1000 Cody Rd.. Mobile. AL 36695: 
334 633 9000 Glenn Wagner 



ICHIBAN RECORDS 

3991 Royal Drive N.W.. 
Kennesaw. GA 30144: 

770 419 1414 Tara Murphy 
( 5 ) e-mail: ichibanr@ 
aol.com 

IDA RECORDS 

13 rue de Bellefond. 75009 Paris France: 
011 (33) 40239029 
Philippe Vincent 

IGMOD RECORDS 

855 Village Center Dr.. N9317. St. Paul. MN 
55127:612 787 0577 Bradley J. Borg 
( 10 ) e-mail: igmod@aol.com 

IMI RECORDS 

541 Fairbanks Court. N92040. Chicago. IL 
60611: 312 245 9334 Bobby Francavillo 
< 3 ) e-mail: onlyimi@interaccess.com 

IMOGENA RECORDS 

Stora Nygatan 13.411 08 Goteborg. 
Sweden: 011 (46) 31 154111 

IMPROMPTU RECORDS 

164 E. 83rd St.. New York. NY 10028: 

212 249 8834 Olga Raykhelson < 1 1 

IN & OUT RECORDS 

( See Rounder Records ) 

INDIA NAVIGATION COMPANY 

P.0. Box 3 1 08. Sag Harbor. NY 1 1 963: 

516 725 9206 Bob Cummins X 

INFLUX PRODUCTIONS 

2 7 2 W. 7 3rd St.. N92A. New York. NY 
10023: 212 877 2163 Sam Victor (3) 

INRESPECT 

Nordcharweg 7 7 F. 45657 Recklinghausen. 
Germany. Oil (49) 2361 911051 
Wolfgang Herrfeld 



INTERWORLD MUSIC 

RD3. Box 395A. Brattleboro. VT 05301: 
800 698 6705 Gerry James ( 3 ) e-mail: 
intrwrld@sover.net X 

INTUITION MUSIC 

636 Broadway. N91218. New York. NY 
10012:212 473 6044 (20) X 

IRIS RECORDS 

P0 Box 4 22. Port Washington. NY 11050: 
516 944 7905 Bob Devere ( 1-2 ) 

IRMAMERICA 

c/o Flying Records U.S. 

594 Broadway. N9405. New York. NY 
10012 3234: 212 219 9286 Holly Lane 
e-mail: flyingus@aol.com 

IRS RECORDS 

3520 Hayden Ave.. Culver City. CA 90232: 

3 1 0 84 1 4100 Janeane Ardouno/Steve 
Glenndining (12) e-mail: irsinfo@aol.com 

IV-JOY RECORDS 

602 Lanoitan Rd. N91. Baltimore. MD 
21220: 410-686 1573 Clark Ingram/ 
Ivan Johnson ( 1-3 ) 



■ 




JACARANDA RECORDS 

8306 Wilshire Blvd.. N9140. 


- 




Beverly Hills. CA 902 1 1: 






213-939 1962 James Carney 


V 


(12) e-mail: jacrecords 




(Daol.com X 



JAZZ CONNAISSEUR RECORDS 

MaiacherstraBe 2. CH 8916 Jonen. 
Switzerland: 011 (41) 57 343132 
Jorg Koran ( 3-5 ) X 

JAZZ FOCUS RECORDS 

2 2 1 7 2 3 St. S.W.. Calgary. Alberta. Canada 
T2T 5H6: 403 244 0312 Philip Barker 
( 5 6 ) e-mail: jazz@canuck.com. 
http://canuck.com/~jazz X 




98 JazzTimes 



Copyrighted material 








JAZZ INSPIRATION RECORDS 

2001 Sheppard Ave. East. Toronto. Ontario. 
Canada M2J4Z8: 416-498-1255 
Baron Manett (6-10) e-mail: jazzinsp® 
terraport.net 



JUSTIN TIME RECORDS 

5455 Pare.NPlOi. Montreal. Quebec. 
Canada H4P1P7: 514 738-9533 
Jean-Pierre Leduc ( 20 ) e-mail: 
justin@interlink.net 



JAZZ KARMA RECORDS 

PO Box 7190. Silver Spring. MD 20907- 
7190: 301-933-4346 A&R Rep. (6-8) X 



JUST JAZZ 

10520 Magnolia Blvd.. N. Hollywood. CA 
91601: 818 760 1500 Pat Britt (6-10) X 



JAZZAND 

1 2 Micieli Place. Brooklyn. NY 1 1 2 1 8: 
718-972-1220 Rick Stone ( 1 ) X 

JAZZHEADS 

P.0. Box 0523 Planetarium Station. 

New York. NY 10024: 212 977 9449 
Randy Klein ( 1-3 ) e-mail: http//www. 
jazzheads. com 

JAZZICAL RECORDINGS 

3033 Wisteria Way. Aptos. CA 95003: 
408-688-4808 Martan Mann ( 2 ) e-mail: 
martan@scruznet.com 



JVC MUSIC 

3800 Barham Blvd.. N9305. Los Angeles. CA 
90068: 213-878-0101 Cary Goldberg 
(12-15) e-mail: jvcm@earthlink.net, 
http://www.jazzonln.com/jvc/jvc.htm X 



K2B2 RECORDS 

1748 Roosevelt Ave.. Los 
Angeles. CA 90006: 213- 
730 0632 Marty Krystall 



^1 KING RECORD CO. 

2 12 13. Otowa Bunkyo-kuy. 
Tokyo 112 Japan: Yasukuki Okano 




JAZZMANIA RECORDS 

270-272 W. 19th St.. New York. NY 1001 1: 
212-989 7200 Ethel Gabriel (20) e-mail: 
jmrecords@aol.com 

JAZZOLOGY/GHS/AUDIOPHILE/ 
PROGRESSIVE/SOLO ART RECORDS 

1206 Decatur St. New Orleans. LA 7 0 1 1 6: 
504 525-1776 George H. Buck Jr. ( 80 ) / 

JERSEY BOY MUSIC 

PO Box 6594. Beverly Hills. CA 90212- 
6594: 310 281-6172 Kelly Walsh 

JIMCO MUSIC 

5901 Green Valley Circle N9160. Culver City 
CA 90230: 310 670-2099 Lee Cuellar 

JKE PRODUCTION ENTERPRISES 

216 E. 85th St.. N91-W. New York. NY 
10028: 212-472-9295 Norbert J. 
Bogner/Jaron K. Eames ( 1 ) 



KIOWA RECORDS 

19360 Rinaldi St.. N9320. Northridge. CA 
91326:818 832 8042 NedraWatt (2) 

KLEO RECORDS 

PO Box 373. Boucherville. Quebec Canada 
J4B 1Y4: 514-655 9875 Katherine Klassen- 
Greenwich ( 2 ) X 

KNITTING FACTORY 

74 Leonard St.. New York. NY 10013: 

212 219 3006 Michael Dorf (15) 

KOCH INTERNATIONAL 

2 Tri Harbor Court. Port Washington. NY 
11050 4617: 516 484-1000 Donald 
Elfman/Rob Boyle (100) e-mail: 
feedback@kochint.com 

KOKOPELLI RECORDS 

P0 Box 8200. Santa Fe. NM 87504: 

505 820 2110 Jim Geisler (15) 



JOKEN RECORDS 

1 30 W. 28th St.. 3rd Floor. New York. NY 
10001: 212 741 3949 Joanne Klein 

JOPLIN & SWEENEY MUSIC 

334 N. Santa Cruz Ave.. Los Gatos. CA 
95030: 408 395 7818 Neil Hogan 
(1-3) X 

JUMP 

283 Jefferson St.. Meadville. PA 16335: 

814 724 2163 Joe Boughfon ( 2-3 ) 

JUSTICE RECORDS 

PO Box 980369. Houston. TX 77098 0369: 
713 520 6669 Randall H. Jamail/Gary 
Moore ( 3 4 ) e-mail: justice@jusficere 
cords.com. http:// www.justicerecords. 
com X 



KONNEX RECORDS 

KoloniestraBe 25A. 13359 Berlin. Germany: 
Oil (49) 30 4942081 Manfred Schiek 
(20) X 

K-TEL INT’L 

2605 Fernbrook Lane N.. Minneapolis. MN 
55447: 61 2 559 6800 Steve Wilson 
(0 10) X 



LABEL BLEU 

BP 0631. 8006 Amiens Cedex 
1 France: 011 (33) 22- 
977983 Michel Orier 



LAKE STREET RECORDS 

298 4th Ave.. N9392.San 
Francisco. CA 941 18: 415-487-6240 Allyn 
Rosenberg ( 6 ) 




Numbers in parentheses indicate annual releases. An X after a listing indicates those labels 
who do not accept unsolicited tapes. — 



Manufacturing Services 
Made Easy 




COMPACT MSSK 
CO-ROM 
CASSETTES 
VINYL LPk 

NY Citys 1 only full service replicator 

Call Pete Baldes at 
( 800 ) 894-3472 



WAGAR 

ASSOCIATES, INC. 

Wholesale Distributor of Packaging 
Products for the Music Industry 

Jewel Cases & Trays in 
Clear, Tinted & Solid Colors 
Multi-Packs & Slimlines 
Tyvec, Paper and Vinyl Packs 
Norelco Boxes 
Always "in stock" for same day shipping 

800 883-3472 or 860 564-1124 

69 Brunswick Avenue, Moosup, CT 06354 



COMPACT DISC • CASSETTE 
& RECORD MANUFACTURING 




CALL TOLL FREE 
1.800.859.8401 

For Your Free Catalog 



QCQ 



Serving the Music Industry for Over 45 Years. 



2832 Spring Grove Ave., Cincinnati, OH 45225 
Tel: 513.681.8400 • Fax: 513.681.3777 
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LAW RECORDS 

P.0. Box 5 1 3 i 2. New Orleans. LA 70151 
1312:504-279-7021 Leo Williams ( 2 ) X 

LEANING HOUSE RECORDS 

PO Box 720665. Dallas. TX 75372: 
214-827-2220 Mark Elliott 

LEFT FIELD RECORDS 

Box 3273. New York. NY 10008: 
212-912-1260 Harvey Fredman 

LEGATO RECORDS 

PO Box 5670. Salem. OR 97304: 

503- 391-6571 Mark Varney X 

LEISURE JAZZ 

PO Box 56757. New Orleans. LA 70156: 

504- 948-4848 John Shoup (4) e-mail: 
fhxg92a@prodigy.com X 

LEO RECORDS 

6 Anerley Hill. The Cottage. London SE19 
2AA Great Britain: 011 (44) 81- 778 3853 
Leo Feigen (20) 



LINN RECORDS 

Floors Rd. Eaglesham. Glasgow. UK G76 0EP. 
Oil (041) 644 5111 Philip Hobbs (15) X 

LIPSTICK/JAZZLINE 

c/o Hired Gun Mktg. 

730 E. Elm St.. Conshohocken. PA 19428: 
610 825 9698 Director of A&R (15) 

LJ RECORDS 

PO Box 9. S-3 1042 Haverdal. Sweden: 011 
(46) 35-51139 Susanna Lindeborg (1-3) 

LOLO RECORDS 

PO Box 122. Riverton. NJ 08077: 
609-829-1536 Bon Lozaga ( 3 ) e-mail: 
lolorec® aol.com 

LONG SHOT RECORDS 

5 E. 22nd St.. N99E. New York. NY 10010: 
212 673-3533 Mildred Krasnow X 

LOOKOUT RECORDS 

1 4 2 W. 1 1 th St. New York. NY 1 0 0 1 1 : 

212 989-2816 Ted Story ( 2 ) 



MAD-KAT RECORDS 

PO Box 420253. San Francisco. CA 94142- 
0253:415 397-9361/285 3820 Kitty 
Margolis/Madeline Eastman X 

MALACO RECORDS 

PO Box 9287. Jackson. MS 39286: 

601 982 4522 Thomas Couch 

MALPASO RECORDS 

4000 Warner Blvd.. Burbank. CA 9 1 5 2 2 : 
818 954 1228 Clint Eastwood ( 2 ) X 

MAMA FOUNDATION 

12190 1/2 Ventura Blvd.. N9364. Studio 
City. CA 91604: 818 985-6565 Doug Evans 
(5) X 

MAPLESHADE PRODUCTIONS 

2301 Crain Highway. Upper Marlboro. MD 
20772: 301-627-0525 Pierre Sprey 

MARDI GRAS RECORDS 

3331 St. Charles Ave.. New Orleans. LA 
70115: 504 895 0441 Warren Hildebrand 



LES DISQUES VICTO 

C.P 460. Victoriaville. Quebec Canada G6P6T3: 
819-752-7912 Michel Levasseur (6) 

LESTER RECORDING CATALOG 
(LRC LTD.) 

7944 Whitebridge Glen. University Park. 
Florida 34201: 941-355-1802 Dan Lester 
( 8 - 12 ) 

UFE FORCE RECORDS 

2100 Golden Gate Ave.. San Francisco. CA 
94118:415-567-3661 Juba Rasul 



LRG RECORDS 

PO Box 8684. Youngstown. OH 4451 1: 
216-782-5031 Laverne Chambers/ 
Darryl Alexander ( 2-6 ) X 

LYRICHORD DISCS 

141 Perry St.. New York. NY 10014: 
212 929-8234 Julia Prospero 




M/ART MUSIC 

1038 Edgewood Lane. Fort 
Lee. NJ 07042: 201-224- 
0941 Fred Jacobs 



MMC RECORDINGS 

PO Box 207. Woburn. MA 01888: 
617-944 0959 Susan Geoffnon (4 6) 
e-mail: masmusc@tiac.net X 

MERCURY RECORDS 

825 8th Ave.. New York. NY 10019: 

212 333-8000 

MESA/BLUEMOON RECORDINGS 

209 E. Alameda Ave. N91 01. Burbank. CA 
91502:818 841 8585 (5) X 

MESSIDOR MUSIK 

( See Rounder Records ) 




0 00010000000000000 
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212 - 726-9727 
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099. 

lOOO CD's $1599. 

CD Package includes: color 2 page insert, color traycard. 2 color on CD 
printing, pre master & glass mastering, jewel box. shrinkwrap, insertion ' 
ol graphics Does not include him or typesetting 

Complete Full Color Cassettes Packages: 

500 cassettes $614. 
lOOO cassettes $909. 

Package includes 40-50 mm high bias tape, 1 panel J-card. digital 
| running master, on cassette printing, set-up Norelco box. shnnkwrap 
insertion ot graphes. Does not include film or typesetting 

American Clients: No Tax... 

No Duty... No Problem! 
Cutting Edge Technology... 

CD ROM Available! 

HEALEYdisc 
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METEOR RECORDS 

Magnum House. High St.. Lane End. Bucking- 
hamshire. Great Britain. HP14 3J6: Oil 
(44) 494 882858 Nigel Molden (5) 

MFT RECORDS 

3486 Middletown Rd.. Hummels. PA 17036 
8813: 717-566-7343 Russ Neff 

MILAN 

1540 Broadway. N929D. New York. NY 
10036: 212-782-1088 John Hudson 

MINOR MUSIC 

Methweg 14. 5000 Koln. 30. Germany. 

Oil (49) 221-17 30 87 Stephan Meyner 

MIRAMAR RECORDINGS 

200 2nd Ave. W.. Seattle. WA 98119: 

206 284-4700 Kipp Kilpatrick (varies) 
e-mail: miramar@usa.net X 

MJA RECORDS 

59-25 Grand Ave.. Maspeth. NY 11378: 
718-326 3472 Mike Armando (2-5) 

MOBILE FIDELITY SOUND LAB 

105 Morris St.. Sebastopol. CA 95472 3857: 
800-423-5759 Thomas Earight (12) 
e-mail: mofi2mofi.com.http://www. 
mofi.com X 

MODERN BLUES RECORDINGS 

PO Box 248. Pearl River. NY 10965: 

914 735-3944 Daniel Jacoubovitch 

MOERS MUSIC 

PO Box 1612.413 Moers 1 . Germany 
Burkhard Hennen 

MOMENT RECORDS 

237 Crescent Rd.. San Anselmo. CA 94960 
2744: 415 459 6994 Anthony Hindson 
(3-4) X 

MONAD RECORDS 

132 Crosby St.. 2nd Floor. New York. NY 
10012: 212 343 1136 Abdur Sadig/ 
Dwight Carson 



MONARCH RECORDS 

PO Box 51521. Palo Alto. CA 94303: 
415-321-5095 Merrilee Trost (8) X 

MONKEYVILLE RECORDS 

10W. 18th St.. 8th Floor. New York. NY 
1001 1: 212-255-8845 Felicia Michael 

MONS RECORDS 

Taubenplatz 42. 67705 Trippstadt. Germany. 
Oil (49) 6306 1878 Thilo Berg (20) 

MORRIS-EDGE 

26 Industrial Loop N91 7 1. Orange Park. FL 
32073: 904 264 8877 Jarrod Edge 

MOSAIC RECORDS 

35 Melrose Place. Stamford. CT 06902: 
203-32 7-7 ill Charlie Lourie/Michael 
Cuscuna ( 6 8 boxed sets of reissues) X 

MOTHLIGHT MUSIC 

PO Box 273. Irvington. NY 10533 

MOTOWN/MOJAZZ 

5750 Wilshire Blvd. N9300. Los Angeles. CA 
90036: 213 634 3500 Bruce Walker 

MOUTHPIECE RECORDS 

106 W. 49th St.. Minneapolis. MN 55409: 
612 338-0958 Willie Murphy 

MUSE/LANDMARK/TRIX RECORDS 

1 60 W. 7 1st St. . New York. NY 10023: 212 
873-2020 Joe Fields/Barney Fields ( 50-60 ) 

MUSETTE RECORDS 

PO Box 170481. San Francisco. CA 94117: 
415 681 3808 (3) 

MUSICMASTERS 

1710 Highway 35. Oakhurst. NJ 07755- 
2910:908 5313375 Steve Schoen/ 

Rick Lederq (12-15) e mail: 
musmaster$@aol.com 

MUSIKUS PRODUCTIONS 

715 N. Ave.. New Rochelle. NY 10801: 

914 633 2506 Hugh Berberich ( 4-12 ) 




NAMASKAR RECORDS 

PO Box 3260. New York. NY 
10185-0028:718 377-7905 
Seth Goldman ( 1 ) X 



NARADA MEDIA 

4650 N. Port Washington Rd.. Milwaukee. 
WI 53212 1063: 414 961 8350 
Michelle Komar 



NAXOS JAZZ 

1165 Marlkress Rd.. Stes. E & F. Cherry Hill. 
NJ 08003: 609-751-4744 (30) 

NEFERTITI RECORDS 

4421 Cabrillo Way. Sacramento. CA 95820: 
916-456-6243 Henry Robinett (6) e-mail: 
hrobinett@aol.com 



NESSA RECORDS 

PO Box 394. Whitehall. MI 49461: 
616-894 4088 Chuck Nessa X 

NETTWERK RECORDS 

215 E. 4th St.. N923. New York. NY 10009: 
212-979-0745 Todd Heinz 



NEW ALBION RECORDS 

584 Castro. N9515. San Francisco. CA 
94114: 415-621-5757 Mike Wilpizesky 

NEW BREED ENTERTAINMENT 

134 W. 26th St. N9770. New York. NY 
10001:212-255-0672 PR Manager (6) 

NEW WORLD RECORDS 

701 7th Ave.. New York. NY 10036: 

212- 302-0460 Al Margolis (6-10) 

NINE WINDS RECORDS 

PO Box 10082. Beverly Hills. CA 90213; 

213- 663 5356 (12-20) 

NO MORE RECORDS 

7 7 Neptune Ave.. Woodmere. NY 1 1 598: 
Alan Schneider e-mail: nomore@bway.net X 

NONESUCH RECORDS 

590 5th Ave.. New York. NY 10036: 

212 575 6723 Bob Hurwitz 



i 



MEDIAWORKS 

INTERNATIONAL, INC. 

1719 West End Ave. Ste. 100E 
Nashville. TN 37203 



CD, CD ROM, Cassette, Video, 
& Vinyl Disc Manufacturing 



Call Today for the BEST 

in Quality and Service at 
Competitive Prices 

Phone (615) 327-9114 
Fax (615) 327-3438 
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MASTERING • MANUFACTURING • PRINTING 


3 : 3 
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I ALAN S. BERGMAN \ 


l 


DI/IR/M* 


Attorney \ 

\ \ a 

1 


| 


FOR COMPACT DISCS -CD-ROM 


f 


REALTIME & HIGH SPEED AUDIO CASSETTES 


\ \ Representation in all areas \ 


i; 


COMPLETE PACKAGES • CD-ROM 


: : and levels of the music business. a 

: 3 a 


g 


STRIKE-OFFS • GRAPHIC DESIGN STUDIO 


j ■ jazz client list available upon request. \ 

: : a 


s 


CD-ROM AUTHORING A CONSULTATION 


| ( 212 ) 922-1880 'i 


g 


1 TO 200 DISCS - OVERNIGHT 


M Fax:(212)599-1451 \ 

: : 1 

: : 3 

a : a 




(800) 815-3444 M 

Iggjgl (212)730-2111 |g“J| 
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130 WEST 42ND STREET • NEW YORK, NY 10036 | 
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NORTHEASTERN RECORDS 

PO Box 3589. Saxonville. MA 01701: 
508-820-4440 Lyn Joiner 

NOTEWORTHY RECORDS 

25825 104th Ave. SE. N9258. Kent. WA 98031: 
206-292-0989 Kathy Monahan (8-10) 



NYC RECORDS 

2 7 5 W. 1 0th St.. New York. NY 1 00 1 4: 
212-627-9426 Mike Mainieri (8-10) 




O.O. DISCS 

261 Groovers Ave.. Black Rock. 
CT 06605-3452: 203-367- 
7917 Joseph Celli ( 4 ) 
e-mail: cellioo5@aol.com X 



OH RECORDS 

545 Mission St 3rd FI. San Francisco. CA 
94105: 415-247-8800 John Cornett ( 2 ) 
e-mail: om.records.com X 



OFFSHORE MUSIC 

4203 Genesee Ave. N9 10 3- 191. San Diego. 
CA 92117 4950: 619-694-0542 Jayson 
Tipp ( 5 ) e-mail: buzz@ignatz.uscd.edu 

OMEGA RECORDS GROUP 

27 W. 72nd St.. New York. NY 10023: 
212-769-3060 George Kilby 

ONE VOICE/SATELLITES RECORDS 

400 W. 43rd St.. N915D. New York. NY 
10036: 212-736-4202 Ryo Kawasaki 
( 8 - 10 ) 



OUTSTANDING RECORDS 

P0 Box 2111. Huntington Beach. CA 92647: 
714 842 8635 Earl Beecher (4) 

OZONE RECORDS 

2810 Orloff Ave.. Riverdale. NY 10463: 
516-764-6200 Gil Amarilio ( 6 ) 




PACIFIC STREET RECORDS 

312 Robinson Ave.. Pen Argyl. 
PA 18072: 610 863 1086 
Bill Allen (10-12) 



PALMETTO RECORDS 

71 Washington PL N91A. New York. NY 
10011:212 673 9394 Mark Schulte (5) 
e-mail: palmetto@thorn.net X 



POSTCARDS 

225 Lafayette St. N9604. New York. NY 
10012: 212 966 6083 Sybil R. 

Golden ( President ) /Ralph Simon ( A&R ) 
(4-6) X 

POULU PRODUCTIONS 

1 0 Arnold Circle. Cambridge. MA 02 1 39: 
6 1 7-693 8 1 90 David White 



PADDLE WHEEL RECORDS 

1 2 3. Ofowa. Bunkyo-ku. Tokyo JAPAN 112: 
Oil 3 3945 2134 Yoichi Nakao 
( 20 new/50 reissues) 

PARADISE SOUNDS RECORDS 

1601 3rd Ave.. 33rd FI.. New York. NY 
10128: 212-860-7500 Bobbi Humphrey 

PARKWOOD RECORDS 

P0 Box 681. Detroit. MI 48231: 

519 944 9798 Hugh Leal 

PERCASO PRODUCTIONS 

Haldenstra|3e 131. CH Zurich. Switzerland: Oil 
( 77) 462 1354 Christoph Gallio ( 12 ) X 

PEREA PRODUCTIONS 

1035 Pearl St.. Boulder. CO 80302: 

303 449 3061 Barbara Perea 

PHOENIX RISING ENTERTAINMENT 

P0 Box 14 8. Herndon. VA 22070: 

703-47 1 4 790 Donna Vaswani ( 2-4 ) X 

PMG RECORDS 

225 Jackson Ave. North. St. James. NY 
11780: 516-862 7699 Henry Prego 

PONY BOY RECORDS 

5059 Pullman Ave. NE. Seattle. WA 98105: 
206 522 2210 Greg Williamson (3) 
e-mail: biggroove@accessone.com 

POSITIVE MUSIC 

P0 Box 1521. Columbia. MD 21044: 

410 750 3813 Dave Provini (8) email: 
posmusic@dgs.dgsys.com X 



PRA RECORDS/DREYFUS JAZZ 

1543 7th St.. 3rd Floor. Santa Monica. CA 
90401:310-393-8283 (10) X 

PREMONITION RECORDS 

P0 Box 477621. Chicago. IL 60647; 

31 2 486 0287 Michael Friedman ( 5 ) X 

PRETTYBOY RECORDS 

935 E Wadsworth Ave.. Philadelphia. PA 1 9 1 50: 
2 1 5-24 7-891 1 Stephen C. Kelly ( 2 ) X 

PRIME DIRECTIVE JAZZ 

PO. Box 35006. Los Angeles. CA 90035: 

2 1 3-936 94 7 4 Eric Schugren ( 2 ) 

PRIVATE MUSIC 

8750 Wilshire Blvd.. Beverly Hills. CA 
902 1 1: 310-358 4500 Steve Macon 

PULLEN MUSIC 

279 N. Lake St.. P0 309. Litchfield. CT 
06759: 860 567 8882 Greg Wold (4) X 

PURPLE ROSE PRODUCTIONS 

3 1 6 Newbury N94 2. Boston. MA 02 1 1 5: 

617 265-7062 Frank Vardaros 

PUTUMAYO 

627 Broadway. 8th Floor. New York. NY 
10012 2612: 212 995 9400 Dan Storper 

QUICKSILVER RECORDS 

6 8 6 0 Canby Ave.. N9 1 1 8. 
Reseda. CA 91335: 818 342 
2880 Howard L Silvers (10*) 




I DIGITRL fSgCSL 



212 - 333-5953 

E-Mail: digitalforce@morebbs.com 



COMPLETE COMPACT DISC. CD-ROM 
& CASSETTE PRODUCTION 



MASTERING 


GRAPHIC DESIGN 


REPLICATION 


PRINTING 


PERSONALIZED 

EXPERT 


PACKAGING 


SERVICE 


POSTERS 



| The Power of Excellence SM | 



330 WEST 58th ST. NY, NY 10019 




fijST Hillside 

fiat Sound Studio 



State of the art Jazz recording 

Just minutes from Manhattan 

® Digital 24 track or analog 24 track 

® 7' 4" Bosendorfer piano J C A Per 

® Extensive Midi system I hr. 

sr. A . . . ■ BLOCK RATE • 

® Automated mixing 
® Pro-Tools digital editing and mastering 
0 Lockup for 48 tracks and sync to picture 
Englewood, N.J. (201) 568-3268 



Prices include: All instruments. 
T/rirr equipment and an engineer. 

Call lor a list of equipment and credits. 
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I E j RABADASH RECORDS 

■ pB PO Box 19384. New Orleans. 

U 701 79: 504 -455-0680 
l i Ruth Carlton 

RADIOLAND ENTERPRISES 

1 4 London St.. Toronto. Ontario. Canada 
M6G 1M9: 416 533-2813 Bill King/ 

Greg Sutherland ( 5 ) 

RASTASCAN RECORDS 

PO Box 3073. San Leandro. CA 94578: Gino 
Robair ( 6 ) e-mail: ginorobair@aol.com X 

RCA RECORDS 

1540 Broadway. New York. NY 10036 
4021: 212 930 4900 Bobby Duckett 
(5-81 X 

REAL WORLD RECORDS 

114 W. 26th St.. New York. NY 10001: 
212-886 7500 Suzanne Hannema X 

RED RECORDS 

Via Trenno 32. 20151 Milano. Italy. Oil 
(39) 2 3086491 Sergio Veschi (10) X 

RED BARON JAZZ 

126 E. 38th St.. New York. NY 10016: 

Bob Golden ( 10 ) X 

REDWOOD RECORDS 

1222 Preservation Park Way. Oakland. CA 
94612; 510 835 1445 Sue Brown ( 2 ) 
e-mail: info@redwood.org X 

REFERENCE RECORDINGS 

P0 Box 77225 X. San Francisco. CA 94107: 
415 3551892 Rik Malone (25) e-mail: 
rrec@aol.com X 

REITER RECORDS 

308 Penn Estates. East Stroudsburg. PA 
18301: 717-424 9599 Greg Macmillan 
(510) e-mail: http://www.reit.com 

RESERVOIR RECORDS 

276 Pearl St.. Kingston. NY 12401: 

914 338 1834 Mark Feldman ( 5 7 ) X 



RESURGENT MUSIC/ 

MAINSTREAM JAZZ RECORDING 

146 S. Main St.. N9212. Orange. CA 92668: 
714 633 5232 Dan St. Marseille ( 10-12 ) 

RHINO RECORDS 

10635 Santa Monica Blvd.. Los Angeles. CA 
90025 4900: 310-474-4778 David Dorn 
(25) X 

RISE UP PRODUCTIONS 

444 Bramhall. Jersey City. NJ 07304: 

201 333 7950 D. Williams (1-2) 

RISING STAR RECORDS 

52 Executive Park S. N95203. Atlanta. GA 
30329: 404 636-2050 Lyndell Massengale 
(2-3) 

ROCK-A-BYE RECORDS 

P0 Box 441304. Fort Washington. MD 
20749: 301 203-8929 Deginal L Boykin 
( 3 ) e-mail: dboykin@aol.com 

ROESCH RECORDS 

25-13 Old Kingshighway North. N9272. 
Darien. CT 06820: 203-838-5023 Joe 
Roesch ( 2 ) 

RONNIE SCOTT’S JAZZ HOUSE 

PO. Box F. Hopewell. NJ 08525: 

607-466 9100 Bob Marin (75) 

ROSETTA RECORDS 

115 W. 16th St.. New York. NY 10011: 

212 243 3583 Rosetta Reitz 

ROUNDER RECORDS & ROUNDER 
RECORDS GROUP 

1 Camp St.. Cambridge. MA 02140: 

617 354 0700 Michael Dunford (20) 

RVCD 

924 W. End Ave. N91. New York. NY 10025- 
3539: 212 316-1062 Roland Vazquez 

RYKODISC 

27 S. Congress St.. Salem. MA 01970: 

508 744 7678 



SACKVILLE RECORDINGS 

PO Box 1002. Station 0. Toronto. 
Ontario. Canada M4A 2N4: 416- 
593 7230 John Noms (8) X 

SAGE ARTS RECORDS 

14311 Stehr Rd.. Arlington. WA 98223: 

360 691 5203 Warren Argo/Tim Thometz 

SAHARA RECORDS 

1143 First Ave.. New York. NY 1 00 2 1 : 
212-688 2568 Errol Parker ( 1 ) X 

SATURNDISC 

P0 Box 34328. Los Angeles. CA 90034 
0328: 800-866 2887 Tom Bnggs 

SATURN RECORDS 

One Dormont Square. Pittsburgh. PA 15216: 
412 343-5222 Jim Quinn ( 5) 

SCHOOLKIDS’ RECORDS 

523 E. Liberty. Ann Arbor. MI 48104; 

313 994 5103 Steve Bergman (4) email: 
orders@schoolkids.com. http://www. 
schoolkids.com 

SEA BREEZE RECORDS 

P0 Box 1 1 2 6 7 . Glendale. CA 91226: 

818 242-2093 Danny Beher (10 15) 

SEA HORSE RECORDS 

P.0. Box 260136. Plano. TX 75026 0136: 

214 596 2104 Cindy Horstman ( 1 ) 
e-mail: cindyh@hkn.net 

SEASIDE RECORDINGS 

215 Corey Lane. Middletown. RI 02842: 

401 849 1290 Mac Chrupcala ( 10 15) 

SECOND STEP MUSIC 

24 Mill St.. N9303. Paterson. NJ 07501: 

201 278 3642 Willy Dalton (1) 
e-mail: wdalt@aol.com X 

SELVA 

P.0. Box 4231 324. Woodland Hills. CA 
91365: 818 716 9158 Kathlyn Powell 
e-mail: selvasound@aol.com X 




CD’S FAST 



> \ *300 CD Special: $849 
*500 CD Special: $999 

— A 'with client provided CO-R 
or 1630 and artwork. 

> Digital Mastering, CD-Rom 
jfgrb S Graphic Design Available 

Silicon Graphics Digital Printing 

Full color inserts from $275 

10 Free Posters w/ complete package 

Call (800) DICIDOC 



lOlCITAL I 



CD & CD-ROM Manufacturing 
309 E. 90 St. - B. NY, NY 10128 
'MAIN " (800)344-4361 (212)369-2932 

THE BEST CD MASTERING. . . 



Unsurpassed mastering quality by Bob Katz 
Custom hardware and software. 128x Oversampling 
20-Bit A to D. Unique Digital Processors. Sonic Solutions 
Editing. Tube and Solid State Analog Recorders 

CD Mastering is an art. Levels, fades, equalization, 
spacing. .. everything is important to you and to us 



CD REPLICATION.. 



1000 CDs at SI. 55 w/Jewel Box. Shrink, Insertion 
2500 at $1 50- Glass Mastering Free with 2500+ CDs. 



CD BOOKLET PRINTING. 



1000 4-Panel Booklets at S 0.37. Full-Color Outside, 
B&W Inside. Full-Color Tray Card. 

Let our Graphic Artist give your presentation 
the same attention you give your music. 



.COSTS LESS! 



CDs and CASSETTES FACTORY DIRECT!! 



Why Trust Your Production to an Ordinary 
Duplicator or Replicator, When You Can Get the 

Finest Quality and Professional Service at a 

Fraction Of The Cost with 
C&C Music. 

You’ll Hear and Feel the Difference 

800 - 289-9155 
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SHANACHIE/CACHET RECORDS 

13 Laight St.. New York. NY 10013: 
212-334-0284 Cindy Byram (Publicity)/ 
Danny Weiss ( A&R ) (10-12) 

SHEFFIELD LAB RECORDINGS/ 
SHEFFIELD MUSIC GROUP 

1046 Washington St.. Raleigh. NC 919-829- 
1154:919-829-0047 Eric Conn ( 2-6 ) 

SHELAN RECORDS 

P.0. Box 80005. Rochester. MI 48308: 
800-359-2406 Sheila Landis (1-2) X 

SILKHEART 

P.0. Box 527. Mansfield Center. CT 06250: 
203-429-1062 Sam Charters (8-10) 

SILVER WAVE RECORDS 

PO Box 7943. Boulder. CO 80306: 
303-443-5617 Greg Fisher ( 2 ) e-mail: 
silwave@aol.com 

SIN-DROME RECORDS 

2 1 520 Strathern St.. Canoga Park. CA 
91405: 818-884-4888 Mark Lampe 
(10-15) 

SMEAR RECORDS 

POBox 1911. Blasdell. NY 14219: 
716-825-7517 Mike Smiarowski ( 1 ) X 

SMITHSONIAN COLLECTION 
OF RECORDINGS 

470 L'Enfant Plaza N97100. Washington. 

DC 20560: 202-287-3738 Amy Pickworth 

(6) X 

SMITHSONIAN/FOLKWAYS 

RECORDINGS 

955 L'Enfant Plaza. N92600. Washington. 
DC 20560: 202-287-3251 Anthony Seeger 
( 4 ) e-mail: cfpcs.fw@ic.si.edu X 

SOLACE RECORDS 

PO Box 2609. Merrifield. VA 221 16: 
703-641-0719 Burnett Thompson 
e-mail: burnett@dgsys.com 

SONGOSAURUS MUSIC 

1 09 W. 1 7th St.. Sanford. F! 32771: 
407-322-9586 Kate Lee ( 6 ) e-mail: 
songosor@acc.net 

SONGLINES 

PO Box 4 2 1 8 1 0 W. Broadway. Vancouver. 

BC Canada V5Z 4C9: 604-737-1632 
TonyReif (6) 



SOUL COAST 

P0 Box 1102. Topanga. CA 90290: 

310 455-4034 Tim Weston (5) e mail: 

71 740.473@compusere.com X 

SOUND ASPECTS 

Postfach 1 1 50. 7 1 50 Backnang. Germany: 
Oil (49) 7191-85779 Pedro deFreitas ( 8 ) 

SOUND JUDGEMENT RECORDS 

P0 Box 29423. Brookland Station. NE. 
Washington. DC 20017: 202 832-7073 
Tony Martucci ( 1 ) X 

SOUTHPORT RECORDS 

3501 N. Southport. Chicago. IL 60657: 

312 281 8510 Sparrow ( 10 ) e-mail: 

http://pages.npco.com:8080Asouthprt/in 

dex.html 

SOVEREIGN RECORDS 

1501 Broadway. N91310 . New York. NY 
10036: 212 730 4848 Ruby Fisher X 

SPEECHLESS MUSIC 

PO. Box 20702. Lehigh Valley. PA 18002 
0702: 610 807 9970 Knstine Kotsch (12) 

SPHERE MARKETING & DISTRIBUTION 

( U.S. distributor for Black Sainf/Soul 
Note/DDQ Records ) Cargo Bldg 80. JFK In 
ternational Airport. Jamaica. NY 11430: 

718 244 1804 Frank Tafuri ( 50 60 ) 
e mail: 74404.2672@compuserve.com X 

SST RECORDS 

PO Box 1. Lawndale. CA 90260: 

310 430 7687 Greg Ginn (6) 

STASH RECORDS 

140 W. 22nd St.. New York. NY 10011: 
212-243-4321 Bernie Brightman (20) 

STEEPLECHASE PRODUCTIONS 

P0 Box 35. DK 2930 Klampenborg. 
Denmark: 011 ( 45 ) 31 644244 Nils & 
Mihoko Winther ( 40 ) X 

STOMP OFF RECORDS 

P0 Box 342. York. PA 17405: 

717 854 9265 Bob Erdos (20) 

STORYVILLE RECORDS 

Dortheavej 39. DK 2400 Copenhagen. 
Denmark: Oil (45) 3119-8590 
Richard Meyrick ( 50 ) 



SUGO RECORDING 

790 Main St.. Half Moon Bay. CA 94019: 

415 726 0696 Scott Kellner (5-10) X 

SUITCASE MUSIC 

PO Box 10121. Winston Salem. NC 2 7 1 08: 
910 724 3227 Matt Kendrick ( 1 ) e-mail: 
artjazz@ols.net X 

SUMMIT RECORDS 

PO Box 26850. Tempe. AZ 85285: 

602 470-0738 John Shaw 

SUNNYSIDE COMMUNICATIONS 

348 W. 38th St.. N912B. New York. NY 
10018 2905: 212-564 4606 Ellen Zachos 
(5) X 

SUNSTONE RECORDS 

1 122 W. 21st St.. San Pedro. CA 90731: 

310 833 1728 Frank Unzucta 

SWING RECORDS 

3316 Huntley Square N9A-1. Temple Hills. 

MD 20748: 301 894 7749 Ed Wiley III ( 4 ) 

TANTARA PRODUCTIONS 

2709 Black Rd.. Joliet. IL 
60435:815 744 7333 
Bill Lichtenauer 

TCB RECORDS 

Cite Centre. Grand Rue 92. 
1820 Monfreux. Switzerland 1820:011 
(41) 21 9665590 Peter L Schmidlin/ 
Rene Aeberhardt ( 25 ) 

TELARC INTERNATIONAL 

23307 Commerce Park Rd.. Cleveland. OH 
44122: 216 464 2313 Kathy Dejohn (25) 
e-mail: telarc@ix.netcom.com 

TENACIOUS RECORDS 

P.0 Box 7595. Northndge. CA 9 1 3 2 7: 

818 368 6479 Alphonse & Allison Mouzon 
(4) X 

TERRA NOVA RECORDS 

P.0 Box 4 55. Sunland. CA 91041: 

818 352 5593 Bons Menart (3) AND 
720 Monroe St. E4-15. Hoboken. NJ 07030: 
201 222 2727 Dave Steele e mail: 
tnovarec@aol.com 

TILT RECORDS 

24 Bradley Ave.. East Haven. CT 06512: 

203 467 7478 Thomas Bonno 




Numbers in parentheses indicate annual releases. An X after a listing indicates those labels who do not accept unsolicited tapes. 



BRETT GREEN 

Counselor at Law 

ISO West 26th Street. Suite 602, 

New York, NY lOOOl 

(212)727-2265 ♦ Fax:(212)727-2574 




PHOENIX SOUND 
RECORDING 

48 (RACKS • AUTOMATION 
ANA106 AND DIGITAL 



I 18 0 01 743-7913 • Fax. 1013] 743-40 7 7 



NOW! YOU CAN CHOOSE! " 

Masters of Blank Tape Mail Order! 

Maxal XLH and TDK Pfio SA cuslcm loMed t^h to tx* 
cassettes. Unlabeled and unboxed Custom lengths available 
Cassette labels and nsert cards also available Cal lor FREE A/V catalog! 

NOW! Recording Systems, Inc. 

32 West 39th Street, Hew York, NY 10018 
Tel: (212) 768-7800 • (800) 889-3679 • Fax: (212) 768-9740 
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TIMBRELINE MUSIC 

P.O Box 40493, Tucson. AZ 85717: 

520-624 5812 Michael Gulezian (1) X 

TMP RECORDS 

234 3 Route 73 8 Jackson Rd.. Berlin. NJ 
08009: 609-768 3291 Tom D.gangi ( 4 ) 
e-mail: tmprecords@aol.com 

TOBIAS RECORDS 

305 Rosa Ave.. Metairie. LA 70005: 504 
482-5869 e-mail: tobias7370@aol.com 

THE TOMATO COMPANY 

38 E. 57th St.. New York. NY 10022: 

212 421 8415 Jordan N. Trachtenberg 
(6-10) e-mail: tomato@funanet.com 

TONESETTERS 

Groenhovestraat 38. B-8820 Torhout. 
Belgium: Oil (32) 50 215399 
Jos Demol ( 1 ) 

TOTEM RECORDS 

300 Trillium Dr.. N99. Kitchener. Ontario 
Canada N2E2K6:519-748-1115 
Doug Biggs 

TOWN CRIER RECORDINGS 

59 W. 19th St.. N94-C. New York. NY 10011: 
212 255 0553 Claudia Marx (4-6) 

TP RECORDS 

3501 Salsbury Way. Victoria. BC. Canada V8P 
3K7: 604-388-7597 D. Weiler-Thaler 

TRAUMTON RECORDS 

155 W. 72nd St.. N9706 New York. NY 
10023:212 875 1485 Paul Schulman 
(3) X 

TREE FORT RECORDS 

1016 Morse Ave. N917. Sunnyvale. CA 
94089: 408 732 2438 Enn Sare 

TRIBUTE RECORDS 

3310 W. End Ave.. 5th FI . Nashville. TN 
37203: 615 385 0079 Keith Lancaster 

TRILOKA 

306 Catron. Santa Fe. NM 87505: 
505-820-2833 Hillel Kaplan (15) e mail: 
triloka@roadrunner.com 

TROPIJAZZ RECORDS 

568 Broadway. N9806. New York. NY 10467: 
212 925 2828 Nelson Rodriguez ( 8 ) 

TTH RECORDS 

662 10th Ave.. New York. NY 10036; 

7 18 796-57 1 3 Martin Arroyo 

TURNIPSEED MUSIC 

3133 Edenborn Ave.. Metairie. LA 70002: 
504 885 6996 Don Turripseed 



TVT RECORDS 

23 E 4th St.. New York. NY 10009: 212- 
979-6410 ( 1 ) e-mail: mail@tvtecords.com 




UBIQUITY RECORDINGS 

P.O. Box 192104. San Fran 
cisco. CA 94119: 415-864 
8448 Jody or Michael 
McFadin ( 10 ) e-mail: 
ubiquity@massive.com 



UNICHROM 

125 Prospect Park W.. N96B33. Brooklyn. 
Park Slope. NY 11215: 718-768-4053 
Dr. Krey L Jilca ( 2 ) 



UNITY ENTERTAINMENT 

207 Ashland St.. Santa Monica. CA 90405: 
310-581-2700 Chris Maggiore (8) e-mail: 
unitylabel@aol.com 



UNITY RECORDS 

P.O. Box 65003. 358 Danforth Ave.. Toronto. 
Ontario. Canada M4K 3Z2: 4 1 6-699-1 598 



UPTOWN RECORDS 

P.O. Box 394. Whitehall!. MI 49461: 
Bob Sunenblick ( 3-4 ) 7 




VAN BUREN 
RECORDS & TAPES 

850 S. Oneida B-316. Denver. 
CO 80224: 303-321-0587 
James Van Buren ( 1 ) X 



VEE RECORDS 

Astor Station Box 867. Boston. MA 02123: 
617-266 7062 J. Katz ( 15) e-mail: 
jpurple@aol.com 



V.S.O.P. RECORDS 

4343 B Viewridge Ave.. San Diego. CA 
92123:619 573 0727 Peter Jacobsen 
( 10 ) 



V-M ENTERPRISES 

5916 Crocker St.. Los Angeles. CA 90003: 
213-231-9518 Alan Memley 

VALLEY VUE RECORDS 

555 Commercial Rd.. N910. Palm Springs. 
CA 92262: 619 778 6510 Michael Dion 
(5) 

VANGUARD RECORDS/ 

WELK MUSIC GROUP 

1299 Ocean Ave. N9800. Santa Monica. CA 
90401: 310 451 5727 Michelle 
Krupkin/Meg Macdonald ( 3 ) X 

THE VERVE GROUP 

825 8th Ave.. New York. NY 10019: 
212-333-8000 ( 140) e-mail: http:// 
www.jazzonln.com/jazz/verve.htm 



VESTAPOL 

(See Rounder Records) 

VIRGIN RECORDS 

338 N. Foothill Rd.. Beverly Hills. CA 90210: 
310 278 1181 

VWC RECORDS 

P.O Box 428 W. Sq. Station. Bronx. NY 
10461: 914 654 0213 Stuart Berke 

(2) X 

| ■ WARNER BROS. RECORDS 

I 75 Rockefeller Plaza 21st FI.. 

I I New York. NY 10019: 212 
■ |l|rV 275 4500 Man Pierson/ 

H 1 ^ Dana Watson ( 50 ) e-mail: 

http://www.wbr.com X 
AND 

3300 Warner Blvd.. Burbank. CA 91505: 
818 953-3472 Randall Kennedy 

WAVETONE RECORDS 

P.O. Box 1 563 2 1 7 W. 1 8th St.. New York. 
NY 10011: 212-627 3266 Kim Baldwin 
(4) X 

WENHA/REBIRTH RECORDS 

81 Chandler. Detroit. MI 48202: 
313-875-0289 Wendell Harrison 

WINDHAM HILL RECORDS 

75 Willow Rd.. Menlo Park. CA 94205: 415 
329 064 7 Michael Bloom ( 5 10 ) X 

WOLF TALES RECORDS 

1823 Sharon Dr.. Corinth. TX 7 6 2 0 5: 8 1 7 
565 3758 Fred Hamilton 



WOOFY PRODUCTIONS 

P.O. Box 272. Phoenix. AZ 85001: 
602 274 8770 Bob Lorenz (5 10) 



WORD OF MOUTH 

P.O. Box 429. Station P. Toronto. Ontario. 
Canada M5S2S9: 416 531 5070 
John Sobol 



ik 



XANADU RECORDS 

3242 Irwin Ave.. Kingsbndge. 
NY 10463: 718 549 3655 
Don Schlitten (15) X 



XENOPHILE RECORDS 

4 3 Beayer Brook Rd.. Danbury. 
CT 06810: 203 730 0333 Wendy Newton 
( 5 6 ) e-mail: grnlinnet@aol.com 




ZOO ENTERTAINMENT 

8750 Wilshire Blvd.. 
Beverly Hills. CA 90211; 
310 358 4200 
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shares the podium with bassist Ben 
Wolfe and drummer Jeff Williams. 

This session was recorded on the 
Maryland-based Mapleshade label a 
few years back and features the lyri- 
cism and interplay of the up-and- 
coming youngsters. 

The album captures their mellow 
and evocative sensitivity on a variety 
of impressionistic originals, while 
Kimbrough gets inside the ballads 
(Jimmy Rowles’“The Peacocks” and 
Ornette’s “Lonely Woman”). Kim- 
brough is perhaps most effective in 
his rendition of Herbie Nichols’ 

“House Party Starting, achieving a 
true swinging sensibility; this may be 
his more natural affinity, as he im- 
pressed recently on an NEA fellow- 
ship of a Nichols project. 

— Sid Gribetz 



On the Lower East Side 

CANDID CCD 79704 (65:27) 



GENE MARTIN 

PHOTOGRAPHICS 

Phone: (212)861-0811 
Fax: (212) 650-1696 

Stock photographs 
also available. 
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Lonely Woman 

MAPLESHADE 56282 (61:00) 



- died as a protege of Shirley 
D Horn, Kimbrough is becoming 
widely known among the younger 
generation of pianists, and here he 



ibraphonist Steve Hobbs makes a 
V solid debut on Candid in an inti- 
mate date featuring pianist Kenny 
Barron, bassist Peter Washington and 
drummer Victor Lewis, a Rolls Royce 
of a rhythm section whose quiet in- 
tensity and nuanced support help 
keep the spotlight on Hobbs’ shim- 
mering vibes. A mainstream mod- 
ernist, Hobbs’ unfussy and straighta- 
head approach bears comparison to 
role models Bobby Hutcherson, Mike 
Mainieri and Milt Jackson. 

In an effective program, Hobbs in- 
cludes a medium-tempo, 4/4 version 
of “Amazing Grace,” a romping 
roundelay in 3/4 called “Around and 
Around” and a moving ballad treat- 
ment of Gus Arnheim’s “Sweet and 
Lovely.” He switches to the more 
percussive marimba for a breakneck 
run-down of Jerome Kern’s “The 
Song IsYou.”Though Hobbs’ stum- 
bles a bit in negotiating the flying 
chordal marks, he recovers quickly. 
The medium-paced “Pedra Bonita” 
with it bossa beat is a clear winner, as 
is Hobbs’ moody, modal “Thinking of 
Chet,” a tribute to the late Chet 
Baker. — Chuck Berg Bl 
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CDs, continued from page 90 

the session, resulting in a satisfying 
performance. — Geraldine Wyckafjf 



Polyogue 

SONGUNES SGL 1 507-2 (66:59) 



. t’s tempting to compare saxophon- 
I ist Andy Laster toTim Berne. Both 
play a hard-edged alto and baritone. 
Their compositions often bundle 
vivid thematic materials in episodic 
structures. They have many of the 
same collaborators, including trum- 
peter Herb Robertson, cellist Hank 
Roberts and bassist Ed Schuller. Yet, 
Laster’s a rugged individual with his 
own voice. Unfortunately, his strong, 
almost decade-long string of dates 
have yet to yield Laster the shots at 
the majors Berne’s early efforts af- 
forded him. In addition to its substan- 
tial musical merits, Polyogue puts 
Laster a step closer, market-wise, to 
wider recognition. Issued by Vancou- 
ver’s flinty Songlines label, it will un- 
doubtedly be in more Stateside bins, 
and at a more affordable price, than 
Laster’s previous European CDs. The 
buzz of discovery awaits the adven- 
turous consumer, as Polyogue is brim- 
ming with vigorously swinging blow- 
ing vehicles, extended pieces built on 
high-contrast materials and pungent 
pastiches. Laster not only confirms he 
is an engaging soloist, regardless of 
axe or setting, but a leader with a 
knack of matching materials with 
musicians, as attested by the work of 
cohorts Robertson, bassist Drew 
Gress, drummer Tom Rainey and gui- 
tarist Brad Schoeppach. 

— Bill Shoemaker 
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CURRENTS, continued from page 62 

gentle and fresh — when placed in a 
thudding mid-tempo percussion pro- 
gram (“Phat”) it dissolves completely, 
while in bright synth-based ensembles 
(“Anima”) it becomes the instrumental 
equivalent of a Christopher Cross 
vocal. Don’t give up too soon, though 
— a pair of hyper classic trio covers 
(“Footprints” and “Impressions”) create 
a live, vital sound which proves a per- 
fect fit, with Howard’s guitar as the eye 
of the storm amidst brisk rhythmic bass 
and drums. Howard’s best original, 
“Thank(s) Pam "echoes this trimmer 
style with a tight quartet playing funky 
blues. This streamlined tune provides 
the most texture of all, illustrating the 
adage that sometimes less is more. 

Acoustic guitar enthusiasts have an- 
other reason to celebrate this month as 
Doug Smith brings his strong-picked 
technique to a range of styles on Deep 
Heart (Honest Entertainment HON CD 
1011; 43:37). Utilizing sparse arrange- 
ments highlighting percussion, Smith 
plays with strong dynamics on originals 
like the tapping folk-inspired “Two 
Handed Paradox” and “The Rose and the 
Pearl,” a resonant piece of musical story- 
telling which for all its exploration keeps 
a main anchoring hook throughout. 
Smith’s best work digs deeply into tradi- 



tional forms — the Irish flavor of “The Jig 
is Up” moves forward with a dark under- 
tone, showing an impressive range of 
feeling, for example. “Mystic Morning” 
swathes a heavy, almost tribal drumbeat 
in hard-played folk chords for a majestic 
cadence. Smith proves adept at song rein- 
vention as well, as his intricate picked 
background envelops the haunting 
melody “I Only Have Eyes for You.” 

Fascinating jazz history lessons can be 
found on the loopy and brilliant reissue 
package Mike Mainieri <Sl Friends: White 
Elephant (1969-72) (NYC NYCP 4011- 
4). Among the tw'o dozen or so “friends” 
featured on this series of experimental 
large-group jams arc Michael and Randy 
Brecker,Tony Levin, Steve Gadd and Jon 
Faddis. Together they have a heck of a 
good time wandering through improvisa- 
tions which typify the styles of the time 
while foretelling experiments yet to 
come. The percussion and big brass en- 
ergy of “Battle Royal” will bring War and 
Three Dog Night spinning back to mind, 
in contrast to the evolving fat blues walk 
of “The Jones” (which springs out of 
some strange places, as well). The center- 
piece of this oddball collection is its 1 2- 
minute title track — a dreamy, continually 
developing showcase of give and take 
leads and groove builds that offers glim- 
mers of insight into many twisted young 
musical minds. H 




JVC JAZZ FESTIVAL 

June 24-June 28 

BARRY HARRIS 

Piano & improvisation 
July 1 -July 12 

NANCY MARANO 

Jazz and pop vocal workshop 
July 1 -July 12 

MSM JAZZ FACULTY 

WORKSHOPS IN: 
Instrumental performance 
Jazz and Pop Vocal Woikshop 
Jazz Plano Techniques, Midi Workshop 

CLASSES IN: 
Improvisation, Theory 
Ensembles, History &. Jazz Arranging 



\o 



Ration 






JVC 






For further information contact: 
Dick Lowenthal, Chairman, 
Jazz/Commercial Music Department, 
Manhattan School of Music, 

120 Claremont Avenue, 

New York, New York 10027-4698 
(212) 749-2802, ext.573 



The Hnrtt School 1996 



Al Holcomb, Director 



THE 

JACKIE McLEAN 
INSTITUTE OF JAZZ 



June 24-28, 1996 



featuring 




Celebrated alto saxophonist 
Jackie McLean 
and members of the 
Jackie McLean Sextet and 
Hartt School Jazz faculty 



• Daily master classes 
• Ensemble classes 

• Jazz Theory classes 

• Group and individual 

instruction 

• Basic instruction in saxo- 
phone, trumpet, trombone, 

bass and piano 

• Performance opportunities 
with members of the Sextet 

and jazz faculty 
Registration deadline: 
June 1, 1996 



NEW FOR '96 

• Air-conditioned housing available 
• On-campus travel agency 
• Shuttle service 

• Centralized registration, housing 
and parking 



For more information or to register, contact: 
HARTT SUMMERTERM 
The Hartt School 
University of Hartford 
200 Bloomfield Ave. 

West Hartford, CT 06117 
Tel: 1-800-955-4278 or (860)-768-5020 
Fax: (860) 768-4441 

UNIVERSITY 

SHARTFORD 



The University ol Hartford admits students ot any race, age color, 
creed, gender, physical ability, sexual orientation, national and 
ethnic origin to all rights, privileges, programs, and activities 
generally accorded or made available to students ot the University 
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Billie, continued from page 33 

time, I didn’t know it was her signature 
song, so I got to start fresh. 

All artists strive for our own voice 
but I think we start out emulating, in 
imitation and singing what we’ve heard 
other people do. Like singing over lines 
and repeating what other people did, 
that becomes your foundation to work 
from. Eventually, we all strive to work 
off of that foundation. 

Women like Billie were around for 
a long time carrying the torch and 



they left a hell of a legacy for us, some 
big shoes for young singers to follow, 
to walk in . . . 

Some of those tunes, they never did 
anything for me 1 0 years ago when I 
first started, like “Easy Living.” But now, 
I’m starting to really do something with 
the songs and I believe that a lot of that 
has to do with maturity. Sometimes 
lyrics don’t connect with you because 
you haven’t lived enough life to be able 
to know what the song is talking about, 
or do it with some conviction. You don’t 
have enough experience to bring to the 



DELMARK JAZZ. THE ULTIMATE FRONTIER. 




ERIC ALEXANDER & LIN HALLIDAY 
Stablemates (488) 

Perhaps no other combination in jazz has 
inspired the amount of verve, energy and 
knock-down-drag -out fun as the pairing of 
two tenors. Halliday's sensitive and spac- 
ious approach is the perfect foil for Eric's 
fluid and bold style. With Jodie Christian. 




ZANE MASSEY 
Safe To Imagine (487) 

Bob Blumenthal's review of Brass Knuckles 
(Massey's first Delmark album) said, "He has 
developed a big, groff tenor sax sound and 
a concept of great continuity and rhythmic 
momentum." Safe To Imagine is another 
stirring, emotional offering from an im- 
portant voice of '90s jazz. 




ARI BROWN 
Ultimate Frontier (486) 

Ari Brown's recent activity is dizzying. He 
is currently in Elvin Jones' group, Kahil 
El'Zabar's Ritual Trio, and has recorded 
with Lester Bowie, Malachi Thompson and 
others. Ultimate Frontier is the debut album 
from a Chicago tenor sax legend. 




NRG ENSEMBLE 
This Is My House (485) 

NRG's debt to its founder Hal Russell, who 
passed away in '92, is as apparent as the 
group's continuing evolution, most notably 
in their focus on the frenzied extreme of 
the sonic spectrum. With Mars Williams, 
Ken Vandermark, Kent Kessler, Brian Sand- 
strom and Steve Hunt. 
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lyrics to give it shape and form. It comes 
so much more natural when you’ve ac- 
tually lived these experiences. 






Walter Bishop, Jr. 

hen I was playing with Char- 
, lie Parker and we were doing 
the Bird and Strings thing, 
we had a gig in Pittsburgh. I 
came in from New York myself to make 
the gig and when I got there and saw 
Bird, the first thing he said to me was, “I 
know you brought some stuff with 
you.” We were both addicts at the time. 

I said to Bird, “I thought you had some 
stuff.” Anyway, neither of us had any 
stuff, which spells big trouble when 
you’re on the road in a strange town. 

We read in the paper where Billie 
Holiday was also appearing in town. 
Bird saw that and he said, “oh, Lady’s 
got some shit, let’s go over there.”We 
found out where she was staying. So we 
went over to the Fort Pitt Hotel and I 
stood back and w atched these two 
giant behemoths embrace, there was 
such love between them. In fact, I was 
awed seeing Billie Holiday and Bird 
embrace like that. We made some small 
talk and then Billie said, “Bird, you got 
some stuff, right?” Bird said, “No, we 
came over here because we thought 
you had some stuff.” So when the deal 
went down and neither party had any 
dope, the silence was deafening. I said 
to myself, where is the love? 

But Billie was more than a singer, 
she was a musician using her voice as an 
instrument and so her peers, other mu- 
sicians, loved her. She got some of her 
phrasing from Louis Armstrong and 
gave it her unique vocal touch. And the 
w'ay she slurred things like Pres, it w’as 
just great. That w'as a classic combina- 
tion, her and Pres. And of course musi- 
cians loved to play with her because it 
was like playing with another musician 
as opposed to a musician playing with a 
singer. Now in the black community, 
she w as accorded the love and respect 
she deserved, during her lifetime. 

Jimmy Rowles 

t was extremely enjoyable to work 
I as her accompanist because of the 
/ way she phrased everything. She 
really told a story. She didn’t like a 
w'hole stream of notes behind her. If a 
guy was a real busy piano player, she 
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didn’t like that. She just wanted you to 
comp, that’s all. She was the one they 
were listening to, it’s not a piano solo. 
So many people who back a singer do 
that, they overdo it. 

She taught me a lot about phrasing. I 
learned a lot from her. She’d tear your 
heart out. So many musicians play songs 
their entire lives and haven’t the slight- 
est idea what the lyrics mean. That mar- 
riage of the lyric and the song, if the 
lyric is good, the marriage is a good 
marriage and you’ve really got some- 
thing. It inspires you to play, especially if 
you got someone who knows how to in- 
terpret that song like no one else. There 
wasn’t anybody in her day who could 
touch her. And they got all these singers 
around today, there isn’t a one of them 
who can compare to Lady Day and you 
know it. And there isn’t anybody who 
can touch Sarah Vaughan either. 

And on top of everything else, Lady 
Day, until she became so undernour- 
ished, anemic and everything, she was a 
beautiful girl. When I first met her in 
the ’40s, she was very, very beautiful. 
But she was a tough cookie too. 



Sandra Reaves 

r\ct me tell you something else, 

I I’ve performed all over die world 
r*L and with all the things that she 
suffered, The Lady was able to 
sing the song in such a way that people 
still scream out when you hit a Billie 
Holiday tune, even in your worst voice. 
If you sing something of Billie Holiday, 
every country that I’ve been in, some- 
thing of The Lady, people of every age, 
every type of person, they respond. 
Even kids, they don’t relate to the orig- 
inal Billie but they certainly remember 
the Lady Day that Diana Ross por- 
trayed. In fact, a lot of young kids today 
think that movie was the Lady Day and 
I have to say, “baby, you really need to 
go and listen to the original. You think 
you’ve seen or heard something, you 
really need to go find Billie Holiday and 
listen to that sinewy voice, the whine 
of a violin, the sorrowness of her.” It 
seems like you can feel a weeping wil- 
low tree in her stature, the way she 
hung her head as she sung a song, the 
way her eyes rolled up and around as 
she reached for that emotion, that little 
slanted smile she had when her musi- 
cians were playing the right music for 



her. Those are the things I see and I feel 
when I think of Billie Holiday. 

Walter Bishop, Jr. 

have mixed emotions about the 
movie they did, Lady Sings the Blues. 

I know it was mostly fabrication but 
I loved seeing her depicted on the 
big screen, documented, and I think 
Diana Ross did a hell of a job because as 
the picture wore on, she sounded more 
and more like Billie, even though it was 
out of her genre. Diana Ross is certainly 
not a jazz singer. 



So I dug the film even though a lot of 
people panned it, because I think they 
certainly did a much better job depict- 
ing Billie than they did with Bird. You 
have to look at the broader spectrum it 
put her in, because when she hit the big 
screen, a lot more people started 
checking her out and going and buying 
her records, that was the big thing for 
the movie. I don’t think it worked out 
that way for Bird. His movie was such a 
negative portrayal that aside from other 
musicians, I don’t think people went 
out and bought his records. 



16 to 

20 MAY 
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13 th EDITION 



INTERNATIONAL 



FESTIVAL 

MUSIQUE 

ACTUELLE 



VICTORI AVI LLE 



EVAN PARKER "Electronic Project" (England, Tuva) 

LEE PUI MING ENSEMBLE (Canada) 

TIM BRADY "TheTime Of Drumming" (Quebec) 

THURSTON MOORE "Improv Project" (USA) 

MARIO SCHIANO QUINTET (Italy, England, Germany) 

EUGENE CHADBOURNE / PAUL LOVENS (USA, Germany) 
LOUIS SCLAVIS / ERNST REYSEGER (France, Holland) 

THE FAR EAST SIDE BAND (USA) 

NEZDHALI (Estonia, Russia, Israel) 

FRANCES-MARIE UITTI (Holland) 

FLEABOTICS (Quebec, Canada, England, Tuva) 

ELLIOTT SHARP/ZEENA PARKINS ( USA) 

DAVID SHEA "Tower of Myriad Mirrors” ( USA) 

STEVE COLEMAN and METRICS ( USA) 

+ I I other concerts 
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enr. 01/95 IstudlolH 



USA DISTRIBUTION : NORTH COUNTRY, BAYSIDE, FORCED EXPOSURE, WAYSIDE MUSIC, I 



TO RECEIVE OUR FREE BROCHURE WITH All INFORMATION ABOUT TICKETS, LODGING, CONCERTS, CAMPING... PLEASE CONTACT US AT : 

Productions Plateforme me. 

C.P. 460 Victoriaville, (Que.|, Canada G6P 6T3 
Tel.: (819) 752-7912 Fax : (819) 758-4370 
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Jackie Cain 

oy and I eventually settled in 
Vegas for six years, back in the 
’50s, working Vegas, Reno and 
Tahoe, the gambling circuit. 
Well, at this particular time, we had 
been out of town and when we got 
back to Vegas, Billie was appearing at 
the Sahara Hotel. I looked in the paper 
and realized it was her last night at the 
Sahara. We were exhausted because we 
had just driven in from somewhere, a 
long trip and everything but I said to 
Roy, “I would really like to go and see 



Billie because she’s closing tonight and 
if we don’t go tonight, we won’t get to 
see her.” I hadn’t seen her in five or six 
years. He had just driven the whole 
trip and he was too tired but I got in 
the car and went over there. 

I remember the sad feeling I had 
looking at her because she was in this 
lounge in the Sahara and all the slot ma- 
chines and everything are in the room in 
the back but there’s really no partition. 
While you’re listening to the music or 
performing, you can just hear the slot 
machines going and the crap dealers and 



people yelling and talking loud. 

Billie was up on the stage when I 
walked in. She didn’t look very well. I 
didn’t realize it until later but this was 
a period when she was quite ill. In fact 
she died a couple of months later. I 
looked at her and she had on this beau- 
tiful chiffon dress, she looked like a 
Southern belle, totally out of place. She 
looked so very fragile and her voice 
was kind of weak. Of course they al- 
ways keep the sound down in a place 
like that because they don’t want to 
disturb the gamblers. It was so pa- 
thetic, I felt so badly for her. 

But she was up there doing her thing. 
She didn’t have much strength, it wasn’t 
her best singing, but it was her, and I 
was real thrilled that I got to see her. 
After the end of the set she was getting 
off the stage and I went over to her, and 
I was wondering if she’d remember me 
because 1 hadn’t seen her in so long. I 
probably looked different, 1 thought she 
probably wouldn’t even remember me 
anymore. So she came out from under 
the bar and I was standing there and I 
walked up to her and said “Billie, do you 
remember me?” She looked at me and 
said, “oh Jackie ,”she remembered me 
real well and put her arms around me 
and while she was hugging me, she 
whispered in my ear, “you’re the first 
human being I’ve seen since I’ve been 
here.”That was like a knife in the heart, I 
felt so bad for her. . . 

Billie had her heyday. She did a lot of 
great things, but she didn’t have a very 
happy life because she was always with 
the wrong man. A lot of her men 
abused her and stole from her and took 
from her. It was just so sad that she was 
in that situation. 

Ira Gitler 

he was a demi-goddess to us. I 
haven’t heard anyone to equal 
her singular personality and ap- 
proach to a song. I love Sarah 
Vaughan equally but Billie Holiday is in 
a separate niche. 

Recommended Viewing: Lady Day, The 
Many Faces of Billie Holiday , distributed 
by Kultur Video (908) 229-2343. 

Recommended Reading: Billie Holiday 
by Stewart Nicholson, published by 
Northeastern University Press. H ^ 




20 BIT MASTER TRANSFER COLLECTION 



DENON RECORDS is proud to introduce the Savoy Jazz MS 20-bit Master Transfer 
Collection. This limited edition specially packaged series consists of 32 of the 
finest albums from the original Savoy "MG12000" series. These legendary perfor- 
mances have been chosen to receive the latest in DENON's renowned technolo- 
gy. With meticulous care the DENON engineering teams returned to all the origi- 
nal sound sources using DENON's own hand-crafted equipment developed exclu- 
sively for this project and DENON's unique 20-bit Mastersonic process to fully cap- 
ture the legendary Savoy sound of the 40s & 50s. 




DENON. 



MASTER TRANSFER 
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Conversations 

in the Language of Jazz 

BROWNSTONE BRCD 952 (71 :30) 



koler is a clarinetist, Berklee and 
S New England Conservatory 
trained, who displays a mastery of his 
instrument and a sweet, laid back at- 
tack. He’s a student of Jimmy Guiffre, 
and it shows, while there’s no direct 
link or derivative playing. 

The disc includes many standards 
and some Benny Goodman numbers, 
all played in the same assured manner, 
but without much swing or bite. 

Contributing to this refined atmos- 
phere is vibist Ed Saindon, who com- 
plements Skoler beautifully, most no- 
tably in the interplay on the extended 
title track original. If you enjoy deli- 
cate and sweet music, this disk should 
rate high. — Sid Gribetz 



All Men Amen 

B&W MUSIC BW06S (45: 1 5) 



m his British issue features multi-saxo- 
T phonist Iain Ballamy in a quartet set- 
ting that displays his composing and 
playing abilities. Eight original songs 
range from the serene title track to the 
ghostly sway of “Haunted Swing” and a 
visit to the mystical “Meadow.” A pleas- 
ant listen, mostly angular and airy, his 
alto communicating “Serendipity,” ex- 
uding Latin warmth on “Oaxaca” and 
enhancing his tenor with tape-looping 
on “Further Away.” — Patricia Myers 



HiT9im(a:ili:STi1il 

Truth and Consequences 

IGMOD IG 49502 (65:37) 



t his debut entry by altoman Doug 
Little and pianist Nate Shaw’s Twin 
Cities-bascd sextet is an ideal reflection 
of the talents emerging from locales 
other than New York. With ages raging 
from 20 to 25, the group is unusual in 
that most of the members are not only 
promising soloists, but also composers 
of striking merit. Represented here by 



B R I 



two challenging charts each, the co- 
leaders, along w ith trumpeter Mark 
Sutton, trombonist Mark Miller and 
bassist Chris Bates, cover bop, blues, 
Latino and outside, while drummer 
J.T. Bates keeps the pot simmering. 

— Jack Sohmer 

Black Glory 

ENJA CD2004-2 (41 : 1 3) 

t he ever-reticent Mai leaves the 
opening announcements up to his 
bass player. He opens with the edgy 
“Sieg Haile,” an ode to Emperor 
Selassie. The piece builds riff by riff 
then, as if unsatisfied with the con- 
struct, Waldron de-constructs riff by 
riff. There is a certain freedom ex- 
pressed in the piece, as inWoode’s im- 
plied time bass figures. Gratuitous ego 
exhibits have never been the forte of 
this most introverted of pianists. 

Drummer Pierre Favre has a very 
wide, airy drum technique that finds 
him ranging freely yet with sensitivity 
and logic. There’s a certain static main- 
tained throughout this date and 
Waldron’s rather enigmatic persona 
being w'hat it is, it’s rather apropos that 
the disc fades off into the sunset with- 
out so much as an end game signal. 

— Willard Jenkins 




A Touch of Class 

RANW'OOD MCA MSD 35808 (57:03) 

t he king of Dixieland clarinet fits 
into a tony orchestral setting for 1 3 
songs often identified w ith the French. 
Pete Fountain delivers “La Vie En 
Rose,” “Autumn Leaves” and “April in 
Paris” w ith the clean tone and crisp 
timbre that are his trademarks, and 
thrill the Lawrence Welk generation. 
Toward the end of this 1 8 -track album, 
he inexplicably tosses in a couple of 
cornballs. So skip “Your Cheatin’ 
Heart” and “You’re Nobody ’Til Some- 



body Loves You” to get back to France 
for the final track, a terrific reading of 
“Rhapsody in Blue.” — Patricia Myers 
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Piano Jazz 

with guest Dave McKenna 

THE JAZZ ALLIANCE TJA-12023 (52:43) 



midst the cozy chit-chat that 
Cl Marian customarily uses to wel- 
come her guests and put them at their 
ease, every now' and then she elicits in- 
sightful comments from them that 
might not come across in print inter- 
views. That, however, is not the case 
w'ith the one-on-one spot she shared 
w'ith McKenna, where the palpable 
tension is relieved only by the music. 
Dave solos on tw r o originals, “Cat’s 
Cradle” and “Theodore the Thumper” 
and explains the meaning of the titles. 
He also solos on “My Cheric Amour” 
from a Stevie Wonder medley that also 
includes a duet treatment of “Isn’t She 
Lovely?” Other duets are on Billy Joel’s 
“Just the Way You Are,” “Let’s Get 
Aw ay From it All” and a rather per- 
functory, ill-chosen “Struttin’ With 
Some Barbeque.” — Jack Sohmer 



The New Scene 

LJ LJCD 59:42) 

hat a sneakv bunch of musicians 
w we have in Susanna Lindeborg 
(keyboards), Ove Johannson (tenor 
sax), Sergei Muchin (bass) and David 
Sundby (drums); they intertwine chal- 
lenging harmonics and intriguing 
melodies to spin out something that’s 
unusual yet easy on the ears. These 
musicians sound like they’ve boned 
up on their Weather Report. Especially 
Lindeborg, her eclectic and articulate 
work on acoustic and electric key- 
boards invokes Joe Zawinul, and 
Johansson, his sensitivity and tone re- 
call Wayne Shorter. They ’re not clones, 
however; this frequently exotic dream- 
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“THE GREAT 
TRADE 
WIND SALE” 

JOIN US IN OUR VERY FIRST 
ANNUAL SPRING 
CELEBRATION SALE 
LET US MAKE IT EASY FOR 
YOU TO TRADE UP TO THE 
“PRO” HORN THAT YOU 
REALLY WANT! 

DEEP DISCOUNTS & HIGH TRADE- 
IN ALLOWANCES! ! 



^ISATfO^ 

625 Oradell Avenue 
Oradel I ,NJ 07649 
1 -800-USA-H0RN 

(872-4676) 

(OUTSIDE USA CALL) 201-265- 
7714 

FAX 201-265-7915 
SUPERIOR, NEW, VINTAGE, 
PROFESSIONAL & COLLECTABLE 
WIND INSTRUMENTS 

QUALITY 
SERVICE 
SELECTION 
VALUE 
HELPFUL 
STAFF OF 
REAL 
PLAYERS 
ALWAYS 
WILLING TO 
HELP 
YOU HAS 
MADE US 
THE #1 PRO 
SAX SHOP 
NOT ONLY 
IN THE USA 
BUT IN THE 
ENT I RE 
WORLD! 



ENDORSEMENTS 
MAY COME & OO 
BUT QUALITY 
MUST 

REMAIN THE 
CONSTANT 
EXPRESSION OF 
OUR ART: 
DENNIS EDKR 




scape-ish project stands on its own 
legs. — Deni Kasrel 
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The Houdinis Play the Big Five 

CHALLENGE CHR 70027 (59:51) 

t he high-spirited Houdinis depart 
from previous all -originals albums 
to tackle the hits of five legendary 
composers. Although the works of 
Gershwin, Kern, Porter, Berlin and 
Rodgers date back to the ’ 30s and 
’40s, the Dutch sextet keeps them 
evergreen. 

“Begin the Beguine” is updated by 
minor horn rilTs against staccato syn- 
copation, “Dearly Beloved” flies 
funkily, “My Romance” goes gospel 
and “How Deep Is the Ocean?” takes 
to a torrid tenor treatment. Inventive 
arrangements that burst with dynam- 
ics are sparked by strong solos and 
tight section work. — Patricia Myers 
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Kenzo’s Vision 

ASIAN IMPROV AIR 0022 (53:57) 

- he title track, named for Horiuchi’s 
1 son, contains 14 minutes of thrash- 
ing and clanging and surrealism in an 
Archie Shepp-meets- Cecil Taylor- 
meets-a Japanese hoedown sort of way. 
The march- like “2nd Street Strut,” the 
shortest cut (1 :27), is the jazziest. The 
music sometimes moves at a frustrat- 
ingly slow pace, accompanied by vast 
vocal groans and low tuba notes. The 
musicians include the leader (heard 
primarily on piano and shamisen , a 
Japanese banjo), Francis Wong on 
tenor saxophone, violin and ethnic 
Japanese instruments, William Roper 
on tuba and percussion and Jeanette 
Wrate, voice and percussion. (The 
others contribute vocals, too.) This 
is music for hardy souls with a lot of 
sonic tolerance, non-swinging expecta- 
tions and patience. — Owen Cordle H 



* two-week intensive workshop for jazz students of all ages 
• guest artist eoucert series and master classes 
• participants attend the Newport/Saratoga Jazz Festival 
• college credit and limited scholarships available 




June 23-July 6, 1996 



Jazz Institute Faculty 



INSTITUTE 



For More Information, Contact: 
Gerald Zaffuts, Director 
Skidmore Jazz Institute 
Skidmore College 
Saratoga Springs • NY • 12866 
(518) 584-5000, ext. 2264 



Milt Hinton 

Accoustic Bass 

Ed Shaughnessy 
Drums 

Vince DiMartino 
Trumpet 

Buddy Baker 

Trombone 

Frank Mantooth 
Piano 

Pat LaBarbera 

Saxophone 



The Institute 
is sponsored 
in part by 
Blue Note Records 




JAZZ DIRECTORY 



CLASSIFIED ADS: 1 5 words Minimum. One issue, $1 .70 per word; three consecutive issues, $1 .40 per word; five consecutive issues, $1 .25 
per word; 10 consecutive issues, $1.10 per word. First line set in all caps. WORD COUNT: city /state/zip count as two. PO Box number, street 
number/names, telephone number each count as one. RATE CARD: Please call for rate card for larger ads. DEADLINE: All copy must be re- 
ceived by the first day of the month, two months prior to the month of publication. Full payment must accompany order. No agency commis- 
sions. Send ad with payment to: 



JAZZTIMES "Jazz Directory" • 7961 Eastern Avenue, Suite 303 • Silver Spring MD • 20910-4898 
Classified ad info: (800) 866-7664, ext. 17. 



Recordings 



FAST RELIABLE JAZZ RECORD SERVICE 

Outstanding selection of cutouts. Send for 
FREE LP/CD/CS sales list. JAYBEE JAZZ (JT) Box 
411004, Creve Coeur, MO 63141. 

VOCALISTS ON CD 

Call or write for our free catalog of jazz, cabaret, 
and traditional pop singers on major and 
independent labels. Songbook Recordings, 
Dept. JT, PO Box 331346, Atlantic Beach, FL 
32233-1346. (904) 346-1170. 

RARE JAZZ & VOCAL LPs 

Free auction. Price list. Collections bought. 
Jazz Hunter, c/o Carraro. 25 Aberdeen Street, 
Malverne, NY 11565. (516) 593-5975. 

CAT'S MEOW JAZZ & BLUES CORNER 

Jazz/Blues specialists since 1983. Order CDs, 
cassettes, LPs. TOLL FREE 1-800-421-8742, 
10-5:30 West Coast 7 days. Visa/MC/Disc. 
e-mail: JAZZMEOW@AOL.COM 

"DOUBLE-TIME" JAZZ 

Over 5,500 Jazz titles! Lowest discounted prices 
anywhere! Extensive list of videos. Call 1 (800) 
293-8528 for a free catalog. "Double-Time" Jazz, 
PO Box 1244, New Altany, IN 47151-1244. 
Fax (812) 949-2006. 

JAZZ ALBUMS AND CDs SET SALE 

and auction from Adderley to Zorn. Send for list. 
Euclid Records, 4906 Laclede Avenue, 
St. Louis, MO 63108. 314-361-7353, Website: 
http://www.jpcom.com/euclid/ 

POSITIVE MUSIC JAZZ BLOW-OUT SALE!! 

Top 10 mainstream/contemporary jazz at 
amazing prices! (800) 806-9906. 

ANITA O'DAY 

"Greatest performing jazz artist today," 

NY Times '89. Video: Charleston, $20.00. Cas- 
sette: Dancing w/Big Bands (best of the 
best), $8.00. Emily Productions, POBox 27735, 
Las Vegas, NV 89126. 

WE BUY JAZZ RECORD COLLECTIONS 

LPs only. Will Travel. Joshua, 675 N. 58th Street, 
Omaha, NE 68132. (402) 551-0238. 

MATT KENDRICK UNIT 

Art/Jazz new show & CD info: artjazz@ols.net 
or POB 10121, Winston-Salem, NC 27108. 




ho ward's AINIMA 

Jazz smooth & rlassic 
AVAILABLE AT Tower <DC); 
Borders (DC & Columbia); 
Dimensions in Music (Baltimore) 
Order l.inr (301) 3t. >41863 
Moil SI 5 00 to. POBox 807 
College Pork, MD 20741 




JAZZ LP SET SALE 

90 page computer catalog, send $1.00 to 
M & L Records, 6504 Ravenna Avenue, N.E., 
Seattle, WA 98115. (206) 522-8189. 

THE BEST ARTISTS FROM THE BEST LABELS 

Hundreds of Jazz CDs from Enja, Candid, 
Dreyfus Jazz, Justin Time, Postcards, Minor 
Music, KOCH Jazz & others. For Free 
Catalog Contact MusiMail, PO. Box 1110, Port 
Washington, NY 11050 or call 1-800-688-3482. 

EUROPEAN CD JAZZ IMPORTS 

First time available in US! Call 1 (800) 
843-9674, Fax (505) 388-9662, Sunrise Music, 
2109 Johnson Road, Silver City, NM 88061. 



AUCTION/ SET SALE 

of 2,000 Rare Jazz LPs (10" & 12"). 
D. Bristow, 23 Hunters Lane, Vincentown, 
NJ 08088. (609) 953-5473. 



VINTAGE JAZZ 

Blue Notes, Prestiges, Riversides, etc., for sale. 
Large selection. Goldins' Oldies, (301) 
869-8380. WANTED: original jazz LPs! 



RARE JAZZ RECORDS FOR SALE 

Specialized in Italian/European items. Free list. 
Lorenzo Pittan, PO Box 11178, I 20110 
Milano, Italy. Fax 0039/2/606713. 

SOUNDTRACKS, SHOWBIZ, PERSONALITIES 

JAZZ, POPULAR. Lists. VISA/MC/AMEX. 
Fax: (619) 726-5850. RoundSound West. PO Box 
586129, Oceanside, CA 92058-6129. 

JAZZ IMPORTS 

Black Saint, Soul Note, Red, Jazz City, Philology, 
Audioquest, DIW, Sunnyside, Timeless & 
others! LPs, CDs. FREE LISTS! Rick Ballard Imports, 
PO Box 5063, Dept. JT, Berkeley, CA 94705. 

RARE/OUT OF PRINT JAZZ LPs/VOCALS 

Free periodic auction lists of 6,000+ LPs, 
literature. Gary Alderman, Box 259164, 
Madison, Wl 53725-9164. (608) 274-3527. FAX: 
(608) 277-1999. 



Books & Publications 



FREE CATALOG 

Of Charles Colin's famous Brass and Jazz 
Methods with bonus coupons. Contact "Colin 
Publications", Dept. JT, 315 W. 53 rd Street, 
NYC 10019. (212) 581-1480. 

SITES AND SOUNDS OF SAVANNAH JAZZ 

Dr. Boo Hornstein. Eight Decades of Jazz 
in a Classic Southern City. "Coffee Table" Book 
With Written Text. 130 Photos, Many Vintage. 
Hard Bound, 135 pages with Index. 
A "Must" for Collectors, Libraries, Students. 
$45.00. The Gaston Street Press, PO Box 9662, 
Savannah, GA 31412. 
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OVER 500 JAZZ & BLUES TITLES 



32 YEARS OF MONTEREY JAZZ 



Mail-order specialists since 1989. FREE CATA- 
LOG! The Music Book Store, 122 Laird Drive, 
Toronto, Ontario, Canada, M4G-3V3. Phone: 
(416) 696-2850, Fax: (416) 696-0736, E-mail: 
musicbk@passport.ca 

CUFFORD BROWN INFORMATION DESIRED 

Doctoral student seeks any information per- 
taining to the life and music of Brownie to cul- 
minate four-year research effort for disserta- 
tion. Please phone or mail responses to: 
Al Hood, 7538 S.W. 64th St., Miami, FL33143, 
(305) 668-9443. 



Festivals & 
Upcoming Events 



HOT MUSIC IN CUBA! 

In SANTIAGO: 16th Caribbean Cultural 
Festival trip, July 3-10, 1996, and WORKSHOPS 
in Cuban & Haitiano Music and Dance, Son & 
Changui, June 26-July 10. In HAVANA: Afro- 
Cuban Folkloric Music & Dance, July 12-26. 
Contact Caribbean Music & Dance Programs, 
161 1 Telegraph Ave., Suite 808, Oakland, CA 
94612. (510) 444-7173, fax: (510) 444-5412, 
email: caribmusic@igc.apc.org 



'JAZZ IT UP ' ON THE QE2 ! 



“"August 13th thru 19th““ 

SAIL ROUND-TRIP NEW YORK CITY ON 
THE MOST FAMOUS SHIP IN THE WORLD 
VISIT BOSTON, NOVA SCOTIA AND NEWPORT, RHOOE ISLAND 

Enjoy the JAZZ FESTIVAL AT SEA on board with: 

• Duke Ellington Orchestra 
• The Manhattan Transfer 
• James Moody Quartet.. .+ many others! 

While in Newport enjoy: 

FREE ADMISSION & TRANSPORTATION 
to Newport Jazz Festival 

CALL NOW 

for the “coolesf prices to the “hottest’ week 
of JAZZ in the USA. Our rates are too low to print!!!! 

800-225-SHIP • 914-634-1656 



Festival Posters. Write for FREE illustrated 
brochure: Earl Newman, 20346 Hoskins Road, 
Blodgett, OR 97326. 




CD CABINET 




• NOW a very practical 

solution to storing your large library of CDs 

• Our CD cabinets feature our patented EZ View “Flip and 
Pick" pull-out CD tray that allows you to store CDs in a 
vertical, face-forward position for easy viewng and selection. 

• Our largest cabinet has storage for over 1 000 CDs. 



Do summer jazz workshops 
wear you out ? 

Play all the jazz you want in the relaxed 
atmosphere of a jazz fantasy camp. 
Ensembles • Big Band • Jam Sessions 
Performance • Social Activities 

July Jazz Qetaway 

For adult non-professional players 
Clark Terry guest artist JJQ *96 
•July 14-21, 1996 * 



Moravian College Music Institute 
Bethlehem PA, 18018 

for info: (610) 861-1650 • FAX (610)861-1657 
e-mail menec01@moravian.edu 



Why lust 
listen to Jazz 
when you 
could be ther 
Onyx Travel 

to all Jazz festivals inrougnoui me uv\, 

Caribbean, Mexico, Montreal and Hawaii. 

We are a full service travel agency. 

Call Laura for complete details: 1-800-359-9085. 




Write, Call or Fax for a free brochure 



NEW AGE FURNITURE 

2600 Fernbrook Lane • Minneapolis, MN 55447 
(800) 767-4653 • FAX: (612) 553-1371 



Music Software 



COMPUTER MUSIC PRODUCTS 

For IBM/PC musicians. Great prices & selection 
of popular MIDI software/hardware. Call for FREE 
catalog. (941) 751-1199. Beginners welcome! 




fSound Librarian 

Titles. Names 



The music cataloging tool for Windows 

Professionally catalog and shelve all classical 
and pop recordings. Unlimited media. Holds 
unlimited titles, artists, songs, sides, tracks, groups 
and more. Prints labels and reports. Imports All- 
Music Guide CD data for fewer keystrokes. A must 
for the serious collector Requires 386, 6MB RAM. 
Stand-alone (Access runtime) $79.95 
Microsoft Access add-on $59.95 
Shipping and handling (USA) $5.00* 



Glints 

ITECHNOLOGY 



513-879-0343 • Box 33571 Dayton, OH 45433-0571 

\Mntematlonal shaping & handling $15.00 Ohio add 6.5% sales lax J 



50 SOLID DRUM GROOVES FOR $10.00 

General MIDI on 3.5" disk. For PC Compatibles, 
MAC, and Roland MC-50. 1 (800) 647-6939. FAX 
315-597-5006. E-mail: kgard10832@aol.com 

FUNTASTIC JAZZ SOFTWARE 

MUSIC MINUS ONE *** Unlimited songs— 
keys — styles, on your computer. FREE infor- 
mation. Norton's Virtual Band, P.O. Box 13149, 
Fort Pierce, FL 34979-3149. Voice/Fax (407) 
467-2420. 

JAZZ IMPROV & THEORY SOFTWARE 

MiBAC JAZZ for the Mac. Music Lessons for the 
Mac and Windows. MiBAC Music Software, 
PO Box 468, Northfield, MN 55057. Tel: 
(800) 645-3945, E-MAIL: mibac@winternet. 
com WEB-SITE: http://www.mibac.com 



Musicians Wanted 



SUPPORT YOUR GIG HABIT 

by making maximum dollars in minimum hours 
in the music seminar industry. No need to give 
up your present gigs. If you love to teach and 
perform, this may be the business opportunity 
you've been seeking. For recorded message 
and free audio tape call (800) 289-1257 (or 
(916) 872-7684). 

PROFESSIONAL MUSICIANS REFERRAL 

Connect with the RIGHT group or player. Call 
PMR — America's original national referral! 
(612) 825-6848. 

1994 MONK COMPETITION SEMI-FINALIST 

with record company interest seeks original 
contemporary and straightahead vocal mater- 
ial. Please send cassettes to Autumn White, 
PO Box 2316, Grand Central Station, New 
York, NY 10163. 

SAXOPHONE COMPETITION 

Evansville International Jazz Saxophone 
Competition will be held May 11th, 1996 in 
Evansville, IN. $5,000.00 in cash prizes + mer- 
chandise will be awarded. For information call 
The Arts Council: (812) 422-21 1 1 . 
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Services 



Copies of articles from this 
publication are now available from 
UMI Article Clearinghouse. 

I T \ \ ¥ A Bell 4 Howell Company 

U'lVTI 300 North Zeeb Road, Ann Arbor. Ml 48106 



International Association 
of Jazz Educators 

...is a non-profit organization which 
fosters the understanding, study, and 
appreciation of jazz and its artistic 
performance. Discover why more than 
7,000 teachers, musicians, and stu- 
dents from 35 countries belong to IAJE. 

Membership includes a subscription to 
the Jazz Educators Journal, which fea- 
tures clinics, interviews, and sources 
for up-to-date teaching and performing 
materials. 

For conference or membership infor- 
mation call or write IAJE, P.O. Box 724, 
Manhattan, KS 66502 USA. (913) 
776-8744 or FAX (913) 776-6190. 




WE NEED EACH OTHER 

Serving Jazz Societies, Individuals, Musi- 
cians and the Music Industry. 
Together we can support jazz better. 

Write: AFJS 
2787 Del Monte Street, 

W. Sacramento, CA 95691 
Phone: (916) 372-5277 • Fax: (916) 372-3479 



REALLY DIGGIN' JAZZ 

Join jazz family! World Jazz Network, do Melanie 
Sunbeam Smith, 53 Harmony Lane, Midway, KY 
40347-9739 U.S.A. 

MARKETING/PROMOTION/ADV & PR 

"The Jazz Musician's Business Office." Call 
Dan Kassell: AUTHENTIC MARKETING, 40 
Waterside Plaza, C 203, NYC, NY 10010. 
(212) 779-INFO. 

JAZZ VOCALISTS 

Join the National Register of Jazz Vocalists. 
Contact: NRJV, P.O. Box 1405, Detroit, Ml 
48231.(313) 894-5704. 



Instruction & 
Study Material 



N.Y.C. DRUMMERS 

Study with John Sorracco: TOP NYC PRO. 
Serious players. Staten Island studio loca- 
tion. (718) 351-4031. 
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Call 1-800-456-1388 



for 

✓FREE catalog of hundreds of JAZZ 
educational items 

✓FREE "Double-Time" Discount Jazz 
record catalog 

or write: P.O. Box 1244 New Albany, IN 47150 



IMPROV STUDIES 

by Bob Collver, great for private or self teaching. 
100 Cliches $5.95. Patterns $7.95. Improv. Work 
Book $8.95. Etudes (fun) $7.95. S&H $3.00. B.C. 
Music, PO Box 68098, Milwaukie, OR 97268. 

BAND CAMP FOR GROWNUPS 

Rehearse & Perform the music of Ellington, 
Basie, Kenton, Gillespie in a live concert. 
Jazz Vermont, Box 4463, White River Jet., VT 
05001. (603) 436-0776. Internet website: 
http://www.jazz camp.com/jv/ 

JERRY BERGONZI IMPROV WEEK 

Study BeBop Scales, Approach Notes, Melodic 
Structure, Vocabulary, Pentatonic Scales 
and more in a 5 day camp hosted by Jerry. 
Jazz Vermont, Box 4463, White River Junction, 
VT 05001. (603) 436-0776. Internet website: 
http://www.jazz camp.com/jv/ 

MASTER YOUR FRETBOARD! 

Guitar and bass. Free information. (800) 
798-0919. FRETBOARD MASTERS®, Inc., Dept. 
JT, 5667 Stone Rd.„ #325, Centerville, VA 22020. 

FREE CATALOG! 

Hundreds of video and audio instruction tapes 
in jazz, blues and other styles. Take private 
music lessons with the best in the business! 
John Abercrombie, Steve Allen, Karl Berger, 
Warren Bernhardt, Jack DeJohnette, Mike 
De Micco, Donald Fagen, Bela Fleck, Danny 
Gottlieb, Dr. John, Andy LaVerne, Howard 
Levy, Doug Munro, David Torn and many 
more. Homespun Tapes, Box 694-JZT, 
Woodstock, NY 12498 or 1 -800-33-TAPES. 

JAZZ IMPROVISATION 

"A Whole-Brain Approach" by Joe Riposo w/ 
Cassette. Right/Lert Brain concept of learn- 
ing/teaching jazz. JR Publishers, 4182 Ursa 
Course, Liverpool, NY 1 3090 — $24.95. e-mail to: 
jriposo@mailbox.syr.edu 

ARRANGEMENTS FOR 5 SAXOPHONES 

and rhythm section. For free list send SASE to: 
Sande Hackel, PO Box 1024, Decatur, IL 
62525-1024. 

FRANK FOSTER CHARTS: 

Big Band Arrangements for sale by the former 
leader of the Count Basie Orchestra. 
Old and new Frank Foster original composi- 
tions, some from the Basie library, some not. 
For price list write to: Frank Foster, Swing That 
Music, Inc., 1235 Post Road, Scarsdale, NY 
10583-2132. Phone/Fax: 914-472-2981. 



ARRANGEMENTS 

Big Band, standards, ballads, Latin, etc. danc- 
ing, concerts, pros read first time, students 
in weeks, C&J Music, PO Box 28215, Balti- 
more, MD 21234, phone (410) 254-3680, 
e-mail: corral558@AOL.com. Free catalog. 

SUMMER JAZZ PROGRAM IN EUROPE 

July 28-August 19, 1996. International 
faculty. Ensembles, master classes and perfor- 
mances for talented students and professionals. 
Near Geneva! Write: Atelier du Jazz, 55 
Bethune Street, Studio B645, New York, NY 
10014. Call 212-727-1756. 

JAZZ GUITARISTS 

New! Rhythm Changes Volume III — Fingerstyle 
Studies. Chord Solos, Accompaniment. 
Bb, w/tab. $11.95 plus S/H $1.50 (foreign 
$4.00) to M Pub Corp-JT, PO Box 1234, 
Stamford, CT, 06904-1234, USA. CT add 6%. 

JAZZ STUDIES FOR PIANO 

Learn improvisation from ten solos. Also, let us 
print your lead sheets. Write to CLAREMONT 
PUBLISHING, PO Box 70, Hazelton, PA 18201. 
FAX (717) 455-6371. 



LATIN JAZZ MUSIC 



PRINTED ARRANGEMENTS 6 HORNS, VIBES & RHYTHM 
Tito Puente, Oscar Hernandez 
Louis Ramirez, Mario Bauza & More! 
Free Catalog (209) 456-8654 



MAINE JAZZ CAMP 

MAINE Jazz Camp is a 2-week summer jazz 
music camp held on thejaupus of the 
University of Maine 

The July 7-13 sesd &6 is for those 
entering |l 10-12. 

July 14-20 isXy thaH ntering grades 7-9. 




Christine Correa 
237 Eighth St. #1 
Brooklyn, NY 11215 
Tel: (718) 499-9051 



Steve Grover 
1 1 Bowman St., 
Farmingdale, ME 04344 
Tel: (207) 582-7835 
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Schools 



LEARN PIANO TUNING, REPAIRING 

and regulating taught by Craftsman techni- 
cians. Complete correspondence course 
includes written and video tape training material. 
Apprentice Training Manual, much more. 
Licensed by Department of Education. RANDY 
POTTER SCHOOL OF PIANO TECHNOLOGY, 
61592 Orion Drive, Bend, OR 97702, (541) 
382-5411 or (503) 382-5411. 

GUITAR REPAIR & CONSTRUCTION SCHOOL! 

Practical, profitable training in guitar repair 
and construction. Build an acoustic and electric 
guitar while working in an actual repair shop 
specializing in the vintage market. Call (616) 
796-561 1 , or write BRYAN GALLOUP'S GUITAR 
HOSPITAL, 10495 Northland Drive, Big Rapids, 
Ml 49307. (800) 278-0089. 



Clinicians 



YOUR AD HERE! 



HHMV 

for as little 
as $200.00 

Call Chris 

at 1 (800) 866-7664, 
ext. 20 
TODAY! 



New York's Newest Vocal Jazz Group 

infMfliitiflTTfln Vocal Ppokct 




Now available for Concerts & Clinics 
For bookings contact: 

Scott Whitfield 
94 Sussex Road 
Washington Twp., NJ 07675 
(201) 664-6156 




SCOTT WHITFIELD 

Trombonist • Composer • Arranger 



Featured with Nat Adderley & Toshko Akiyoshi 

Jow available for Concerts & Clinics 
■or bookings contact: 

Scott Whitfield 
94 Sussex Road 
Washington Twp., NJ 07675 
(201) 664-6156 



n>ON’T Miss"! 
THIS BOAT! 

EXPOSE 
YOUR 

STUDENTS... 

to some of to- 
day’s most 
provocative, in- 
teresting jazz 
concepts by one 
of New York’s 
most sought 
after teachers. 

Pianist/composer/author/teacher. 

MIKE LONGO. world renowned as Dizzy's 
pianist &. musical director, is now available 
for dinks and concerts in your area. Your stu- 
dents will have the opportunity to leam 
complex rhythmic concepts which were 
taught to Mr. Longo directly by Dizzy and are 
not common knowledge in the jazz education 
field. Conveying the “physics" of swing 
with concepts applicable to all instruments. 
Mike’s teachings will enable your students 
to reach that higher level of playing. 




FOR MORE DETAILS. WRITE TO: 

Consolidated Artists 

290 Riverside Drive. Ste 1 1 -D, New York. NY 10025 



Or call toll-free: (800) BE BOP YO 

Ask for free details on clinics and concerts. 



Instruments 



BENEDETTO JAZZ GUITARS 

Since 1968. Benedetto Jazz Pickups, RR 1, Box 
1347, E. Stroudsburg, PA 18301 USA.Tel (717) 
223-0883. Fax (717) 223-771 1 . 



The Used and Vintage Instrument Magazine. 
Informative Articles! Collector's Tips! Dealer 
Stocklists! Guitar Show Listings! Free Nationwide 
Classifieds! 6 issues/$1 0.00. Sample/ 
$2.00. GUITAR DIGEST, P.O. Box 1252, Dept. JT, 
Athens, OH 45701 . M C/VISA. (614) 592-4614. 

FITZPATRICK JAZZ GUITARS 

Handcrafted archtops in the finest materials. 
For information cal 1-401 -294-4801 or write, C. 
Fitzpatrick, 54 Enfield Ave., Wickford, Rl 02852. 

WANTED B-3 CUSTOMERS 

C-3, A-100 and Leslie speakers. Reasonably 
priced. Advance Organ: (603) 679-2703. 

CLUB BASS 

THE STORE FOR DISCRIMINATING BASSISTS!! 
Finely crafted basses from Sadowsky, Lawrence 
and Carruthers. Professional amplification 
systems featuring handbuilt tube preamps 
from Aguilar and Demeter, and Bag End 

S eakers. 585 Annette Street, Toronto, ON, 
inada, M6S-2C3. (416) 760-7314. E-mail: 
75317,2364 @ CompuServe 



BOB ACKERMAN 



Your LARGEST SELECTION of Vintage Saxs & Wood-winds. 
All the best brands. American & French. 

100's of vintage mouthpieces, 
custom mouthpieces & horn work 



BUY • SELL ‘TRADE • (TOP DOLLAR PAID) 



15 McGotty Place, Irvington, NJ 07111 

201-375-5859 • FAX 201-371-8781 



TRUMPETS 

TROMBONES 



Used & Vintage Bachs (NY, Mt. Vernon 
and Elkhart), Conns, Kings, Olds 
Benge, Martin Committees, etc... 

Used & vintage Euphoniums & Tubas 

We also stock New Instruments 



GREAT PRICES 



DILLON MUSIC (908) 634-3399 

325 Fulton St., Woodbridge, NJ 07095 



Videos & Laserdiscs 



JAZZ VIDEOS 

1 ,300 Titles. Concerts, documentaries, instruc- 
tional, blues. VHS or LASERDISC catalogue $3.00. 
JAZZWEST, Box 3515 (JT), Ashland, OR 97520. 



Accessories 



STRINGS UP TO 60% OFF! 

All major brands available. FREE CATALOG! 
BP Sales, Box 1394 JT, Rushing, NY 11354. Phone 
or Fax (718) 358-1750. 

EVANS CUSTOM JAZZ AMPLIFIERS 

Clean, warm tone at any volume! Satisfaction 
Guaranteed. Evans Custom Amplifiers, 
5900 Barbell Circle, McLeansville, NC 27301. 
(800) 697-2347. FAX (910) 698-0333. 
evans@nr.infi.net http://www.infi.net/evans 
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SHOULDER HARNESS FOR SAXOPHONE 

The comfortable harness is designed to 
eliminate neck fatigue. Call S.R.E., INC. 
(804) 850-1731 VISA/MC. 




Flexible— Magnetic— No feed- 
back — Attaches in seconds — 
A Dream to Play! 



PIERRE JOSEPHS VIOLINS & BASSES 

125 Locust Ave., Larkspur, CA 94939 • (415) 924-2731 



Neil-Henning 
Orsted Pedersen 

says: “The secret's out... 

I use Pierre's String Charger' 
Up^ite Bass Pick-up." 



A new era in bass strings. . . 




Kolstein VabiCob 
Excel Bass Strings 
K olstein Music, Inc. 

516 546-9300 

Capable of mindoir-rattling volume... These strings have a 
strong, tsell-defined tonality. . . refreshing after struggling with 
other brands.” —Bab McCaskcy, Bass Player Magazine 



WALKIN' INSTRUCTIONAL BOOK 

and video for walking bass technique by Bruce 
Gertz. "In my opinion... Bruce is a great bass 
player and teacher," Mike Stern. Some of 
Bruce Gertz's past students include Victor Bai- 
ley, Stu Hamm and Jeff Andrews. Book: $14.00 
(overseas add $2.00). Video: $47.50 (overseas 
add $2.50). Order both together and save 
10% at $55.30 (overseas add $4.00). Send 
check or money order to: JT Gertz Music, 31 
Damon Avenue, Melrose, MA 02176 USA. 
Also available for private instruction through cor- 
respondence. Call (617) 662-5856. 

J.T. HARGREAVES BASS GUITARS 

Hand-made acoustic bass guitars. PO Box 997, 
Carlsborg, WA 98324. JTHbass@aol.com 




Manu/aclurlng Tomor/w 'j Technolog) 1 lW«r 



DEAL DIRECT WITH THE FACTORY 



Music, Software. Games. Interactive 
Multimedia, Education, Entertainment. 
Databases. Photo CDs, Movies and 
Karaoke. Mastering and Pre-Mastering, 
up to 6 color printing, replication, 
graphics, shipping and packaging, and 
fulfillment. 



WIN& 

DIGITAL CHNUtlW 

10 Commercial SUW * tUrfevillc MV llhfll 
Tel > I *•<).; i-2W • fi\ ilO-91j-25«6 
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Before & After, continued from page 52 

bottom to the record. 

GR Were you part of the bass choir 
that he led in the ’70s? 

RC Yeah. There were seven or eight 
players. Drums sometimes, sometimes 
piano. I remember George Coleman 
made a couple of gigs. We rehearsed 
in Richard Davis’ basement on 87th 
Street, I think it was. Bill wrote some 
great music for it. Lisle Atkinson, 
Michael Fleming, Sam Jones, Milt 
Hinton, myself, Richard Davis. Some- 
times Bill would play. It was a chance not 
just to play some good music, but to play 
in a section with bass players. Jazz play- 
ers almost never get a chance to do that, 
unless it’s on a commercial date that has 
an orchestra. A wonderful writer. Bill 
Lee, and a wonderful player, too. 

6. GEORGE DUV1V1ER. 

“Over The Rainbow” (from Strictly Powell, 
RCA). Harold Arlen, composer. Bud 
Powell, leader, piano; Duvivier, bass; 

Art Taylor, drums. Recorded 1956. 
BEFORE This is a hard kind of group 
to play with. The piano player’s got 
these lines all worked out, and the bass 
player is clearly not aware of what 
they’re going to be. So you have this 
clash between the piano player’s left 
hand and the bass player’s notes — 
when you can hear them, because it’s 



not a very good mix job. There’s not 
any presence in the bass part, and the 
piano player is playing so forcefully — I 
guess that’s a good word for it — that it 
doesn’t give the sound of the bass a 
chance to develop with each note. It 
just gets covered by the general piano 
sound. If you listen to records with the 
same settings, you can hear how differ- 
ently they’re mixed. I guess that’s the 
reason they have treble and bass on 
your system at home, so you can make 
them as even as your individual taste 
may mandate. But this bass player 
doesn’t have a chance. 

AFTER Bud just covers him. George 
would have gone home thinking, 
“What’s a better way to play this tune?” 
George is just there. Bud doesn’t allow 
George to contribute. They made a 
record called Glass Enclosure , and they 
were really on the same direction. But 
on this one, Bud’s going to play his way, 
anti he doesn’t allow George a chance 
to affect his thought process. 

7 . WILLIAM PARKER. 

“Testimony of No Future” (from In 
Order to Survive, Soul Note). Parker, 
composer, leader, bass; Cooper-Moore, 
piano; Dennis Charles, drums. 
Recorded 1993. 

BEFORE It’s interesting to listen to 
music that doesn’t have swing as its 
most important component. Clearly, 



in this music, swing is not their focal 
point. It’s kind of like aleatory group 
interplay, only I can’t hear the inter- 
play. I hear three people playing, but I 
don’t hear them affecting each other’s 
thought process. When it falls into 
place, it’s an accident. But they’re de- 
termined not to develop the accident 
into another kind of music, so they put 
the accident aside, and you have train 
wrecks. There was some great music 
of this style in the late ’60s: the Ayler 
Brothers, Sunny Murray, J.C. Moses, 
Beaver Harris. They were guys who 
really played this stuff. They played 
with more of a group focus, and they 
didn’t seem to be afraid if things fell 
into place. That was okay, too, and they 
would develop the place. This music 
seems bent on, “if we find the place, it 
must be wrong. Let’s try some more 
random playing and see what happens.” 
It’s hard to listen to, because I don’t 
really hear any development of group 
sense. There are other things to do to- 
gether besides all playing loud and all 
playing soft. 

AFTER I listen to him on WBAI 
sometimes. On some records he 
sounds really focused and he’s got a 
nice recorded sound. Other records 
just sound uncomfortably fragmented. 
Sometimes he just doesn’t develop an 
idea. He starts to, and then he loses 
the idea to the sense of being different. 
That’s the problem that most jazz 
players have. When you come up, you 
learn that every chord has to be differ- 
ent, that if you’re playing jazz there 
shouldn’t be any repeated notes or re- 
peated phrases. But music develops by 
developing phrases; by developing 
ideas; by developing of order, a sense 
of form. This music seems bent on 
ignoring that possibility to the extent 
of ignoring each other. 

8. HENRY GRIMES. 

“You Are My Lucky Star” (from On the 
Outside RCA /Bluebird). Sonny Rollins, 
leader, tenor saxophone; Don Cherry, 
trumpet; Grimes, bass; Billy Higgins, 
drums. Recorded 1963. 

BEFORE Sonny Rollins and Don 
Cherry. To compare this to the last 
record, Sonny almost knows too much 
music to really be good at this style. He 
leans toward parts of songs, key cen- 
ters, changes. He leans toward real 
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with custom postcards! 

Promote Record Releases & New Bands 
• Perfect for Recording & Sound Studios 
• Ideal For Trade Shows & Promotions 
• Feature Your Musical Accessories 
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Covers Also Available • Call 
Now For More Information 
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DOLPHY BOX, continued from page 73 

dirge-like “The Prophet.” The latter is a 
pivotal composition in Dolphy s canon, as 
it subordinates structural considerations 
to palpable emotional projection. Thanks 
to annotator Bill Kirchner’s research, any 
question that this great quintet was Dol- 
phy s has been put to rest. No previous or 
subsequent Dolphy unit so cogently 
shifted from the astute chamber jazz of the 
trumpet, flute, and arco bass intro to “Like 
Someone in Love” to the fervor of Little’s 
aptly named “Aggression,” and come full 
circle with the insouciant charm of the 
trumpeter’s “Booker’s Waltz” (for that 
matter, no out-of-tune piano has ever 
been as artfully exploited as by Waldron 



and Blackwell’s inspired rhythmic inter- 
play on the latter tune). Unfortunately, a 
fair-sized chunk of Dolphy s Prestige 
recordings find him mismatched with 
bands ranging from the Latin Jazz Quartet 
to the workmanlike Danish section on the 
late ’61 concert dates. Even the ’63 quar- 
tet with Davis, trumpeter Edward Ar- 
mour, and drummer J. C. Moses didn’t 
convey the full spectrum of Dolphy s art 
(one of Dolphy s most provocative solos 
on Vintage Dolphy is an earthy take on 
“Donna Lee” with a larger all-star ensem- 
ble). Had there been nine discs of the Five 
Spot quintet available during his lifetime, 
Dolphy s multi-faceted art would have 
been far better understood decades ago. 

— Bill Shoemaker H 



BEFORE & After, continued from page 118 

order, a real thought process. He al- 
most know s too much music for this 
style. He’s playing changes. Sounds like 
“Sometimes I’m Happy,” almost. Billy 
Higgins? 

AFTER Boy, I haven’t seen Henry 
in years. He was one of those early, 
Mingus-influenced players, who, 
when he had a great night, it would 
really be a great night. You could hear 
the development and the ideas, and he 
could really lead a band down the 



path. But if he didn’t have a great 
night, it really wasn’t a great night. 
There would be no cohesiveness and 
he wouldn’t be able to help the band 
do whatever they were looking for. 
Henry had an emotional breakdown; 
that’s why he left New York. I occa- 
sionally see someone from Philadel- 
phia, which is where he’s from, but 
they’ve been unable to give me any 
information about whether he’s alive 
or dead, or w r hat happened to him. 
He’s probably the foremost Charlie 
Mingus-influenced bass player. ?l 



cynTHifl (Rflnt, a trcati 1 



Fourteen bittersweet midnight-blue 
songs, featuring smoky-voiced Cynthia 
Crane (“exciting chanteuse” Variety) 
and arranger/accompanist Mike Renzi, 
backed by Jay Leonhart, bass; Ronnie 
Zito, drums; Bill Easley, sax; Jay Berliner, 
guitar; Warren Chiasson, vibes; Wayne 
Andre, trombone and Grammy Award- 
winner Michael Leonhart on trumpet. 

“Crane is a major force among the new 
crop of American jazz singers." 



LOOKOUT RECORDS, DIVISION Of T5P PRODUCTIONS, INC. 
M2 WEST I ITH STREET, NEW YORK, NY 1001 1 
PHONE/FAX: 212-989 2816 OR CAU 1-800-4 CANARY 




“There is nothing better (ban a vocalist with a deep, dark vibrato and great intonation. If you like 
June Christy, Billie Holiday, or Ann Richards, then you will like this one." -r. Romus, Jazz Now 



Susanna Lindeborg 
group 

MwendO 

DAWA 

Enter the outloop 




LJCD 5211 

Susanna Lindeborg: Piano/keyb. 
Ove Johansson: Tenorsax/EWI 
Jimmi Roger Pedersen: Bass 
David Sundby: Drums 

40 LJ Records 

Box 9, S-310 42 Haverdal, Sweden 
Fax: +46 35 51439 
email: ove.johansson@ lj-records.se 

Complete catalog on internet 
http://www.lj-records.se/lj-records 




— Michael Bourne, WBGO-NJ 




MOVING? 

We must receive your 
new address (along 
with your old address) 
at least 6 weeks before 
you move in order to 
guarantee 

uninterrupted service 
of your subscription to 
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New Releases on a New 
Lable that Specializes 
in Latin in and out! 

^ *V 1 3 « 8 terful ^>uo 



THE RENDEZVOUS 


This duo, of 
Classical Guitar by 
Barry Wedgle and 
Soprano Sax by 
Steve Lacy is 
exceptional with its 
theme of death, will 








Barry Sk*vo 


stand the test of 




Wo Jf-lo 1 -rfcy 


time as a classical 


EXIT *1001 jr 


Recorded in Paris, 
France. 



J5»uriful, (Jumakle Jodies 



Sans Souci 

Barry Wedgle 




This CD is a mixture 
of many things, from 
choir to African 
rhythms, including 
Felix Sabulecco, 
Noel Equabee, 
Brice Wassy, 
Raymond Dumbe, 
also George 
Coleman & Steve 
•; Lacy . Recorded in 
J§ Boulder, Colorado; 
Paris, France, and 



Cali, Colombia. 



Jtowwtivt fr Jbsfiml Work 



Other Worlds 




J 



This mixture of New 
York harmony and 
the Parisian African 
is defiantly of the 
worid music 
category. The 
writing and 
execution is 
extraordinary with 
18 great players. 
Recorded in Paris, 
France. 
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SAM COFFMAN 



vocals of Leyna Bencomo 
Denver, Colorado. 



RECORDS 



1561 S Foothills Hwy Cl 
Boulder. CO 80303-7339 



A very innovative 
“Latin" “Out” trio. 
Sam’s first effort is 
an inspired work 
featuring the brilliant 
drumming by Rudy 
Royston, piano by 
Sam Coffman, vwth 
Artie Moore on 
Bass, Brad 
Evilsizer at 
percussion, Mark 
Harris on Tenor 
Sax, Glenn Nltta 
on Alto Sax and the 
i. Recorded in 



Distribution: 
City Hall 
North County 
Colorado 1 Sti 
Horizon 
Harbor 



Screen Test, continued from page 58 

the musical and human spirit of the leg- 
endary jazzman in a documentary that 
promises to stand as an exemplar of the 
genre. Carter s warmth and dignity 
shine, whether getting ready for a gig, 
mentoring a class of aspiring players, or 
reminiscing about trumpeter Bubber 
Miley, an early and important influence. 
Assembling vintage film clips, newspa- 
per headlines and other Carter memora- 
bilia, as well as interviews with Leonard 
Feather, Lena Horne, Quincy Jones, 
Dizzy Gillespie, Andre Previn, Ella 
Fitzgerald, David Sanborn, Clark Terry 
and Carter himself, Engle takes us on a 
memorable journey through America’s 
classical music. 

Along the w ay, there are stop-overs at 
Small’s Paradise, the Savoy Ballroom, the 
broadcast studios of the BBC in London 
and the Apollo Theater. There are ex- 
cerpts from Carter cameos in Hollywood 
fare such as Thousands Cheer , Reveille with 
Beverly and The Snows of Kilimanjaro. And, 
there are telling samples of Carter’s ur- 
bane alto and thoughtful trumpet. A par- 
ticularly poignant moment arises in a 
discussion of Hollywood’s representations 
of jazz. Expressing disdain for big screen 
cliches linking jazz with drugs, Carter 



asks plaintively, “Will there ever be a 
movie like The Glenn Miller Story featuring 
a black?” If Spike Lee or Clint Eastwood 
is reading, it’s clear there couldn’t be a 
more apt subject for such a film than 
Carter himself. 

Another huge asset for Engle’s pro- 
ject is a pointed and economic script 
by Theodore Strauss. As read by Burt 
Lancaster, it clarifies and focuses 
Carter’s saga with befitting grace and 
restraint. In all, it’s a triumph for the 
director-producer and his “star,” the 
venerable Benny Carter. 

— Chuck Berg 9 



LABEL WATCH, continued from page 60 

make the most of their tours and 
has established a place in cyberspace 
at <http://www.jazzonln.com/ 
labels/ monarch />. “A lot of indepen- 
dent record labels act like scavengers,” 
Matheny points out. “They sit and w r ait 
for one of the major labels to drop 
artists and then they go to get them. 
But one of Monarch’s strategies is to 
develop careers, and if the level of 
loyalty the artists feel toward the label 
continues, it will pay off in spades.” 

— Jeff Kaliss (] 



Barbara Paris 
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MOFFETT, continuedjrom page 40 

delay, reverb — just certain effects that 
I’ve kind of worked out over the last 
four or five years that I’ve been devel- 
oping that effect, It was kind of a take- 
off for me, taking the instrument out of 
its normal position and flying with it, 
kind of traveling around the world with 
it,” he enthused. 

“There’s a lot of jimi Hendrix influ- 
ence on Planet Home. Although I’m also 
playing the piccolo electric bass, there’s 
also other influences of more traditional 
jazz artists, but I wanted to get more of a 
voice and more of an energy that would 
come across than something that would 
be standard form; what I saw [the UFO] 
was not standard form,” he chuckled. 
“I’m interested in developing a voice for 
all three instruments, electric piccolo 
bass, acoustic bass, and fretless electric 
bass, so you don’t have to ask whether 
he’s playing a certain instrument. I 
would like to get to a point where you 
could recognize, ‘Oh, that’s Charnctt 
playing.’”That’s my main concern.” # 

CHARNETT’S GEAR: Charnett's fretless 
electric bass and piccolo electric bass are 
both Moon Basses made by Fumi Nozawa 



(Japan). His acoustic bass is a 1959 
Pullman Bass (Germany). 9 



WOOTEN, continued from page 44 

Victor says his own biggest chal- 
lenge on A Show Of Hands was putting 
together the jazz medley. With typi- 
cally flawless technique and a vivid 
imagination, he puts a fresh spin on 
the well-worn themes “Some Day My 
Prince Will Come,”“Misty ,”“A Night 
in Tunisia” all seamlessly segued to a 
straight 12 -bar “Blues.” 

“To keep the chords and melody 
going over those kinds of changes is 
harder for me to do,” he admits. “It re- 
quires more of a Stanley Jordan tech- 
nique. And I’m not that equipped yet.” 

This bass monster is being too 
modest. # 

Victor Wooten Gearbox: Victor 
Wooten recorded A Show Of Hands on 
a 4-string Fodera bass. For the title track 
and" More Love" he converted a second 4- 
string instrument to a tenor bass by tuning 
it a fourth higher than the conventional 
range (ADGC), an idea he says he got from 
another bass hero, Stanley Clarke. H 
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Thelonious Monk 
“The Complete London Collection " 

The last commercial recordings of 
Thelonious Monk are now available for the 
first time in the U.S. as a single, three-CD 
box set. The Complete London Collection 
captures the master at the height of his 
powers - playful, commanding and 
endlessly inventive. A combination of solo 
and trio performances, the three volumes 
are quintessential Monk. 

3 CD Box Set - BL7601 



The 

Black Lion Catalog 

“ over 120 titles " 




da music offers the best in traditional 
jazz with over 1 20 Black Lion titles now 
available for the first time on CD. 



For a complete catalog please contact da music at (908) 530-6887. 



I P.O. Box 3 
Little Silver, NJ 07739 



contact d a music on the internet 
damusik @ AOL.corfi 
CompuServe 72540.507 
http:Avww.itrax.com/damusic.html 



Joe Pass 

In Concert 



Joe Pass was the con- 
summate jazz impro- 
visor, sometimes called 
'the Art Tatum of the 
guitar' for his ability 
to combine dazzling 
virtuosity with impec- 
cable taste and bound- 
less harmonic inven- 
tion. This video 
presents Joe Pass in a 
1991 solo concert at 
Christ College, Brecon, 
I Wales playing what he 
called "songs from our American Heritage." Titles 
indude. Summertime, It Ain't Necessarily So, They Can't 
Take That Away From Me, That's Earl Brother, All The 
Things You Are and Joe's Blues. Vestapol 13025 $24.95 
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Legends of 

Jazz 
Guitar 

Videos 

featuring Wes 
Montgomery, 

Joe Pass, 

Barney Kessel, 

Kenny Burrell, 

Grant Green, 

Herb Ellis and 
Charlie Byrd 

VOLUME ONE: 

Titles include: WES MONTGOMERY Twisted 
Blues, Jingles & Yesterdays JOE PASS Original 
Blues In G & Do Nothin' Till You Hear From Me 
BARNEY KESSEL Basie's Blues & The Shadow 
Of Your Smile HERB ELLIS Medley: It Might As 
Well Be Spring & Things Ain't What They Used 
To Be and Sweet Georgia Brown and HERB 
ELLIS & BARNEY KESSEL A Slow Burn (1979) 
Vestapol 13009 $24.95 




VOLUME TWO: 

Titles include: BARNEY KESSEL, KENNY 
BURRELL & GRANT GREEN Blue Mist WES 
MONTGOMERY Full House & Round Midnight 
JOE PASS Original Blues In A & Prelude To A 
Kiss KENNY BURRELL Lover Man & My Ship 
BARNEY KESSEL BBC Blues and CHARLIE 
BYRD Jitterbug Waltz & Isn't It a Lovely Day 
VESTAPOL 13033 $24.95 



VOLUME THREE: 

Titles include: JIM HALL I'm Getting 
Sentimental Over You (1964), Valse Hot (1964) 
and My Funny Valentine (1986) BARNEY KESSEL 
Medley: Manha De Carnaval & Samba De Orfeu 
(1969) TAL FARLOW Fascinating Rhythm (1981) 
BARNEY KESSEL & HERB ELLIS Oh! Lady Be 
Good (1979) and Flintstones Theme (1980) 
BARNEY KESSEL, HERB ELLIS & CHARLIE 
BYRD Medley: Nuages, Coin' Out Of My Mend & 
Flying Home (1980) PAT MARTINO Do You 
Have a Name (1987) Vestapol 13043 $24.95 

Omi Visum Vidios Amuti: 

13012 Mini Tim 1946 1981 S24.95 

13013 8imir Ktssu 1962 1991 5 24.95 
13038 Lianas Oi Thi Dim Bias S24. 95 

Special Offer For USA/Canada: 

Any THREE Vestapol Videos for $66.95 
(Postage/Handling Included) 

(Postage/Handling: $5.00 for first video 
and $1.50 for each additional video) 
Visa/MasterCard orders accepted. 

Send for our FREE 64-page catalog. 

Stefan Grossman’s Guitar Workshop 
P.O. Box 802, Sparta, NJ 07871 
TEL: 201/729 5544 FAX: 201/ 726-0568 
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LUCIA 



FESTIVAL 



George Benson ★ Ellis Marsalis ★ Najee ★ Joe Henderson 
Spyro Gyra ★ Norman Brown ★ Roy Hargrove ★ Caribbean 



Jazz Project featuring: Paquito Rivera, Dave Samuels and Andy Nareii 
James Carter ★ Robbie Greenidge with the St. Lucia Allstars 
Dr. John ★ Abbey Lincoln ★ Tuck & Patti ★ Jeffry Osborne 
The Neville Brothers ★ Ashford & Simpson 




For more information, 
contact the St. Lucia Tourist Board: 
U.S. and Canada: 800-456-3984 
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